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Six important reasons why 


PROJECTORS 
are WORLD FAMOUS 








OBTAINABLE FROM AUTHORISED AMPRO DEALERS 


SIMPLEX-AMPRO 


LIMITED 


WARDOUR STREET 








er, 


ALLACE HEATON Lk 


127, NEW BOND STREET, LONDON, W. I 





— PROJECTORS 
ard Model 
8mm., son's sa 9.5eam., 100w. 
jamp ; !6émm., 00w. lamp 
AC model » 
AC/DC model cy 0 
Dual 9.5 lémm. 
With 100w. lamp-— 

AC model £43 10 
AC/DC model £46 10 
Educational Model 

.t t6mm., 250w. 
48 10 0 
AC/DC model asi te © 
Dual oy ——. <~ 
250w. lamp. AC mode 
118A. Price £39-10-0. Easy Pay- Analysing Projector, 250 a 110. Price 445-3-0-] 
; asy payment terme epost © 
ment terms—Deposit €10 100, 12 watts,AC . . 47 0 0 412 36, 12 monthly payments of f 


thly payments of 42 13 4, 24 Any model can ‘be supplied with ‘ 
monthly paym a. 900. spool arms £3 0 6, 24 paar pameate of A 








monthly payments of 1 


FUN BY THE FIRESIDE 


A few more weeks and the long dark evenings are with us. Do you realise that many 
of these can be brightened with home movie films. Titles on all subjects and for ali ages 
can be hired from our vast library. 

We have recently published new editions of our !6mm. Sound and Silent catalogues 
The 100-page Silent list reveals well over a |,000 tities many of which are real classics. Our 
attractive two-colour Sound catalogue also presents a guide to equipment plus hints and 
tips on presentation. Send Postal Order for Catalogue 1/3 (Silent) and 1/9 (Sound) 


CATALOGUES IN 8, 9.5 and l6mm. 


We send films by post or alternately members can collect from the library Clean 
and check over your projector and write to-day for full details of hiring and membership 
to Wallace Heaton Ltd. Film Library, 127, New Bond Street, London, W.! 
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GeBescope 1516 Sound Pro- Bargains in Sound Projectors 
jectors at lowest-ever prices | Victor 40, 750 watt lamp, 2,000f 
8mm. Kodak 45, 200 watts A special purchase of these famous spoolarms 15 watts sound, trans- 
Kodak 33, 300 watts Gaumont t6émm. Sound Projectors former aie 


fer th 
Keystone L8, 500 watts Saees ws 80 ONY Shem OSS OTE T bet & Mewell 190, 790 weit lamp, 


thin the reach of everybody's 
Keystone A8, 750 watts , parsed The LSI6 gives cittiens 2,000ft. spool arms, 10 watts sound, 
sound and silent speeds, reverse, 


9.5mm. Pathe Home Movie steady pictures projected by a 
Pathe 2008, 200 warts 500 watt lamp and two 8 watt stills, transformer c125 
Bolex P.A., 250 watts push pull amplifier provides ample | a 7 14 type 301, 2.000%. spools, 500 


volume for the home or small 
lémm. Kodak C, 100 watts watt lamp, 10 watts sound, sound 
halt Other features include and silent speeds, transformer €135 


Boilex C, 250 watts l2-inch PM speaker, 1,600 ft. 
Kodak D, 300 watts capacity spool urms, sound and | Debrie D16, 750 watt iamp, 20 watts 
Ensign A, 500 watts silent speeds, AC or DC operation sound, 1,800. spools capacity, oil 
Kodak B. 250 watts Second-hand but reconditioned and pump lubrication, tripod stand, 

. guaranteed for 12 months. Com- transformer ais 
Kodak EE, 300 watts plete with resistance, loudspeaker, 
Siemens Standard, 200 watts leads and instructions... 485 @ @ | Amprosound Premier 20, 750 watt 
Kodak GA, 750 watts “8 Or on Easy Payments—€22 deposit lamp, 15 watts sound, 2,000. spool 
Ampro, 750 watts and !2 monthly payments of arms, sound and silent speeds, 
Filmo 129D £95 | £5 13 4 or 24 monthly payments of reverse, rewind, almost as new £1590 

6 10 


Available on Easy Payments a z Available on Easy Payments 
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‘CELFIX’ 


Patent Neos 345925, 416403, 376385, 456133 


THE FINEST SCREEN IN THE WORLD 


You are always assured of a Good Show with a Celfix Screen. it 
will bring out the best in any film and give you years of brilliant screen- 
ng. Available in Crystal Glass Beaded, Silver and Matt White surfaces, 
in sizes from 40in. x 30in. to 80in. x 60in. Prices from £9 17s. 6d. 


THE ‘MARGUET’ TRI-FILM SPLICER 


An 





extremely efficient, robust, well-finished and simply operated 
jlicer for all film sizes 


REMARKABLE VALUE — ONLY 43 15 ©O 
From your Cine or Photo Dealer or send stamped addressed envelope 


for the Brochure “' Projection Screens "’ which gives full details of 
the complete Hunter range of Screens from prices as low as £! 7 6. 


Also the Marguet prospectus, from the Manufacturers & Sole Distributors 


R. F. HUNTER LIMITED 


CELFIX HOUSE, 51 GRAYS INN RD., LONDON, W.C.!. Holborn 7311/2 
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47 BERKELEY STREET, W.!. 


CAMERAS 
Bell & Howell Sportster, £/2.5 lens 
sé 19 


COUPON 


WILL SAVE 
YOUR TIME 


‘ g°4p 


440 
445 


Cinemaster it, 12.5 lens 
G.1.C., (2.5 tens 
Dekko, {/2.5 tens 


PROJECTORS 
. Bell & Howell Filme, 400w 
Dekko 500w. lamp 
Universal, 110 volt, 500~ 
. Specteo, . lamp 
. Kodak, 200w. lamp 
pee nme mene te | 
To : Wallace Heaton Ltd., 47 Berkeley St.. W.! 
Please send details on 
Please quote me your price, | have for sale 
(cross out inapplicable) 


Please send me your catalogues as marked X 
lémm.—8mm.—9. 5mm. 

Cine cameras {} Screens 

Cine projectors '@ Projection films 

Sound-Silent = Easy payments 











166 VICTORIA 


CAMERAS AND LENSES 
6 
New, l6mm. 8. & H. “Autoload,”’ 
is 412 0 0 

New, lémm. B 


New, l6émm. Bell & Howell 70 
master,” £/1.5 


D.A., {/1.5 Cooke and case 
aii 6 
iémm. Cine Kodak B.B. jr., (1.9 


9.5mm. Ditmar, f/2.5 (2 speeds) 
8mm. 8. & H. Gaumont Sportster 
9.5mm. Pathe H, {/1.9 ; 
2° £/1.9 Dalimeyer Telephoto 

14° £/1.9 Dalimeyer (8mm.) 

19” (/3.5 Coated Cooke (8mm.) 


PROJECTORS 

l6émm. Victor Sound Projector 
l6mm. Specto ’ 
lémm. Pathe “Gem "’... 

lémm. 8. & H. Gaumont (Compact) Sound 
lémm. B. & H. Gaumont 60! Sound... 
lémm. 8B. & H. Gaymont 602 

Motor for Ace Projector 

9.5mm. Specto 

9.5mm. Pathe “Ace "’ 

9.5mm. Pathe “ Gem “* 

8mm. Dekko (500w.) 

8mm. 8. & H. Gaumon 

Gmm.Specto . ? 


H. “‘Auto- 
ci7s 10 6 ‘ 


* 


ai 
«s? 


. oO 


cis 
ais 
2 


<i6s 
£% 


. 


£210 


. Mh237 


£100 


47 10 
8mm. Emel (Turret-Head), £/1.5, also Telephoto fens 
£65 10 


10 
9 
13 
I 


eOonuwod 


STREET, S.W.I 


MISCELLANEOUS 

Weston Master Meter (Cine) 

** Manual of Sub-Standard Cinematography" 

liluminated Viewer 

“ Wondersign '' Magnetic Letters, font of 9° 
and numerals, 3 metal backgrounds , 

Cinecraft Universal (Metal) Titier 

iémm. Popular Splicer 

Bmm. Popular Splicer 

9.5mm. Popular Splicer 

Ensign Universal icer 

Johnson l6mm. Precision Splicer ‘ 

8/lémm., 9.5mm. * Sportico *' Geared Rewind Arms, 
each ‘ 

Haynor Animated viewer 

Hiuetrated Catalogue 





“ Srumas—Polar Maiden ’’ 
9.5mm. (0ft.) 
“Brumas—The Baby Gear a 











EASY PAYMENTS 


can be arranged on any of the above 
items over £10 in valve (except films). 
Full details from Dept. E.P. 
166, VICTORIA STREET, $.W.1 





Ea 
.-) 








14, High Holborn, W.C.! | FOURPENCE 


hs (i min. Chancery Lane Tube) WILL BRING 
ov ESTABLISHED 1839 a 


"Phone: HOL. 1792 & 2193 CINE LIST 
| mentil 








fcr 


The NEW PAILLARD / THE PAILLARD L8 


8mm. PROJECTOR ‘ 
. The pocket size 8 
Price 468 mm. camera for dou- 
iP z ble run film — four 
‘ speeds —— positive 
Stop and safety re- 
lease lock are a few 
of the features as- 
sociated with this 
instrument With 
{2.8 tens, price 


«59 17 6 


with zipp case. ” 





EASY PAYMENTS 


Every secondhand or new instrument may be 
purchased—if £10 or over—with | deposit 
balance in monthly payments 

















SPECTO PROJECTORS [{iREE MODELS foe Poo aL 


(9 & lémm.) Model. Each model incorporating every up-to-date 
refinement to improve. 

STANDARD SPECTO available in mm. (200 watt) 9.5mm. or l6mm 
(3 amp lighting). €36 including Transformer for AC only all volts, 
or €39 including resistance for AC/DC all volts 

DE LUXE SPECTO (Educational) 9.5mm. or l6émm. (5 amp lighting), 
£48 100 for AC only, all volts. Or £51100 for AC DC, al! voits 
DUAL SPECTO, 9.5mm. and lémm Instantaneous change-over 
(3 amp lighting). €43/10 0 for AC only, all volts. £46100 for AC/DC 
onty, all volts 

DUAL DE LUXE SPECTO, 9.5mm. and t6émm. (5 amp lighting). €59 
for AC only, all volts. 462 for AC DC, all volts 





THE P.S CINE-FILM INSPECTION VIEWER 
is suitable for 8, 9.5 and Lémm. films. it has aq illuminated 
opal-giass base and a magnifier to help in the selection of 
individual frames when editing. it can be clamped direct 
to a bench, or used in conjunction with a re-winder 


Price £2 12 6 














A USEFUL GADGET BAG FOR THOSE 
JOHNSON MANY CINE ACCESSORIES 
PORTABLE 

PROJECTION T 

hese are of sturdy 
STAND plastic material, water- 

‘i proof, tan colour lined, 

. 9 . a, Semre one main compart- 
e angle irc gid ment for cameras and 

Supporting side bars— five pockets for ac- 

L. ting adjustment— cessories, strong tipp 
7 é owe trays— and shoulder § sling 

- a A ma “ base 2 Size 9in. x 6in. x 4in 
2 . Height » 

Price ~~. > Price 39/9. Post 9d 


Carrrage 10 - extra 

















FILMS RUN BETTER 


“CyLDON™ REELS run quietly and evenly. They are made of hard aluminium 

and are dynamically balanced to assure dead-true running. The edges are 

machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000ft. 
reels are strengthened with steel centres to 
assure long life and durability. All are satin 
finished and packed in attractive printed cartons, 
coloured according to size. 


Obtain “‘ Cyldon’’ Reels and Cans 


from your local stockist. 


STANDARD CANS — inexpensive, but of 
robust construction from tinplate. 





Stan- - Stan-| De- 
Reels dard dard § Luxe 
Cans | Cans 


400% 
B00ft 
| 600% 


DE-LUXE CANS—Iln /ightweight ofuminium 2,000 « 


embossed for strength, and satin finished 


Sole Manufacturers: SYDNEY S. BIRD & SONS, LTD. 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX Phone : Enfield 2071-2 
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BRILLIANT PROJECTION 


OF YOUR 
QUALITY FILMS 


with the 


oe GEM ee 


PROJECTOR 


MODERN MOVIES 
IN THE 


MODERN MANNER 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2 





Qeaeeeress ex ux "ey os 


“PREMIER 16mm. 
DIAGONAL JOINER 


This precision engineered joiner, specially manufactured for 
professionals favouring diagonal splicers, embodies these 
features 

% Modelled on the 35mm. Joiner now in con- 
stant use in over 2,000 Cinemas, and similar 
in design to the Universal joiner 
ingenious Combined Rotary Cutter and 
Scraper that works with amazing ease to 
make a perfectly aligned 3°32" splice. 
Applies automatic pressure ; is kept rigid 
by rubber feet or by bolting to rewind 
board and is attractively finished. 

The cheapest and best precision diagonal 


joiner made, only £4- 176 
(Trade and E Enquiries invited for this 
other Equipment) 
) 


lémm. REWINDER 5 iémm.,' 9.5mm. & Emm. 


co40 Bey a mes) ARE UNIVERSAL FL JOMER 


pm. FILM EDITOR PREMIER WORKS. NORTHINGTON 5ST peti <n 
45-15-0 £4-17-6 


Tz 7 
‘tps A 


LONDON WC Tel: Holborn 2944 (2 














Britains leading Photographic Dealers 


“Webo ” Cine 


mera 
Fitted with an interchangeable 
lens mount. Film counter 
incorporated in viewfinder. 
Capacity 15 metres. Strong 
motor and practically silent 
operation. Price, with £/2.5 
fixed focus jens, €30 2 © or 
€7 10 O and 12 monthly opens 
of 42 0S. With [1.9 tens in 
focusing mounts, 443 0 8 or 
410 1S 3 down and 12 monthly 

payments of 42-17 9. 


Weston Master Exposure 
Meter 

An extremely popular meter 
which can be used with either 
still or cine Cameras in any part 
of the world. it covers aii 
f stops and exposure times from 
i h sec. to 90 secs. Price 
49 15 0. Case 16/6 or (meter 
and case) £2 12 4 down and 12 
monthly payments of 14/3. 


Bell and Howell Filmo Model 
70 D.A. lémm. Cine Camera 
Fitted with £/1.5 T.T.H. Cooke 
jens. Takes 100 ft. and SO fr. 
length film Turret head. 
Variable speeds. Price £211 86 
or £52 9 6 down and 12 monthly 
payments of £14 5 8. 


Film Splicers 
Ensign Poputar 6 
Ensign Universal 0 
0 
tO) 


9.5mm. 


BeliandHowell Gaumont 

Cinecraft ; 

for use with 8mm., 9.5mm. or 
l6mm. film. 

Pathescope 9.5mm. only I5/-. 

Govt. Surplus l6mm. Heavy duty 

splicers. Good quality. Price 
a 3 @. 


Newton Meta! Carrying Case 
Accommodates The Newton Light- 
master and nearly every other 
well-known make of film strip 
projector. internal measurements 
14” jong, 5° wide, 8" high. 

Price €1 160 


BELL AND HOWELL 


GAUMONT 


16mm. SOUND PROJECTOR 


Supplied with a standard 


730 watt 
condenser, 
system, one 


lamp, 
patent 


hand 


Magnalite 


cooling 
tilt 


mechaniom, and 12” speaker 
Operates on 200/250 vok 
A.C. with transformer, | 10v 


direct. 
or £59 8 0 down 


Cinemaster 8mm. Cine 
Camera 
Takes single 8mm. and double 
Smm. film. Frames run at 16, 
24 and 32 per second. Exception- 
ally clear viewfinder, built-in 
extinction type exposure meter, 
72.5 tin. Univer tens. Price 
£40 1 8 or £10 1 B down and 
12 monthly payments of 41 18 6. 


Universal 8mm. Projector 
Fitted with {/2 jens of jin 
focus ; condenser in removabie 
mount ; electro formed Rhodium 
Reflector adjustable for maximum 
ittumination ; 110v., 300w. lamp ; 
forced draught cooling. Price 
(with transformer) €41 12 6 or 
£10 8 1 down and 12 monthly 
payments of 2 16 11, 


Seivyt Cloths 
ideal lens cleaner 
1/6 and 4/6. Post 4d. 


Cinefacts Series 
Designed to cover cine work 
from start to finish, the first two 
titles now available are >— 

No i—The Amateur Cine 
Camera—end how to use it 
No. 2—Cine Films—and how to 
use them. 
Price 2/- each. Post 4d 


The Price 


Price C237 10 6 


and 12 


monthly payments of €15 19 1 


Simplex-Ampro lémm. Silent 
Projector 

Fitted with 750 watt projection 

lamp, {/1.6 2° projection lens. 

Aspheric condenser, film speed 

control, tilt contro! and film 

framer and condenser for use on 


200/250v. A.C. Price 499 10 6 


or £24 17 6 down and 12 monthly 
payments of & 13 9. 


Wondersign peumnente Titling 
Outfit 


The outfit comprises magnetic 
letters, figures, stops, etc. (150 
characters in all, stove enamelled 
in white), 3 coloured steel back- 
grounds and a fitted aluminium 
cabinet to hold the letters and 
background. Price @7 10 





Write for a free copy of Turner's 
** PHOTO-TOPICS "'—<@ lively little 
periodical packed with news, 
articles, illustrotions and details 
of ali the latest equipment. Your 
request automatically places you on 
our mailing list for future issues 








G.1.C. 
Takes 50 ft. spoois of 16mm. film. 


CAMERA 
Fitted 


lémm. CINE 


with Berthiot {/1.9 25mm. coated jens, 


built-in 
16 


tar’ 6 


frames 
crackie and chrome trim 


© or dll 


optical viewfinder, 
per second 


running at 
Finished in 
Price 
1% 0 o~- and 12 


monthly payments of €3 3 7. 








Kod. 


Firmly 


Reels and Cans 
constructed and attractively 
finished. 


and Can 








All apparatus over €10 00 in value 
may be purchased on our Easy /ayment 
Terms : 25% down and the balance 
spread over 9, 12, or 24 months 








TURNERS (Newcastle ~ upon - Tyne) Lid., 7-11 Pink Lane, 
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Proprietor: T. CASSIDY) 


PROJECTORS 
Oual Specto, 16/9.5mm., WO &. arms. new 
<5 15 (0 
Eurnig ‘ jémnm., 300°SO0 watt. reverse and 
, ese 60 6 


. 3 
Pathe Gem,” ltémm 900 ft. arms, new 
io 0 6 
Specto |émm., 400 ft. arms, new % 0 06 
G.8. Bell & Howell 606, 8mm... 400 watt, new 
as? 0 06 
Paillard-Bolex M.8.R Bmm., SOO watt, 


Dekko ¢ 118A, 500 w., new 
Meopta Atom" Bem 200 watt, complete 
“ asé a fine littie machine, new G21 OO 6 
Specto & 200 watts, new ‘% 0 0 
Pathe . 9 Sr 200 w with case 
427 16 6 
Pathe Sener 900 ft. arms, new 
437 10 0 
Spect< 100 watt, new .) on | 
ACE “Germ” 9.5 Sound projector complete; in 


perte e iso 0 0 
TO SPECTO OWNERS 


w hawe an At bound Unit for 

hs 16 especially designed 

and makes a fine oytfit 

s gladly giver send for 
fy descripts 





archase Cerms tent on request 

tand Speaker «s? i2 0 

tand Speaker... 461 17 © 

r Educational Specto and 
2em Projectors 


Special Demonstration 
of the NEW 
609 





October St-2t/ 


iLed.. 
_— 


full particulars from the 6 


6.8. SERVICE AGENTS 


CYRIL HOWE 


SCREEN SERVICES LTD 
BATH 

















ACCESSORIES 

6 Maynor Animated Viewer,new €5 12 6 
Photo-Science | minated Viewer a2 12 6 
Margvuet versal Splicer 427 15 © 
Ensign a splicer, any one size 

ai iy 6 
Pathe | Mender. 8mm r 9.5mm is @ 
Premier tor stand, 4 f very steady 

as is 0 
Photax ps bie stand agos3es 
WV a . + Eyeglass for cine file 26 
Dekko 400 f. geared rewind arms, each 

<i 40 


7, THE BOULEVARD, BALHAM HIGH ROAD, 


BALHAM, LONDON, S$.W.17 
Phene: BALhem 1303 








ASSOCIATED CINE 
EQUIPMENTS LTD. 


353, BEXLEY ROAD, 
ERITH, KENT 


Phone, Telegram : Bexleyheath 3062, Erith 2543 


CAMERAS 
8mm. Admica, {'2.7, speeds, good as 00 
9.5mm. Ditmar, (2.5, speeds, excellent 
civ io 0 
9.5mm. Pathe “ H,"’ (2.5, as new “i400 
Large Selection NEW, 8, 9.5 and i6mm. Cameras 


900ft. EXTENSION ARMS for ali 
SPECTOS 

Specto type finish, fitted in 2 minutes, com- 

plete with belts, etc.... : 1? 6 


Used PROJECTORS. Selection 
lémm. Bell Howell 138, Sound, good £105 @ 6 
lémm. Zeiss Ikon, 500 watt, exceiient £49 10 0 
lémm. Kodak “ C,” as brand new ai9 10 @ 
16.9.5mm. Ditmar * Duo,” as new... 465 0 0 
9.5mm. Pathe “ 2008,"" as new 427 0 06 
COMPLETE LIST OF USED & NEW PROJECTORS 
id. ALL GUARANTEED EASY H.P. TERMS 


SPOOLS 1 /- each 

Special Clearance Offer iémm. 400% 

SPOOLS WITH CANS 1 tt each 

39 each per 6 16 wach per 50 

1/4 each per 100. 12 each per 250 
Carriage extra 


Enlarged 9.5mm. SOUND FILM LIBRARY. 
3/- per Reel, 2 days. Catalogue 3d. 
ALL ACCESSORIES, Lamps, Films, Winders, 
Splicers, Cases, Lenses, Screens, etc., etc. 



































CATALOGUE 


Full of big names and 
top stars including . . . 


CHARLIE CHAPLIN — 
ABBOTT & COSTELLO © 
DEANNA DURBIN _ 
BABY PRINCE CHARLES 
WINSTON CHURCHILL | 


HOPALONG CASSIDY LORD MONTGOMERY 
WALT DISNEY CARTOONS AND MANY OTHER WINNERS © 


In l6mm. and 8mm. Sound and Silent films - you 
buy and keep for everlasting entertainment. 


Comedies, westerns, sports personalities - there’s some- 
thing for everybody in the new MOVIE-PAKS Catalogue. 
GET YOUR COPY NOW! 


To :- G. B. EQUIPMENTS LTD., (MOVIE - PAKS), 
Aintree Road, Perivale, Middlesex. 


Please send a copy of the new MOVIE - PAKS Catalogue. 


Name 
Address 


(ACW 3) 


G.B. Equipments Ltd., A Compony within the j. Arthur Rank Organisation. 








rHE 


THE 


WITH 
SS. GR AF. 
O! 

SPOOL 


CAN 


DULL or FINE 


THERE’S ALWAYS TIME TO ENTER 
‘*PATHESCOPE MONTHLY ” 
CASH COMPETITIONS 


SUBJECT FOR OCTOBER IS 


“LOCAL SCENES” 

YOUR MOTOCAMERA AND EITHER 
FILM YOU 
YOUR RECORDS. REMEMBER A SINGLE 
QUALIFY. 


SEE THE “ PATHESCOPE MONTHLY ” FOR 
FURTHER DETAILS OF THESE COMPETITIONS 


CAN BE SURE 








rr 


HEATHCOIE 


LARGEST SELECTION IN THE 
NEW AND USED BARGAINS 


L§16 "°" £90 
GERPENTER Soo Stes; €175 
£300 
5 ‘ine baa? new, with £190 


A 
- ¥§ guarantee 
| DEMONSTRATION MALF LUST 


FILM mn TORS } MODELS PRICE 
SCREENS '5."," OVER 100 *° #095 
SPECTO ‘ } Neem of _— and slightly 


9.5mm. and 
PROJECTOR LAMPS. = iance stocks 
FROM $0 TO 1800 watts. 
CAMERAS. G.I.C. 8 and iémm 
Beli-Howe ster ** Gam 
PAILLARD, © “4 


DOFFER 
MIDLANDS 


t, Second-hand, Guaranteed 
from 


lin stock) 
“as? 9 3 
$0.8.,12.5em as9 17 6 
focusing mount 
amera for 
ber 
r large stock 
mn app cation 
OUR ADORESS (No parking restrictions. 
THE CAMERA SHOP 
302, RADFORD RD., NOTTINGHAM 


EST. 1920 TELEPHONE 7585) 


PAILLARD, ™ 15 tens. The 
the < Available in Oct 


The sbove « ylections from ow 


NOTE 


'PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 








BUY ..SELL.. EXCHANGE 


Whether you wish to buy, sell or exchange you 
can be sure of satisfaction when you deal with 
UNIVERSITY CAMERAS 
Selection from our extensive stock of new and 
secondhand apparatus 
CINE CAMERAS 
Bell & Howell Sportster, {/2.5 variable speeds, 
case. New «s?7 9 3 
Dekko 8rmm., {2.5 variable speeds, case. New 

as 3 0 
G.1.C. Bmm., £/2.5 Single speed, variable speeds. 
New ayo 19 1 
Kodak 8, Mode! 60, {2.5 and I)” tele., case 
Mint ase 0 
Paillard Bolex 1.8, {2.8 lens, case. 


Keystone K.50 Magazine 16, {/1.9 coated, new 
“95 17 6 

Webo 9.5. {2.5 Single Speed. New... 20 2 0 
Pathe H, {/2.5 Single Speed. New 428 13 4 
Beli & Howell i6mm. 7ODA, variable speeds, 
turret head, {/1.9 Velostigmate, as new, case 
415 0 0 

Zeist Movikon Cold R.F., wind back, variable 
speeds and shutter, {1.4 Sonnar, Tele 3” tens, 
S/H case sd . £1958 09 @ 


Write to-day to -— 


NIVERSITY CAMERAS 


1 ST. MARYS PASSACE. CAMBRIDCE 
Telephone $5842 


and at 22 Bute St., Luton, Beds Telephone $173 
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now brings you 
Direct Reversal Prints 
from positive transparencies 


You can now make perfect positive prints direct from, 
transparencies, cine frames or film strips whether they are 
monochrome or colour! Gevaert Diaversal Paper 
eliminates the usual copy-negative. This patented doubles 


coated paper makes its own temporary negative image. 





which disappears in the transfer bath, leaving a pleasing” 


positive which can be toned. Any amateur who can? 


use his enlarger can expect excellent results with this” 


simple process. 


Diaversal Paper 
Obtainable in two degrees of contrast (N) Normal 


and (V) Vigorous. Requirements: Paper—developer 


—transfer bath—Selenium Toner. 


Ask your photographic dealer 


GEVAERT LTD. ACTON; LANE HARLESDEN N W.10 














ANNOUNCEMENT 
by CINEX LTD 


Bolex narrow-gauge motion picture equipment is now being imported 
from Switzerland, and supplies are gradually reaching all progressive 


cohiic dealers 


tolex apparatus is, however, precision built and axeembled with meticulous 
annot possibly be mass-produced and the makers still find it difficult to 


itld-wide demand 


part, we are doing all we can to ensure fair distribution by dealing with all 
strict rotation, but we do earnestly ask all intending purchasers to place 


rs well in advance of requirements. 


literature of equipment available will be supplied on request. 


CINEX LTD 


Sole wholesale distributors for the U.K. 


9-10, NORTH 


AUDLEY 


STREET, 


GROSVENOR SQUARE, LONDON, W.1. 


invite you to visit 


Pel. GRO 6546/7 


at our new showroom — only 


a stone’s throw from SELFRIDGES. 








(CAMERA HOUSE 


on of Birmingham 
‘ “Lad. 
ISE a full range of all the latest 
yipment and accessories can be 
Our staff at CAMERA HOUSE 
and cine enthusiasts Their 
ence, backed by that of our 
enables us to offer a service 
Surpass y cine dealers MOVIE MAKERS 
Bea WITH A MOVIE MAKER 


BIRMINGHAM 


nd Midis siasts are enthusiastic about 
eu: PH AVINGS CLUB Hurry now 
Gnd be @ to save up for Amas just send a 
Stamp | ails of this and other services of 
CAMERA + t 
- verve w being effected of the Bolex 
my f ‘ the fy range of Dekko 
equipme nnd we have a supply of Movie-Paks 
for sale at ¢ er reel, slightly used Add 6¢ 
post age 


WATCH - our FOR SAMMY ! 
HAY UCED A SERIES OF DIRECT 
a SPECIALLY FOR OUTRIGHT 
MADE BY OUR OWN FILM 
IDING 3 SIDE SPLITTING 
HH FOR DETAILS 


Telephone NOR. 3090 








CHARLES W. BRUCE 


(AMPRO, G.B. & VICTOR AGENT FOR ESSEX) 


LET US TITLE THOSE SUMMER MOVIES 

WE CAN UNDERTAKE TOP QUALITY TITLING 

IN ALL GAUGES WITH B. & W. (OR KODA. 

CHROME in 8mm. and té6émm.) PRICES ? 
SWEET REASONABLENESS ! 


STANDARD WHITE ON BLACK : 
l6émmn. 8mm 9 Sem 
| to 8 words 3 6 26 36 
9 to 18 words 5 0 4 0 5 0 
KODACHROME 
| to 8 words 8 6 7 06 
l/- each additional word 
Details and Cash with Order Delivery 10-20 
days. Moving Titles, etc., we quote on receipt 
of details 
MICKEY 1S ON 8mm.! 
Mickey Mouse Disney Movie-Paks—a few popu- 
lar titles —Gulliver Mickey, Mickey's Good 
Deed, Mickey's Steam Roller, Playful Pluto, 
Puppy Love, Mickey's Service Station 
GET IT ON PAPER! USE THE SOUND. 
MIRROR MAGNETIC PAPER-TAPE RECORDER 
THE MOST AMAZING MACHINE OF THE 
CENTURY. ONLY £6200. 


PS.—A few Magazines B. & W. left (Kodak) 


5 & 7, WEST ROAD, WESTCLIFF-on-SEA 
ESSEX. 33 Phone : Southend 3676 

















The Sheffield Photo Co. Ltd.—the foremost Cine House 


in this 


Country have pleasure in 


recommending the 


NEW I6émm. GUILD ARC PROJECTOR with both 


Arc and Incandescent light Source. 


The ideal Projector for use both at home and 
in the Hall. Dual purpose and yet compact — 
can be carried in a small car. 

Specification 
Burning capacity of the ARC is 19v, 29 amps, quickly interchangeable 
with 7 watt lamp ; 1,600 feet spool; 8 or 15 watt amplifier ; 


12° 15 ohm speaker unit. Excellent and brilliant projection—bduilt 
on the unit system, with rapid interchangeability of parts 


FILM LIBRARIES 


We have a very comprehensive FILM 
LIBRARY, 
which is run on really up-to - date 
lines — each film is carefully checked 
before despatch. 





in each of the three sizes, 


Send for lists of films stating which 
size you require, i.e. 16mm. SOUND 
or SILENT, 9.5mm. SILENT or 8mm. 
SILENT. 








Iiiustration is of l6mm. Sound Catalogue 


USED CINE EQUIPMENT 

Home Kodascope Projector, for 

use with 8mm. film, 200 watt, 

with 240/250 volt resistance 
a2 


Siemens Mode! C8 Cine Camera, 
cassette loading, with Meyer 
f/1.9 tens, in focusing mount, 
with 4 speeds. Also Tele 
Longar 2X with supplementary 
viewfinder, | cassette, filter 
and carrying case... 459 0 0 

Pathescope 2008, Pius Projector, 
for !émm. and 9mm. film, 
200 watt lamp and complete 
with resistance and 
parts fs 


For immediate reply to 
your requirements we 
suggest a ‘Personal’ 
call on the phone and 


oe B.T.H. Sound Projector, 


B.T.H latest type 30! with new 


Amprosound Premier 20, com- 


spare 
0°06 


lémm. SECOND - HAND NEW CINE EQUIPMENT 

SOUND PROJECTORS 

Haynor Animated Viewers, in 
if) 


watt lamp, complete with all sizes 6 


speaker and transformer and 
new type Blimp case 


<iss 0 0 


Specto Educational Model, Dual 
Size Projector, 9mm., lémm., 
fitted with 5 amp lamp 


lamphouse and 750 watt lamp 
in soundproof blimp. Shop 


soiled 4i7s 0 0 


arms 


A.C. Model with 400% 
«36 


A.C. Model with 900f. arms 
—_ with speaker and trans- 4368 5 0 


ormer. Only few months old 
and in brand new condition Standard Model 443 10 © and 
£45 15 0 respectively. 


£165 0 0 





ask for MR. HOBSON 
Phone 22079 

















goodbye summer, and 
now almost time to 


welcome (7?) Winter 
ark, dreary, foggy days, long 


thought—the projector season is here 


’ 

You om re-live those happy hours at the seaside, 

in the garden, etc., or you can watch your favourite 

film star in the of your own (or your 
mother-in-law's) home. Your efforts perhaps deserve a 
better projector and if so may we solicit your valued enquiries ! 
Large stocks on hand of ali makes, both sound and silent. 
G.8. Bell Howell Model 601. Undoubtedly the Aristocrat of 
sub-standard sound projectors, the “60! “ stands supreme. 
This product of Anglo-American co-operation stands deservedly 
high in the new extensive range of 16mm. sound projectors, 
and incorporates many features embodied in the original 
American Bell Howell products of Holl . Priced at 
£237 10 ©, the machine can be yours for 659 eposit, balance 

over 2 years. Leaflet and terms with ane 

AMPROSOUND PREMIER 20. An extremely quiet running 
projector, obviating the need for a “ blimp,” built to « high 
standard by a renowned engineering firm. Suitable for home 
or hall, 750 or 1,000 watt lighting, 15 watts sound output, 
rice €213 @ O, or deposit £53 5 0, balance over 2 years. 

7.4. 301. Entirely British design and manufacture, the 30i, 
smartly finished in pale blue, incorporates many features found 
in 35mm. equipment and is available also with the new high 
pressure mercury arc lamp. A machine to be thoroughly 
Prices * Standard Model 301, wich 780 watt | an ee 

rices : andar el with watt lamp . 

6.8. SELL HOWELL wee ae: Deposit as 6 0 

edd Price €237 10 6 Model 30! M, with M.E.lampand choke ... ...4264 6 0 

: Deposit 4466 0 0 
ao fa a! invitation to local and other customers to see and hear any of the above in our new super theatre 
ut obligat Our showrooms have now been completely re-organised and enlarged and we shall be proud 


wind priviieged—to welcome you 

SOUND UNITS 
We are official stockists and trade distributors for the renowned products 
of Messrs. A.C.E. Ltd. and can effect immediate delivery of all modeis. 
ACE-GEM Unit 9.5mm. We have sold dozens of these simple and reliable 
units to satisfied customers all over the country. No alteration to your machine 
is necessary—simply place the machine on top of the unit and switch on ! 
8 watts undistorted output, extremely compact—price including speaker 
i444 
ACE Unit for SPECTO. Made for either the standard or educational models, 
this wnit is extremely compact and gives amazingly clear reproduction of 
speech and music. Using a similar amplifier circuit as the ACE-GEM, we have 
every confidence in recommending the unit to you. Full details and prices 
on applation 

All the above projectors are demonstrated daily in our model theatre. 


SOUND RECORDERS 
Many pleasurable and fascinating hours can be spent with this latest invention 
——the magnetic tape (or wire) recorder 
; We stock and recommend only the best available instruments and we modestly 
-A.C.£. SOUND UNIT claim to be sufficiently experienced in this new sphere to be able to advise 
you sccordingly 

for SPECTO Projector = [OUNOMIRROR RECORDER. Standard table model in polished oak, walnut 
and mahore abinet, extremely quiet in operation. One reel of tape lasts 35 mins. Price including tape and 
« ai mike 4468 16 6, portable model GBI 16 6 inclusive 
SaBrHon: BAIRD HOME RECORDER. Now available in limited quantities, price 445 @ 0, with moving coil 
mike and tape watts output 
CLIFTON Ri RDER, price €$2 10 0, including mike and tape. Limited supplies. 
WIREK WIRE Ri ARDER—this recorder also incorporates means for recording on disc and was fully reviewed 
in the Marct se of ACW. Price €77 6 0 complete 
Super pias ape available-——price 25.- per 1,200 ft. reel. Post 6d. 
Large stocks of makes silent projectors, Specto, Gem, Dekko, “‘Atom 8,"' Ditmar, Paillard Bolex, etc., etc 
ert LIBRAR arge Library in silent and sound. Silent Catalogue (all sizes) 9d. ; Sound l6mm. 4d.; 9.5mm. 

Cine Catalogue 64. (All post free) 
H.P. TERMS AVAILABLE ON ALL GOODS VALUE £10 AND OVER. 


W, PROFFITT LT 


49-51 KNOWSLEY DI REET, BOLTON 


Tel. : Belton 4422 (3 lines) * Electro, ” Bolten 








CONCERNING — 
ALL 16™ SOUND 


ENTHUSIASTS ! 


Hello there! We haven't met before? Then may we tender our very kind wishes and hope that we 
shall be meeting you in the future. 


The purpose of this ad. is to convey to those people (and we hope that includes you) who do buy lémm 
sound films now and again, information of the very complete service that we offer 


It is a service that has branches in every town and in many important roads too—the branches are your 
pillar box and our business is selling 16mm. sound films through the post. 


We hope that didn't scare you . . . we do deal through the post but rest assured that your interests are 
always safeguarded as any film that is found not up to scratch can be returned for s cash refund or for 
another print. 


We are purely i6mm. sound people and can thus devote our entire time to that one item. From our 
stock at Hendon come over 500 reels of used films in perfect order. From our lists come thousands of 
new prints covering almost every conceivable subject. 


We offer part exchanges, “* reel for reel '’ exchanges, a money-back guarantee of satisfaction, viewing 
prints on new films and a viewing room for those people who can call. 


Every two weeks or so, we send out a list or two covering dozens of our s/h films and giving the gen on 
the latest NEW releases. These lists are highly recommended as a very valuable accessory in the choice 
of your future film programme, To receive them, simply send your name and address and we'll do all 
the rest. Without further writing, payment or obligation, you will receive all our future literature 





DEALERS — FOREIGN TRADERS ! 


We have services for you. too ! For Home Traders a new line-up of 16mm. sound films for sale with 
attractive discounts will shortly be available. For Foreign Traders, we have prepared lists giving the 
details of I6mm. product available for Export. Write now ! 











Before closing, we would like to draw your attention to two really superb new shorts now available 
entitled Abbott & Costello in NO INDIANS PLEASE and FUN ON THE RUN. Undoubtedly, they are 
the best buy in all package I6mm. comedy. AND we will take your old films in part exchange for them 
if you like. The price is £7-10-0 each 


EU il a ee 
11, RALEIGH CLOSE, HENDON, LONDON, NW4 








THEODORE PYKE 


MEW CAMERAS AND PROJECTORS USED CAMERAS AND PROJECTORS 
Boom. Pailierd-Botex 8.12.8" Yvar ' Smm. Agfa Movex, {2.8 lens, 4 maga- 

jens, w eather pouch case aso i? 6 nes cis 
8mm B. & H.-Gaumrmont, {75 coated a3 1s 6 Bmm. Bumig, Electric Driven, 12/ Siena €14 

one Bmm. Specto, 3 amp light a7 


Beam. Miller, (1.9 wari speeds 442 10 ‘ ‘ 
Smm. Meopta ‘Atom,’ 200w., case i) 9.5mm. Pathe ' Webo,’ 50 ft. mags.. {1.9 


Sm. Ops, 30 lumens light, 400 lens, asnew cs 

9.5mm. Pathe ‘Ace,’ 300 ft. reels “3 

9.5mm. Dekko De Luxe, {1.9 lens a4 

lémm. Kodak ‘8B,’ {/1.9 iens, 100 ft 
spools, fitted case 

lémm. Ensign Simplex Pockette, {2.9 
lens, 650 ft. mags., case aie 

lémm. Magazine Kodak, {1.9 lens, 
feted case 

lémm. Zeiss tkon, {12.7 lens, spool 
loading, case ai? 

lémm. Avuto-Kinecam, {1.5 Xenon 
lens, fitted case . 

lémm. Zeiss Ikon, 100 watt motor “a 


reer ase 
Beam. Kedascope 6-46, 200 watt 
Bem. Dekko | 168A, 500 watt resistance 
8mm. 8. & H.-Gaumont 606, 400 watt 
Geom. Paillard-Botex /.6.5., 500 wart 
9.5eum. Pathe ‘ H," {/2.5 lens 
9.5mm. Pathe Ace, | amp light 
9.5mm. Specto, 3 amp light 
9.5mm. Pathe Ger . arms 
9.5 and |éroam. Dual Specto 
lémm. Scandard Specto, 3} amp 
lémm. Educational Specto, 5 amp 
lémm Dekko 126 $00 watt 
lémm. 8. & H.-Gaumont 613, 750 
watt, 800 ft. arms £100 
témm. 8. & H.-Gaumeont 60!, sound...€237 16 
lémm. G.1.C., 1/1.9 costed lens, 50 f “a1 6 Ace Sound unit and speaker complete 
spools For 9.5mm. Standard Specto «59 12 
BUY ON OUR EASY TERMS For 6mm. Standard Specto . a7 
You esent equipment taken in part For 9.5mm. Educational Specto “3 7 
‘ ce. Full details on request For lémm. Educational Specto 463 12 


89a ‘CLARENCE STREET, KINGSTON-ON-THAMES 


(Entrance: Castie Street) 
"Phone : Kingston 0723 (after 7 p.m. Derwent 6819) 





ADD SOUND TO YOUR SPECTO 


oe ee seseoeeeecesooooo 





























test = Penee Fare, war OEMS FCP AR PEPE FT 


'George Childe, IK IT’S 


Secondhand Projectors 9 Suen. 


SOUND 


Bell-Howell G.B. Model 601, - ‘ ‘ a 
complete with _ projector, || Silent Library Service 


speaker and transformer, choice 
£175 0 0 FOR YOUR REQUIREMENTS 


it’s our 


of tw 


Ampro Model Premier 20, A SPECIAL STAFF FOR 


ee nice Magid 9.5 CINE ONLY 
G.B. Model L.516, complete — NE 
£97 10 O Send P/O 2/- for illus- 


trated silent film Book:— 
IT’S ORIGINAL 





SILENT 
Bell-Howell G.B. 602 £75 0 0 


Ampro Imperial, | ,600ft. model 
£77 10 0 The Norwich Cine Service Lid. 


54, ALBION STREET, LEEDS ||| 177 DRAYTON BD. NORWICH 
Tel 2826! Telephone ; 26939 














SAVILLE of YORK 


FOR PERSONAL ATTENTION TO EVERY ORDER AND EN 
TERMS—FOR ALL THE LATEST APPARATUS AND ACCESS 
REPAIR AND SERVICE DEPARTMENT 


NEWS FOR 8mm. ENTHU- 
SIASTS. BOLEX MAB 
PROJECTORS 


Now available from stock 
These very fine machines are 
fitted with SOO watt lamps and 
have many unique features 
including easy-thread sprockets 
and wide opening gate for 
cleaning. We recommend them 
with the greatest confidence and 
shall be pleased to send further 
details if required. Price 
£68 0 © or Deposit of 417 0 6 
and 12 payments of €4 11 5S. 


BELL & HOWELL-GALU.- 
MONT. Type #6 8mm. 
PROJECTORS 


Fitted with 400 watt lamp, 
built-in resistance, 400 ft. spool 
arms with all-gear drive. Price 
£42 9 © or Deposit of 415 10 6 
and 12 payments of €4 3 4, 


PAILLARD-BOLEX 
L.8 CAMERAS 


A delightful camera that will give 

excelient results and fast for 

years. Fitted 12imm. {2.5 Yvar 

Lens and 4 speeds. Complete 

with masks for telephoto lenses. 

PRICE COMPLETE WITH CASE 
as9 17 6 


BELL & HOWELL-GAU.- 
MONT 8mm. SPORTSTER 
CAMERAS 
Witi: (2.5 Mytal Lens, 4 speeds 
built-in Exposure Calculator 
Complete with Case. £37 9 3 
or Deposit of £414 7 3 and 12 
payments of 3 17 3. 


NEW SPECTO DUAL 
PROJECTOR 


For 9.5mm. and témm. Films 
A very well made machine 
fitted with 250w. S0v. lamp giving 
exceiient illumination. tmmedi- 
ate delivery and highly recom- 
mended. Price «$6 © Gor 
Deposit of £14 0 0 and 12 pay- 
ments of £3 15 3. 


CINESMITH SOUND CON. 
VERSIONS FOR PATHE- 
SCOPE “GEM” 


Very well made and most 
efficient. From stock. 447060 


BELL & HOWELL TYPE 609 
ARC PROJECTORS 


We are Officially Appointed 
Service Agents for these magnifi- 
cent projectors and can give 
immediate delivery from stock 
Demonstrations will be gladly 
arranged in any part of the 
country and every assistance 
— in installation Price 
ingle Projector 445000. Dual 
Equipment £1,135 00. Extended 
Terms arranged f desired. Full 
itustrated details on request 


NEW PROJECTORS 


Bell & Howell-GaumontType 60! 
Standard Model €237 10 0 or 
Deposit of 459 7 6 and i2 
payments of 415 19 2. 
Bell & Howell-Gaumont Type 60! 
Compact Model. 210 60 0 or 
Deposit of £82 7 6 and 12 pay- 
ments of £14 3 4, 
B.T.H. Type 30! Sound Projector 
With 750 watt lamp. £220 0 0 
or Deposit of 455 0 @ and 12 
payments of £10 4 0. 
B.T.H. fone 301 with Compact 
Source Lamp £244 @ 0 or 
Deposit of 466 0 060 and i868 
payments of £12 4 9. 
Bell & Howell-Gaumont Type 
602 Silent Projector. £100 10 © 
or Deposit of 425 2 6 and 12 
payments of 46 15 |. 
Bell & Howell-Gaumont Type 
613 Silent Projector with 800 ft. 
spool arms. Price: £100 10 0 
or Deposit of 25 2 6 and {2 
payments of £6 15 1. 


VIRY—FOR CONVENIENT EXTENDED 
RIES AND FOR THE MOST EFFICIENT 


Specto lémm. Educational Mode! 
with 250 watt lamp. €48 16 © 
or Deposit of €12 2 6 and 12 
payments of G3 6 9. 
Specto §38=—- 9. Smmm or {6mm 
Standard Models. 6346 0 @ oF 
Deposit of £490 O and 12 payments 
of €2 9 6 each 


USED PROJECTORS 


All overhauled and guaranteed 
for six months. Extended Terms 
arranged if desired 
Kodascope “C,” 100 
watt. Bronze mode! 417 10 6 
lémm. Kodescope “'D,"" 300w~ 
Bronze mode! mw oe 
Bmm. Kodascope Home Eight, 
200 watts, perfect as 00 
Pathescope : 8 with 
Resistance as 6 0 
9.5mm. and lémm. Pathescope 
** 200-8 "* Plus, with case 
ass 0 0 
9.5mm. Pathescope “‘H," with 
Resistance ai7 te 0 
lémm. Gebescope “A*’ Sound 
Projector with 200 watt lamp, 
1,600 ft. spool arms. Special 
bargain. Perfect “46 60 0 
iémm. GeBescope ‘A’ Sound 
Projector, with 200 watt lamp 
and 1,400 ft. spool arms, but no 
take-up drive forsame €39 10 0 
jémm. 6.T.H. Type 3Ol with 
750 watt lamp. Late mode! in 
perfect order <iss 0 6 
lémm. Amprosound with 750 
watt lamp. Specia/ bargain 
“ t) 


lomm 





PAILLARD-BOLEX 
H.16 CAMERAS 
Model H.16 with 
Switar jens. From 


20 
Model 4.16 with (1.5 Cooke 


From stock 


ai73 6 8 


Kine lens 











USEFUL ACCESSORIES 
B.H.-G Record Players for Mode! 
601 Projectors “27 1 (10 
B.H.-G Diagonal Splicers 

«s 1) 


t) 
Ensign Junior Splicers, Emm., 
9.5mm. or témm ai i7é 
Weondersign Magnetic Letter 
Outfits : a7 10 06 


Ensign Universal Splicers 





PART EXCHANGE 
We shall be glad to take 
your @xisting apparatus in 
part exchange and will make 
you @ very good allowance. 








JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. [%. 
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THREE BRITISH SCREEN-PLAYS 


Brief Encounter 
Odd Man Out 
Scott of the Antarctic 


Edited by ROGER MANVELL 


with an Introduction by Frank Launder 


President of the Screen Writers’ Association 





These scripts of three outstanding British films show in detail how each 


tory has been presented in the studio. 


The treatment of each film in 


and sequences is given, showing the dialogue in its proper place 
in relation to the visual presentation of the story. 


With 8 illustrations 


10s 6d 


METHUEN 

















2 Films 


BELL & HOWELL—GAUMONT 


DEBRIE 


SQUARE 
DEALERS 


— OWNIA 


O193d$ 


VICTOR 


IMPLEX — AMPRO 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 











| users. 
| shortly. 





16mm. 


| Sound Film Library 


(practically all new copies) 
at rates from 4/- per reel one night 


i Special contract rates for consistent | 
available | 
Make sure of yours by sending | 
I/- NOW, which will be credited on | 


Printed Catalogue 


your first order ! 


9.5mm. 

Silent and Sound Film 
pletely overhauled with many 
copies and new titles. 


Detailed catalogue (with synopses of | 


Features) price 3d. 


Home Tnovie Expetls 


| Welistead & Son | 


12 Madeira Rd., Bournemouth | 


Tel. Bournemouth 1500 + 


Library com- | 
new | 





en ne 























HAROLD MORRIS (cavers) LIMITED 


Available NOW For Immediate Delivery 


THE AUTOCRAT ONE I6MM. PROJECTOR 
for Sound and Silent Films 


Only £127 10 0. (or on attractive H.P. Terms) 
7/8 watts Sound Output, Dallmeyer Lens and Optics, 2,000ft. Capacity. 
Complete in Two Cases — Leaflets on Request. 


CAMERAS Second-hand PROJECTORS 
lémm. Bell & Howell Filmo, I2la, 
with Mags., {/2.7 Cooke 435 0 0 l6émm. Zeiss Kinox, 500 watt Trans- 
l6émm. Kodak Model B, {/3.5, with former, 2 motors, perfect 447 10 O07 
case ma as .. 222 10 O : 
6mm. Zeiss Movikon, f/!.4 Sonnar lémm. Kodascope K, 400 watts” 
and 75mm. Sonnar, coupled, Proxars, resistance, spares, etc. ... 472 10 0° 
Gate Focuser, Extension Tube, 
case, etc. ... ‘int .. £245 10 0 l6mm. American Excel Projector, © 
8mm. Kodak, f/1.9 Double Run 200 watts, transformer. A_ very © 
£i9 10 6 modern projector... ».- G1 10 OF 


PLUS ALL NEW MODELS 
Available from Stock: 
BELL & HOWELL GAUMONT 60! - VICTOR 
ANIMATOGR APH . DEBRIE 
SPECTO, Etc., Etc. 


OUR COMPLETE CINE SERVICE CAN OFFER 


Superb 9.5mm. — Il6mm. CONVERSION UNITS BY AUTOCRAT. 
REPAIRS TO ALL MAKES AND MODELS. 


l6mm. and 9.5mm. PROCESSING — TITLING — 35mm. to l6mm. — 
35mm. to 8mm. — I6mm. to 8mm. REDUCTION. 


IF YOU HAVE A CINE PROBLEM — WE CAN HELP YOU 


HAROLD MORRIS (CANERAS) LIMITED 


CINE DEPT. 
21, KINGSLAND HIGH STREET - LONDON - EBS. 
CLISSOLD 3431—3432 





P.S. Why Not Call and Visit Us—We Are 25 Minutes From Piccadilly 22 or 38 Bus. 
10 Minutes From Liverpool Street 649, 22 or 35 Buses. 





505 














SANDS 
HUNTER 


LONDON’S OLDEST 
PHOTOGRAPHIC BUSINESS 
OFFERS YOU THE 


Finedtt 


, Payment 
| Scheme 


| ue 


¢ 


ON LY dru DEPOSIT 








Hele fot 
fet cAatatld 


Mou) 
& 


SANDS HUNTERS 


37 Bedford Si feet Strand Londun 


Establiched (#74 





EDWIN GORSE 


“ Gorse" attractive chromium motors—for “ auto- 
matic open-close “" screen curtains. 200-250v. Fis 
your house curtains NOW, put screen upon window- 
ledge Long spindies both ends. Prewar price 
Write to-day am“ 17 6 

U.S.A. Super tight tenses, fit most projectors, 2008, 
Vox, Gem, etc.. chrome ais @ 

Bell-Howell 7ODA, turret, super, bronze, visual, 100%... 
8 speeds, 6mm. new jet. Write 

" Vest Pocket “’ stands, rock-steady brilliant definition, 
** Essential Everyone."’ Use it ALWAYS ai it @6 

U.S.A. Plastic’ fine projection screens. 6*. @ 8 @ 

lémm. Zeiss cameras, latest Kodak Magazines, super, 
cartons. Booklet Write 

8mm. Zeiss Movikon cameras, Sonnar {2 iso 0 0 

iéenmn. Zeiss ‘* Maltese "" Projectors, precision. Write 

Bell-Howell-Gaumont cameras, projectors, Arc, films 
and apparatus. Bmm., l6émm 

Paillard Cameras and Projectors. Exchanges 

l6émm. Ensign Cameras, (1.9, 3 speeds, interchange, 
100ft.. paraitax finest finders “5 0 6 

lémm. Ensign Simplex, 11.9, interchange screw, Kodak 
magazines, thin, slimmest. “Carry it ALWAYS.”’ 
Delayed action. (Magazines available) 
cameras 

i} Glass projector condensers, more light 

35mm. Zeiss Snapshot cameras, {/2, cartons 

Kodak Specials, 16mm., and apparatus 

Telephotos for most cameras, write needs 

U.S.A. Bell-Howell “* Master '' Talkie (used) 41958 @ 6 

ié6mm. Zeiss camera, one of the finest, coupled range- 
finder precision, 100k. Beauty. (Used). £195 @ © 

Hide Cases, 5” x 4)° x 3°, lined (soiled) 8 6 

9imm. Gevaert Panc-super, 3-30k. processed €1 0 0 

| 600%. spools, posted to you from 7 6 

Write requirements please, or friends 


86, ACCRINGTON ROAD 
BLACKBURN 





At the beginning of the 1950-51 HOME 
MOVIE season we are pleased to 
announce the opening of a cine shop 
beneath our showroom at 74a, Alfreton 
Road, also a private projection theatre 
on the top floor for the demonstration 
of all the latest :— 


FILMS 
AND EQUIPMENT 
We are one of the few concerns special- 
a. in SUB-STANDARD MOTION 
PICTURE EQUIPMENT, so come along 
and see us, we are always pleased to 
talk shop and help with your problems. 
Ground Floor: EQUIPMENT SALES. 
Mr. Don Briggs. 
First Floor: OFFICE AND FILM 
DIVISION. Mr. Jeff Briggs. 
Top Floor: SERVICE AND DEMON- 
STRATION. Mr. Keith Herbert. 


YOUR HOBBY IS OUR HOBBY at 
N BRIGGS 


‘KINESCOPE 


SERVICE LTD. 
74a/74b, Alfreton Rd., Nottingham. Te!.77169 














An 8mm. PROJECTOR 
with a wondertal pertormence! BSOOOKS 
DEKKO &mm. = give you technical 


PROJECTOR mastery 


MODEL II8A témm. Manual, by Offenhauser 
Better Colour Movies, by Fred 


nd 
% 500 watt Lamp Manual of Sub-Standard Cinema- 


*% AC/DC 200-250 volts tography by Arthur Pereira ai ft 
* Built-in Resistance Ali current Cine books im stock at any of 
‘ our Branches 
& tin. 11.6 Projection Lone Subscriptions accepted for American 
*% Folding spool arms— Magazines. 
top arm forms American ery Nl. - per annum 
carrying handle Film World 32.- es 
Home Movies jn - 
* ryry Gagan Movie Makers n- ra 
ractiv®  FERQUIN ANIMATED FILM View 
er Crackle in Bram... 9.5e9m. and témm ¢ 
A simple device which focuses each fr 
Price £39 10 O through a rotating prism giving life 4 
moverrent to the film. Adjustable magni 
ing Lens Sntically Manufactured Pris 
Listed at 4596. NOW REDUCED to 4 12 


anicenmrndiuctuarigimioninemn nt § ., & Sivtuonduniposetcertreniny hpdinenteennemite ues 
lémm. Magazine Cine Kodak, {/1.9 lens, case, Brum. G.1.C., 12.5 Berthiot Coated, universal focus, 
excelient condition 82 10 0 new ay ie} 
lémm. G.1.C., 11.9 Berthiot Coated, Foc. Mount, Bmm. Keystone K36, 13.5 Wollensak, 3 speed, 
new <4? 6 0 new “41 7 86 
l6émm. Keystone A9%, 1/2.5 Wollensak, new 9.5mm. Pathe Webo, (2.5 Pathex Anastigmat, 
462 19 11 new ; <~ 20 
I6mm. Paillard Bolex HI6é,1/1.4Switar,newh2I9 14 10 9.5mm. Pathe HM, {2.5 anastigmat, 4 speed, case, 
8mm. Keystone, 1/3.5 Wollensak, 3 speed €32 10 © new 433 6 06 
B8mm. Paillard Bolex HB, f/1.9 Wollensak, 14° 9.5mm. 50f. Cine Nizo M, 12.9 Steinheil Cassar, 
Dalimeyer Tele, leather case, excellent condition 4 speeds, Filters, case, very good condition 
<9 0 6 io 6 
Smm. Cine Kodak, (2.7 Anastigmat, case, 9.5mm. Pathe MotoCamera, {/3.5 Anastigmat, 
perfect condition a725 10 0 canvas case, good condition fi 


GUARANTEED PROJECTORS 
iémm. Kalee, 2 inch lens, transformer, very good l4mm. Bell & Howell Model 15, 750 watt famp, 
condition 433 0 0 resistance, perfect condition ae7 160 6 
lémm. Specto, as new. List £36 a i @ 9.5mm. Specto, as new List £36 <79 10 «6 


HIRE PURCHASE SELLING 


Use the Westminster Photographic We are prepared to offer excellent 
Confidential Service. Full details on cash prices or arrange an exchange 
request for any equipment in good condition 


- La Te 
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THE WESTMINSTER frig sine ntea EXCHANGE LIMITED 


4 f . 


24, CHARING CROSS ROAD, bine ee TEMple Bar 7165/9377 
81, STRAND, W.C2___.. TEMple Bar 9773/9221 
2, ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.! TRAfalgar 1611 
121, CHEAPSIDE, E.C.2 . ; MONarch 2918 
oe Ween Se, OS a ele ViCtoria 0669 
ill, OXFORD STREET, W.! . gee eee oe --  GERrard 143 

149, NORTH STREET, BRIGHTON... ae eve Brighton 28596 
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MARY AXE, E.C.3 


AVENUE 1156 6253 


Easy payments any item over £14 © 0. Terms 25 
deposit Baiance 12-14 months. 
SEGOND- HAND PROJECTORS — CAMERAS 

. resistance 
a7 17 6 
2.9 Zeus Triotar 
cig 90 
200 w tamp 
e 7 10 0 
and resistance 
cio 17 6 
3.5 Telephoto 
423 10 06 
ects Trans a3 10 06 
mera, 3.5 lens a i? 6 
1.9 Ross liens and L case 
<272 10 @ 
resistance and case 
72 10 «0 
resistance and ase 
449 0 0 


thAmoirfier 


projector moto 
Motocamera 


B Pius projector 
wt. ad resista 
Super Mot 


200w 


ent Projector w 
200w. Mode! (tt ear 
£90 0 0 
Amplifier Speaker 

41258 0 0 
50w. lamp 
442 0 0 
s, 1.9 Dall 
442 10 0 
resistance 
#5 0 0 
mp, adjustabie 
67 te Ad 
s Te er > 
«$7 10 ‘0 
5 Mytal 
«52 10 0 
os 0 0 
ais i7 6 


lémm. CARTOONS, AS NEW, 25 - each (approx. 

250ft. Art for Art Sake,"’ Marching 

Along ¢ Approx. 200% Under 
Sea | 9 

NEW PROJECTORS AND CAMERAS IN STOCK 

9.5er ect P ectors, each is 

lémm. 8 é Sound, 750w 4237 16 

léener ’ " 1.4 omed Ciner ens 

“47 6 0 

Brie ‘ , ect <9 10 6 

Pp t ci0s 10 0 

Now va , ’ F rd olex Camera 

19h 4173 12 3 

9.5mm. | ‘ i % 24 

‘ . > ci2 0 06 

‘2.8 Yvar 

260 18 4 
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90-94, FLEET STREET, €.C.4 


CENTRAL 939! 


TO CLEAR EXISTING STOCKS TO MAKE 
WAY FOR NEW SEASON'S GOODS WE 
OFFER THE FOLLOWING SECONDHAND 
PROJECTORS -™ SPECIALLY REDUCED 


CEs -— 


Latest model Paillard Bolex i6émm. Projector, trans- 
former, 750 watt lamp, ‘Getra’ case, as new, fist 
price £136 100 £90 0 0 

Latest Model Pathe Gem Projector, 900ft. arms. !2 volt 
100 watt lamp, A’'C mains, list £37 100 <2 10 0 

9.5mm. Pathe Super Vox Projector, complete with 
amplifier, ieads and speaker, AC mains only 

75 0 0 

leads and case 
60 

lémm. Victor Projector, 500 watt lamp. still and reserve 
movements, resistance and case, suitable for all 
volts <39 10 (6 

Pathescope 2008 Pius for 9.5mm. and !6mm. films 
with 200 watt lamp and resistance 437 10 0 

300 watt lamp, external 


jémm. Siemens Projector, ammeter, 


8mm. Kodascope Projector, 
transformer 22 10 0 
lémm. Bell & Howell Projector, 200 watt lamp, resistance 
and case, still and reserve movements £29 10 (0 
lémm. Victor Sound on Disc 
disc motor, 33 1/3 and 78, no amplifier or speaker 
suitable for $.0.F. conversion <45 0 6 
iémm. 3008 Ensign Projector, self contained in carrying 
case, 300 watt lamp 427 10 0 
lémm. Mode! C Kodascope projector, 100 watt lamp, 
motor and resistance <i7 10 0 
8mm. Specto, 30 v. 100 w. lamp, motor, AC mains 
only, as new 432 10 0 


2 speed projector, Motor 


8mm. Kodascope projector, 200 watt lamp... €18 10 6 





EASY PAYMENTS CAN BE ARRANGED ON ALL 

CAMERAS AND PROJECTORS NEW OR 

SECONDHAND, LISTED AT OVER £10. ADORESS 

YOUR ENQUIRY TO THE SALES MANAGER 

93/4, FLEET STREET, LONDON, E.C.4, FOR 
FULL DETAILS 











NEW CAMERAS 


8mm. C.1.G. 12.9 Berthiot lens 
Brom. Boil & Howell Sportster, (2 
Bmm. Dekko, { 1.9 Dalimeyer tens 
9.5mm. Dekko, {2.5 Taylor Hobson lens 
9.5mm. Pathe H, 2.5 lens 

9.5mm. Pathe H, {/1.9 lens . 
lémm. Bell & Howell Autoload, { 1.5 lens 
lémm. B.T.H. “* OF ** £/1.5 lens 


5 Anast 


wouGuces 


Seeea caw 





CINE EXPERTS 


EXChA 


LIMITED 


63-66, CHEAPSIDE, LONDON, £€.C.2 


ciry 8124-8 
THE CITY CINE DEALERS 


WE INVITE YOU TO INSPECT SOME OF THE LATEST MODELS. IF YOU CANNOT 
CONVENIENTLY CALL WE WOULD GLADLY SEND ANY INSTRUMENT FOR INSPECTION © 
AGAINST A REMITTANCE TO THE VALUE 


Bmm. Keystone camera, 3 speeds, {2.5 coated lens | 9.5mm. Home Movie hand turn with resistance 4 17 67 
£41 7 8 | lémm. Keystone projector, 750 watt lighting, complete? 
9mm. Miller camera, 5 speeds, singte frames, {1.9 with resistance cw i? 6 
Dalimeyer fens in focusing mount £42 12 10 | lémm. Kodascope model 'B," 250 watt lighting, stills® 
lémm. Beil & Howell Autoload, {1.5 Cooke ated | and reverse css 0 OF 
lens, 5 speeds, single frames <i 0 86 CINE ODOMENTS 5 
“Hié"’ Paillard Bolex camera, triple tens, turret, | Plastic case for 8B junior camera 10/6. !émm. Royal > 
5 speeds, single frames, hand crank, wind back, reflex | Tour 18/-. Weston P.C. meter 55-. 1)” Kodak lens, © 
focusing, { 1.5 coated lens 4184 14 0 | as new, 3 -. 9.5 film mender 9/6. 4° lens for Specto 
With €'1.4 Switar 4203 4 1¢ | 5S -. ltémm. Photo science viewer 376. (00%. lémm 
“HB Paillard Bolex camera, triple tens turret, 5 leader strip on camera spool! 7/6. Lens adaptor to take 
speeds single Kodak lenses to fit 
frames, hand crank, Bell & Howell and 
Victor cameras 39 6, 
(1.5 Swi- ~? 1,600. reel and can, 
' | 9.5-16 DUAL as new, 126. 8mm 
£202 16 «4 Cine Splicer 39/6. 
lémam. Simplex Pock ’ - 9.5mm Imp Pro- 
ette. no tens, 2 7 s P E c T ° jector, complete with 
speeds €10 10 0 ‘ motor super attach 
lémm. Simplex Pock f Produces 8 brilliant ment and resistance 
ette, 2apeeds, {1.9 screen image adequate 48 17 6. Pathe 2008 
lens = and two L for Home and Hall use transformer 29 6. 
cassettes£23 15 0 J . Fitted with 50 volt 2008 resistance 29 6. 
9.5 Pathe Webbo 250 watt high intensity 250w Bolex resis- 
(1.9 tens, takes lamp in combination tance 15 6. 400~ 
SOft. magazine film with specially designed Bolex resistance 
432 10 (9 optical system and 43 30. 60w re 
“H"" 16 Paillard Bolex ‘Se wide aperture costed sistance 3 
Camera, iSmr ; lens «sé 0 0 Bfc bead screen 
2.7, * t1.5, 4 fand on Easy Terms, 44 10 0. éft. Silver 
{ 3.5,5speeds,singiec . deposit £14) Roller screen 43 3 0. 
frames wind back 9-lémm. Dual Stand 80" «x 60" Seifix bead 
semi - automati ; ard mode! 443 10 0 screen GB 10 OO. 
loading £189 10 06 Your present Specto 95mm Haynor 
9.5m Ditmar can be converted to Movie Viewer 5 126 
a {2.8 lens ne sire, ; ee (Also available = in 
piit-or opticai carriage extra 
meter, 2 speeds a9 is 0 © & lémm.). Mag 
0415 0 netic Letter Set (150 
Sum. 40 lone DEMONSTRATIONS AT CHEAPSIDE pieces) three 
Dekko, {2.5 T.T.H coloured background 
lens, 3 speeds, ag 10 8. 8, 95 
singie frames 422 17 6 l6mm. Ensign Universal Splicer 4550. 6mm. Splicer 
New i2imm. {1.4 T.T.H. Cooke coated tens for Professions! Model, 46606. 9.5mm. Pathe Film Mender 
Filmo ‘8 €32 5 © | 15)-. B-iémm. Geared Rewind Head €1 40. 9.5mm 
New 1)" 1/3.5 Cooke coated lensfor Filmo8... 22 § © Dekko Rewind Head 4140, Salex Projector Stand, 
New 11° {4 Dalimeyer lens for Filmo 8 a8 3 3 | wich lower Platform €7 70. Kodak Filters. Yellow, 
New |i” {4 Dallmeyer lens for Keystone 8 aoef7?i o j 
. r range, Haze, from 4139. Pathe Filters and Portrait 
New 11° {1.9 Dalimeyer tens for Filmo 8 ci7 4 0 
9.5mm. Pathescope home movie, complete with mater, Attachments (New Series) each 17/11. Kodak Pro- 
super attachment and resistance 413 10 @ | jection lens, ii” focus, cost 43 3 0, new condition 
t6mm. Bell & Howell 200 watt lighting, stills and reverse i 17 6. Pan and Tilt Head 41 12 3. Gate Cleaning 
as 0 6 Brushes 2/6. 9.5mm. Ensign Popular Solicer €1 17 6. 
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lémm. PAILLARD-BOLEX HIé CINE 
CAMERA 


We can supply these f. cine c as 
brand new. The prices vary according 
to the lenses fitted, but we have at the 
moment several in stock with the tin. 
{1.5 Cooke tens, coated and in focusing 
mount. The price without case is 


£173 .8.8 


Camera specifications include: turret 

for three lenses; takes 50ft. or 100ft. 

spools; speeds range from 8 to 64 

frames per second ; provision for single 
shot exposures. 





The price of the leather case is £16 10 © 


Knightsbridge 


35, BROMPTON ROAD, LONDON, 5.W.3 
Tel.; Kensington 2052 


PROJECTORS lémm. Keystone, {2.7 Wollensak coated, 
Kodascope, 750 watt, resistance new “76 «(I 
442 19 6 9.5mm. Pathe, {35 lens, accessories 
». Agfa Movector, 400 watt, complete 4i2 8 
452 10 © 8mm. Kodak Eight-25, {2.7 lens, case 
Bell & Howell 57G, 200 watt, in <3 0 
4276 10 @ 8mm. Emel, {1.9 lens, case é3i 


Kodascope C, |00 watt, resistance ACCESSORIES 
<4i7 0 0 : 
a.” Cicleis On Gee iSmm. £ 1.5 Wide Angie a 


Projector, with wide angle “te 6 2in. 2.8 Trioplan, standard thread 
éi2 10 
fromm. Specto Projector, new... 436 @ @ 20mm. £/3.5 Hormariis ai 
CAMERAS lin. 13.5 Cooke, fixed focus é3 15 

Magazine Cine Kodak, case 40 x W Cinecraft De Luxe Screen, silver, 

<79 10 (0 im case, second-hand #06 0 

Bell & Howell 700, Iin. 11.5 lens $2 = 4 Celfix Screen, beaded, second- 

tin. (4 lens ci 10 6 hand api? 6 


THE LATEST PAILLARD-BOLEX 
PRODUCTION ! 


8mm. MER PROJECTOR 
This new projector displays the hi t 


: ; 

‘ standard of design and finish which we 
' a have come to expect from this famous 
Swiss manufacturer. it is exceedingly 
aa : “ smooth running and silent. ag # 
. 110 volt, $00 watt. Lens: 20mm. f/1.6 
. . | fe Kern-Paillard, coated. Supply: !10 to 
y, : 250 volts A.C. or D.C. High-speed 
“5 «9 power rewind or manual rewind if 
preferred ; film threading is simple and 
, fool-proof ; top spool arm folds down 

to form carrying handle. 


Price £68.0.0 


@a,. NOLHOIUG -1OOAUZAI! -LUOAMAN -AMAGSITVS -VASNWMS - ZLVOSNYU -NOLA 


~" DOLLONDS ” 
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HERE 1S THE NEW 
WESTON MASTER CINE 
EXPOSURE METER 


This fine instrument, «a 
brother to the already famous 
Weston Master for still 
photography, maintains the 
same high standards so well 
appreciated by users of the 
Master meters. High and low 
light scales are automatically 
changed by operating the 
built-in baffle over the photo- 
cell. Weston film speed 
ratings from 0.1 to 600. 
Price . &e: © 


Leather case % 6 


EASY PAYMENTS 
Now Available... 


We aliow from 6 to 24 months for pur- 
chasing by easy payments, according 
Photogr logue to the cost of the goods required, which 
ee Seeees the eS coe must be over £10 in the first instance. 
produced guides to new equipment For a service of this type our charges 
available to-day. it includes cine pte» orgy 3B nse a hon Hig gn 
appar full details of ° ur 
our sc + wh a oo Fae The eaflet which describes the scheme in 
Catalogue is free of charge and detail. 
obtainable at any of our branches. 
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LEADER STRIP 


BY THE EDITOR 


THE BOY WITH THE 
WOOD HITS THE MAN 


The young amateur film maker is in the 
news ent issues we have published 
lette rs 
teens I this 
account | @ comedy, 
menace tl 1949 ‘Ten 
tithor ch features the 
.: of paratory school 
S The 2 38 such a potent factor in 
e live | of us and its effect on the 
Bpunwer generation can be so far reaching 
= ever tep towards an intelligent 
@nderstanding of it should be zealously 
foster: ] 18 Spe aks the educationalist 
Who Ree need to give 
fom t m in a soil overgrown by a 
Mighty : media 
But t another 
Matter wv i customary 


oung enthusiasts in their 
number we give an 
Highly Com- 
Best Com- 

staff and 


individuality 


aspect of the 


with felicity, 


The Tin Educational Supplement put 


fecent lhe practice of an art,’’ it 
Wrot yuicken enjoyment and so 
@eate ar osphere favourable to great 

Elizabethan England was 
well as artists 


need for casual practitioners 


itcurs as 


sO great as now, when a 
is half-smothered in a 
le mass entertainment 
is the 
to help 


, 
utlook among audiences, 


operative word 


ti ing sh ipe and 


re essentially Passive 
ster the 

those 
and SO 


=) 


rabiy finer to fe 
ent to 


encourage 
use themselves 
wn imdividuality 


work is being 


1! ] 
Simaii Scat 


Of positive 
as vet on @ 


rai Ouppile ment pays tribute 


f experiments in school 

i mentions among other 
Walk to Sefton 
ol for use in local history 
quite 


Church, 


s sort of film is 


admirable, of course, but might it not 
reflect an approach which could con- 
ceivably result in film making coming to 
be regarded as a school subject, with all 
the disadvantages that that implies ? 

‘To how many of us has the heritage of 
English literature been lost because it 
was a compulsory school subject? 
Admittedly the parallel is not a very 
good one because-—whatever may be 
done now—in our school days we rarely 
had the opportunity of identifying 
ourselves with the work of Shakespeare 
by acting it. It was an academic study 
of real value only to those naturally 
inclined towards Eng. Lit. Active film 
making, on the other hand, gives oppor- 
tunities to all who take part in it, but 
subject is very important nevertheless. 

Certainly film making as part of the 
school curriculum is an excellent thing 
and worthy of every encouragement, but 
if a nursery of the film movement is to 
develop in schools it is more likely to 
emerge from groups carried on as an out 
of school activity like the drama club, the 
chess club, the model railway club and 
the rest. So placed in relation to normal 
school subjects it would provide a chance 
for the entirely free self-expression, by 
those with a bent towards it, on which 
good amateur work depends. Only 
those really interested the directors, 
writers and technicians of the future 
would be likely to team up. The less 
creative would still have their film 
appreciation classes. 

Of course, most of the films turned out 
would be extraordinary affairs soaked in 
blood and glowering with thunder. But 
what of it ? We all of us—young and old 
alike—-learn best from the things we most 
enjoy doing. You can't make a good 
film unless you enjoyed making it. We 
remember having a whip round, years 








ago, among our school friends 
for money to buy several 
copies of a play we were intent 
on producing. The required 
sum was not reached. A 
request had to be made for 
assistance from school funds. 

What was the play? asked 
the Head. He must have 
winced inwardly, for we now 
see that the play was quite 
remarkable for a total lack of 
any merit whatever. But 
having been assured that we really 
would learn our parts and that it really 
would be produced, he blandly handed 
over the cash. There must be no less 
wise school teachers to-day. 

Mr. Stanley L. Reed, Film Apprecia- 
tion Officer of the British Film Institute, 
was recently showing us the scripts of 
films written by a school production 
group with which he was associated. 
Each member of the class compiled his 
own script, and popular vote determined 
the ones to be filmed. The girls chose 
a story about Josey who stole exam 
papers and had to be expelled. The 
boys plumped for a 36-shot scenario 
written round the pursuit of a thief. 
We particularly like Shot 27: L.M.S. of 
struggle on the ground. The boy with the 
wood hits the man. 

In another script they exploit a subject 
dear to the heart of the schoolboy: the 
discomfiture of the unpopular master, but 
tactfully arrange that he shall be dis- 
covered to be an imposter. ‘Title: “ Is 
that the National Union of Teachers ? ”’ 
Clerk looks in file. He speaks Mr. 
Munden looking surprised. Mr. Bull 
listening at door. Boys in foreground 
Mr. Munden speaks. Title: “ You're 
right, boys. Mr. Bull is an imposter!” ’ 

These scripts are at any rate vigorous 
compilations. Any tendency to smule at 
them ought to be checked by the 
reflection that the plots of so many 
amateur film plays are not very different 
in kind—or so very much better. 
However, if their translation to film gave 
pleasure and helped the producers to 
gain experience, then they are their own 
justification. And if, as does quite 
frequently happen, they become the 
stepping stones to more mature and 


West London Co-operative FS. filming a “ forest" of clap 

ping harids-—symbelic of mass applause for a ssquence 

in their current production, vhowing the here's rise to fame 

ft will jeter be super-imposed over shots of newsbaper heed 
lines 

polished work, then they have served an 

even more valuable purpose. 

The point is that no one should be 
persuaded to make a film to other 
people’s ideas unless he is fully in 
sympathy with them. Discipline is all 
very well and is, indeed, very necessary 
to film production, but free, uninhibited 
self-expression is even more important 
to the amateur 

All right, but film making is an 
expensive hobby for young people—and 
for older ones, too, for that matter—even 
when the cost is shared among a number 
Where is the equipment to come from ? 
We must admit that we would think twice 
about lending a camera or exposure meter 
to a junior film club, but there must be 
nicer natured folk than ourselves who 
would be prepared to take a chance, 
provided any apparatus made available 
was used under the direction of a 
responsible adult Some direction—an 
unobtrusive guiding hand here and there 

there must of course be, and who 
better to assume it than the teacher 
responsible for film appreciation ? If he 
is unable to advise on the making of 
simple little films, he has no business 
explaining how to appreciate more 
elaborate ones. 

A projector in every school is a worthy 
aim, but why not a cheap camera as well ? 
There seems to be a field here which the 
British Film Institute and perhaps some 
of the amateur cine societies might 
usefully investigate. Film making, the 
youngest of the arts, must retain a 
youthful outlook. 
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rkable umprovement to the 
f any silent film is achieved 
of a musical accompani- 
look at the matter in its 
t;: the lay audience feels 
the presence of some noise 
nguishing mark between 
ind films, and they feel, 
icly that the latter are 
referable They may be 
aware that many of the 
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material converted into 
kie documentaries ’’ by the 
1 commentary and some 
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wk that amply repays the 
There are three distinct 
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neral conception of mood 
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hnique of film accompani- 


c evokes moods This 
subjective, variable, and 
ther factors : and ts therefore 
definable Many silent 
ideed actually employ one 
cians, to play them into a 
Few men are unmoved 
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or by the melody of the 
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ire a muxture of some 

‘red terms, some in- 
late Frank Bennett, 
lings from a valuable but 


ite and out-of-print book, 


publishe d by His 
$14 


AND OPERATING 


Master's Voice. Table 1 sets out these 
mood categories with examples. 

One realizes only too quickly that 
there are two fundamental snags about 
Table 1. First, music which one would 
certainly place in a certain category is 
just as certainly placed in another by 
one’s friend. Second, the moods of the 
film one wishes to accompany do not 
seem to be included in the list ! 

The first of these is merely due to 
fringe effect: for example, Peaceful 
merges into Sentimental: Sparkling 
merges into Dashing. Again, a very 
important point, the interpretation of 
the music Varies, $0 that one can obtain 
a version of Ritual Fire Dance which, so 
far from Weird, is positively Gay. 
Finally, one has always to contend with 
associations : a common example of a 
serious piece working up to a dramatic 
finale is part 4 of Peer Gynt, “In the 
Hall of the Mountain King,’’ but this is 
ruined for me by a family story linking 
it with a certain bicycling party which 
got out of control and came to a notorious 


Members of the Manchester C.5. oper iing turn 

tables and projector et the Society's presentation of 

the 1948 Ten Best. The musical eccompeniment is 
inveriably @ notable feature of toese shows 





MUSICAL 


end in the old Horse-shoe Pond at 
Doncaster. 

It was to counter these difficulties that 
Frank Bennett used to jot down his 
description of the mood for each section 
of the film. Table 2 gives an example 
from the first reel of Metropolis (9.5mm.). 
It illustrates fairly well the limitations in 
any set formulae for mood descriptions : 
we accordingly use a mixture of the two 
sets of mood category descriptions——the 
Frank Bennett type in thinking of the 
film action and the Table 1 Mood Music 
type in roughly selecting music for trial. 

In each section of Table 1 there is an 
item, ‘‘ Specials.” This covers the 
multitude of particular cases; for 
example, Oriental music, something 
played on bag-pipes, national anthems, 
and the numerous effects records that are 
sometimes useful. 

(B). Music to suit films is merely one 
application of mood music, as broadly 
described above. Its application is an 
art, and can be argued over endlessly. 
Opinions enter the matter. It is a job 
on which one starts with diffidence, and 
heavy pondering : but one soon acquires 
a speedy assessment of a suitable piece 
of music. It is above all essential to bear 
in mind that the same film can probably 
be fitted with a dozen equally effective 


ACCOMPANIMENT 


ON GRAMOPHONE 


RECORDS 


By H. A. V. BULLEID, 
M.A., ARPS 


accompaniments, without ser- 
iously depleting the vast stocks 
of recorded music ! i 
Music to suit a film has two? 
duties : 
(1) To occupy the 
of hearing, which is otherwise 
left acutely inactive. Few = 
people can watch a film in complete 7 
silence without getting restless. An 7 
analogy is the smell-and-taste senses : 7 
some people are unable to enjoy a film 
unless they are either smoking or sucking 
a sweet. To some projectionists, their 
machine provides the rhythmic noise ~ 
that satisfies this sense, and leaves them 
in a queer way unable to understand the 
devastating silence that can enwrap their 
audience through a couple of reels of 
holiday travel. 

(2) To add to the film’s narrative 
where possible without detracting from 
the visuals. This means unobtrusive 
background assistance. It rules out 
“well-known melodies” except when 
they happen to be apposite by their 
nature or their familiarity. Note that 
“well-known” differs in general meaning 
when applied to the specialist: the real 
musician will be familiar with most of 
the pieces one selects as ‘not well- 
known.” This is why these specialists 
always call for specially written scores, 
which are quite unnecessary for the lay 
audience. 

It should not be forgotten that the 
plugging of a tune like The Third Man 
theme wrecks it as an accompaniment 
for at least the provincial release 
audiences, who will have come to 
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Table I 


OMEDY 
Rosamunde Ballet Music HMY C 2637 
Holberg Suite, Parts 1 and 3 HMYV C 3059/60 


' 


Parade of the Tin Soldiers HMV_ B 8005 
Teddy Bears’ Picnk HMV B 8994 


of Spring Decca K 1526 


Mobile HMV B 3149 
Part 4 HMYV B 8694 


Cal DX 1087 


DRAMA 
ria Rusticana ‘ E 10701 


Fire Dance DX 1488 
Col. LX 704 


HMYV C 2933 
HMV 8B 8693 


Decca 
{ 


Le 
HMY\ DB 175 


Parlo 


Table 


Record 
Col. DX 1278 
HMY DB 4560 
HMY\ B 8005 


he use of these three tables is described in detail in the accompanying article. 
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associate the melody with such un- 
sinister activities as dancing and Donald 
Peers. Conversely, but rarely, an unfor- 
tunate film passage can destroy for ever 
one’s enjoyment of a piece of music : 
thus, we concur with E. H. Lindgren’s 
complaint that he avoids the Pastoral 
Symphony for fear of conjuring up again 
Disney’s centaur indiscretions in Fantasia. 

Bearing these points in mind, and 
drawing on our general experience of 
successful accompaniments we have 
observed, we can proceed with the work 
of arranging a film accompaniment as 
follows : 

(i) Select themes. These are the one 
or more recurring passages that 
will generally require the same 
music to be repeated. 

Select music for outstanding 
sequence Ss. 

Do anything possible to bolster 
up weak sequences. 

Prepare rough cue sheet and fill 
in any gaps. 

(v) Check timings and 
final cue sheet. 

One can spend too much time messing 
about with (iv). It is good enough to 
reckon film footages, hence seconds, from 
the markings on the reel side, and to 
take record playing time as one minute 
per inch of radial traverse of the pick-up. 
Any closer measurements can be made 
at (v). 

Consider the 9.5mm. single - reel 
version of Chaplin’s Easy Street as an 
example. It starts, ends, and has a 
centre sequence dealing with Charlie 
linked with Edna and the Mission. Call 
this Theme 1, and select something 
slow, solemn, but not heavy: Le., 
Light, 2, from Table 1. Next, it has the 
hectic business associated with Eric 
Campbell as the hooligan. This is 
Light, Rushing, Dashing, occurs 
near the beginning and again, sustained, 
towards the end: Theme 2. All that is 
left is the famous scene of Chaplin's 
first entry to the street, definitely Light, 
Quaint, Jolly ; and it happens that the 
example of Table 1 fits perfectly. Our 
completed cue sheet is accordingly made 
up as shown in Table 3. 

(C). The technique of film accom- 
paniment means simply a drill that 


make out 


and 


enables the cue sheet to be followed 
accurately and without mishap under 
performance conditions. A twin turn- 
table desk, connected through a mixer to 
the gram input of a domestic radio, 
placed very near the screen, constitutes 
the only necessary apparatus: in fact, 
though less convenient, any two gramo- 
phones will serve. Their lids should be 
arranged to hold all the discs needed 
for at least two reels of film. 

A second glance at Table 3 will show 
that a double cue is given to the starting 
point of each record; approx. footage 
and also a picture or title cue. To select 
the record, do not attempt to use the 
maker's label, but instead affix a white 
label about } in. by $ in., such as the Ivy 
series number 240, giving each of your 
collection of records a serial numbek 
One serial number applies to each reco 
the obverse being indicated by the santé 
number together with a bold diagonal, 
Thus, in the Table 3 example, the ia 
side of the Theme 1 record, whit 
happens to be the Sleeping Beauty 
Waltz, carries the number 26 withouf 
diagonal. 

In cases where the record is started at@ 
point other than the beginning, thi 
should be shown by a chalk mark on the 
record and a note, “ start 4-in. in” off 
the cue sheet. The first half inch a 
Sleeping Beauty is out of key with thé 
sentimental waltz, for example. 

When the next cue is reached, fad@ 
out record one and fade in record twa 
watching the screen, not the 
Tone and key clashin 

Fibre needles shoul 
be used at all times: they save record§ 
and minimize the effects of minof 
accidents with the pick-ups. 

Of such is mood music, film accoms 
paniment, record technique. It remaing 
only to comment on some of the odditied 
and anomalies. 

Effects records should be used very 
sparingly and usually in addition to the 
musical accompaniment, Remember 
that often as many as six tracks are 
integrated into the final sound track of a 
modern sound film. It has been said 
that a sound track is a complex person- 
ality. Do not make the awful mistake of 

(Continued on poge 562) 
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mixing knobs. 
are not noticed. 
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THE BEGINNING 


FROM START 


; es 


? Everyone men- 
m to me seems to be 
title and to suspect all 
meanings. Some think 
d because it is my first 
ynder if it 1s the first of a 
others say that the 
the end ! 
f the matter is that we just 
of anything We 
just sitting round a table 
aspirins with strong coffee, 
ut variations on “* Good- 
ps’ and Dick Barton. 
someone suggested The 
ill muttered “‘ Oh well, it’s 
and lurched off to 
still wonder just why the 
It was something 
very film having “ The 
nd of it, so why not have a 
The Beginning’’ at the 


» | 


ginning 


it’s 


else. 


way, 


gested. 


that this was my first film 
tly accurate I joined 
t eighteen months ago, 
persuaded me to speak the 
to their film “ Printing 
reen.”” A few weeks later 
final arrangements to take 
to Switzerland when I 
hat an opportunity for 
So I asked if anyone 
lend me a 16mm. camera, 


of the 1949 Ten Bast, described 


Sik 


0 FENISH 


by the producer, DONALD JAMES. 


and was pleasantly surprised by the 
immediate offer of an Ensign Kinecam. 

While I was being instructed in the 
working of the camera by the owner he 
asked what tripod I was going to use. 

Tripod ?”’ I said faintly, ‘“‘ Do I need 
one?” Making strange noises in his 
throat, an affliction I find common among 
technicians, he politely informed me 
that if I found his tripod too heavy for 
me he was sure that someone in the 
society could lend me a lighter one. 
Someone did, and someone else loaned 
me an exposure-meter. Thus loaded 
down with equipment and advice I set 
out to prove myself as a photographer. 

All I did prove was how right they 
were. You should use a tripod, you 
shouldn't cut too quickly, you should 
pan only with a moving subject. I know, 
now. I have the evidence of my own 
eyes. 

Nevertheless, convinced I would never 
make the same mistakes again, I decided 
to make The Beginning with the help of 
David Jones. A little later on Wendy 
Stockham was involved—after we realized 
we could not make the film as originally 
intended in the space of a week-end ! 

Several months later we were be- 
moaning the loss of our main character, 
who had now left Highgate’s R.A.D.A. 
for “repertory” away in Lichfield. As 
he was likely to be there for months we 





abandoned all hope of finishing the film 
in time for the annual competitions, for 
we had two key shots of him yet to be 
taken. 

Then one evening a couple of wecks 
before Christmas the club rang me up 
and said that they would like the film 
in time for our annual show anyway, so 
why not use a stand-in ? I didn’t think 
we would get away with it but thought we 
might as well try, so we made a date for 
the final shooting session. 

I'll never forget that session! My 
sister had come home for Christmas all 
the way from Germany. With her 
came a large hunk of pork, cooked 
enough to satisfy the Customs that it 
was not raw, but not really cooked 
enough to eat. All the same, ravenous 
hordes set upon the meat while my sister 
was still wiping her feet upon the 
welcome mat. 

The inevitable happened. All next 
day I was very ill. This, alas, was the 
eve of our filming session. I tried to 
cancel it, but it was our last chance before 
the show, so I was persuaded to go on. 

It was a case of the club to the rescue, 
for I was unable to do anything but look 
on while Denys Davis and the stand-in 
did all the work. That is, until we came 


to a tricky bit involving a gun mounted 
on an adjustable stand, a piece of thin 


wire, and a fish. The fish had to be 
attached to the wire, which in turn was 
tied to the trigger of the gun (the whole 
thing would later be set in motion by our 
cat). Unfortunately for me I was the 
only one who knew how to rig the thing 
up, and as the fish had been a member of 
the cast for an appreciable time you can 
imagine how I felt! 

Incidentally, I would like to take this 
opportunity to propose a vote of thanks 
to our cat, who responded beautifully to 
direction—after a short period of about 
three-quarters of an hour which he spent 
basking in the warmth of photofloods. 
I’m not quite sure whether he thought we 
were giving him the third-degree or some 
new kind of electric fire for he just sat 
there gazing at the fish, and purring. 

This got on our nerves after a while, 
so we tried more decisive action. We 
lowered the fish from where it was 
dangling to within an inch of his nose 


He licked it, just once. Then he con- 
tinued purring. ‘* Perhaps it’s too cold,” 
said someone. The fish had just come 
out of the refrigerator, so we held it 
against a No. 2 photoflood for a minute or 
two and tried again. This time there 
was a change in pussy's attitude. His 
whiskers twitched. So did the camera- 
man’s finger. Pussy stood up. The 
cameraman pressed the button. Pussy 
sat down again. We have a remarkable 
shot (excluded from the film) of the 
cat apparently going for a ride on my 
foot ! 

Perhaps at this point I should explain 
the script. Basically, it concerns a 
schoolmaster played by my friend John 
Boulter whom we first see correcting 
exercise books in bed. We see close-ups 
of the work he is correcting. This) 
comprises some horrible French mis<— 
quotations and an essay on Dick Barton 


Top picture the cot awakens the schoolmester from his 

nightmore. Bottom : it consumes the fish otteched & the 

trigger of a revolver pointed ot him, (Freme enlorgements 
from “The Beginning’"). 
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heading “‘ My Favourite Radio 
Prograrmu The schoolmaster gets so 
disgust this that he finally throws 
one of the books at the cat and turns out 
the light 
Next there is a drearn sequence where 
our hero is bound and gagged and in a 
situation that even Dick Barton wouldn't 
relish Above his head is a “thing” 
(we see its shadow) suspended by 
four ropes. At his side is the contraption 
supporting the pistol levelled, of course, 
at his head. Connected to the trigger is 
the dead fish 
In accordance with one of the mis- 
quotations he is served up with a live 
cat. Pus begins to take an interest 
fin the fish, and these scenes are intercut 
Pwith shots of an undesirable character 
throwing knives at the ropes, until a 
= climax is reached by the last rope being 
isevered and pussy giving a mighty tug 


under th: 


at the fish and thereby firing the gun. 


ver is about to be fired | 
@Here might expect, teacher 
wakes uj find piles of exercise books 
gupset over the bed by the cat. 
An : ird story I agree, but the 
making the film was really to 
with effects and lighting, 
new to us. We used about 
l6mm. Kodak Super XX to 
130 ft. film. 
the stock was wasted on the 
pended above teacher’s head. 
tried some heavy blocks of 
tilted the camera down first 
pporting ropes to the blocks 
teacher's agonized face, 
When we saw the 


you 


breason ! 
Pex perime 
which w 
350 ft 
produce 
Sore 
“thing 
At first 
wood at 
from the 
and the to 
strain ipwards. 





rushes we found that the tilt on a static 
subject was painfully jerky, and that this 
had obviously been accentuated by the 
use of a 3 in. lens. 

The wooden blocks looked anything 
but menacing, and though teacher wore 
an agonized look all right, it looked as if 
it was caused by a stiff neck! Realizing 
that the results were not nearly as we 
had hoped, we decided to cut the tilt and 
try to think of something more deadly 
than blocks of wood. 

After thinking of everything from an 
asp to an atom bomb we hit upon the 
idea of suggesting to the audience the 
presence of something awful. This 
could obviously be best achieved by 
throwing an ominous shadow on the 
wall behind and above him. This was 
not so easy without a spot-lamp. 

After considerable experiment we used 
a No. 2 photoflood hung from the 
ceiling without any form of reflector and 
as far away from the wall as an [/2.8 
aperture would permit. ‘Then we hung 
the “‘thing’’ which caused the shadow as 
near to the wall as we could without its 
coming into the frame. The result was 
still not a sharply defined shadow, but 
good enough to give the desired 
impression. 

We were particularly pleased at the 
result of this shadow shot, not merely 
because of the shadow, but because here 
we had to use the stand-in, and no one 
has yet, to our knowledge, tumbled to it. 
We are doubly proud of hoaxing the 
audience here for the deer-stalker hat 
that teacher had worn throughout the 
dream sequence was also not available. 
We had to manufacture one, so I 
sacrificed a brand-new ski-ing cap which 
seemed to lend itself to the requirements. 
I think the unnatural angle of the camera 
contributed to the success of the fake. 

Another trick that seemed to come off 
quite well was the dissolve between the 
C.U. of the schoolmaster settling into 
his pillow and the first shot of the dream 
sequence, which was a C.U. of the 
schoolmaster listening outside a door. 
The dissolve was actually a cellophane 
fade (cellophane previously folded into 
graduated thicknesses slid across the 
lens). 
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MAKING THE MOST OF 9.5mm. 


9.5mm. 


Most 9.5mm. cameras are fairly light 
and small, and so need to be firmly 
supported if they are to give steady 
pictures. This is how to hand-hold a 
camera firmly : Hold the camera in both 
hands, with one’ finger on the starting 
button. Then press it quite tightly up 
against the face, to provide a firm 
support, and in such a position that you 
can look through the viewfinder centrally. 
Keep both arms well in to the body, so 
that they, too, are firmly supported. 
Don't breathe too deeply while shooting. 

In this way you can keep the camera 
remarkably steady—far steadier than if 
you held it out away from the face, or 
with the elbows out from the sides. And 
if you have to pan, swing slowly round 
from the waist, all the time supporting 
the camera as described. 

If you want your 9.5mm. films to 
have that professional looking steadiness, 
use a tripod—preferably one with a pan 
and tilt head to facilitate lining up on 
the scene to be filmed. Do get a firm 
tripod. The inexpensive metal tubular 
kinds just aren't very steady unless they 
are held down, and that means extra 
trouble. 


Viewfinders 

Obviously enough, the finder should 
show you what is being photographed 
through the camera lens. Unfortunately 
there is the matter of parallax, which 
arises because the viewfinder window is 
set some distance away from it, and will, 
therefore, ‘‘see’’ a slightly different 
scene (fig. 1). For example, were the 
finder two inches above the camera lens, 
it would show a field of view two inches 
above that being photographed. This 
only becomes of any importance on 
close-up shots—say, closer than about 
eight feet. 

Since the finder is usually above the 
axis of the lens, care is needed to avoid 


CAMERA TECHNIQUE 


By PHILIP JENKINS 


differen field of view. This distance becomes import 
in filming close-ups. 


cutting off the top of people’s heads int 
the picture. All that is needed is to aim) 
the finder at a point on the subject which 
is the same way off the desired centre 
as the finder is off the camera lens. ‘Thus, 
if the finder centre is 2 ins. directly 
above the lens centre, you would aim the” 
finder at a point 2 ins. above the centre: 
of the subject. : 

Modern 9.5mm. cameras are designed” 
so that the finder is as close as possible” 
to the lens. The Pathe H, for instance,” 
has the finder axis only 7/16 in. above” 
the camera axis, and j in. to the side of it” 
so the parallax error will be very small.” 
At all except the very shortest distances, 
the finder is showing virtually the same™ 
scene as the one photographed. 

The front glass of the finder in the 
Pathe H has a mark to show the top of 
the field of view at approximately one 
metre (40 in.). By keeping the top of 
the subject below this mark, you avoid 
chopping off heads. Several other 
cameras are now using some arrangement 
such as this to allow for parallax. The 
Dekko 9.5mm. camera has an adjustable 
finder eyepiece, which is moved outwards 
and upwards as the subject is brought 
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Pan 


af 


pectrum 


ortho type was not sensitive to red, which 
it reproduced as black. This noticeably 
accentuated make-up of lips, etc., which 
looked unnatural. Now that pan- 
chromatic films are almost always used, 
a lot of problems like that have dis- 
appeared, though some people feel that 
the pan films make men’s complexions 
look rather pale. 

The great advantage of pan films is in 
the rendering of blue skies and clouds. 
Ortho tended to reproduce skies as a 
blank, glaring white. On pan, the blue 
comes out darker and lets the white 
clouds show up very nicely. 

Slightly darker skies, and hence better 
rendering of the clouds in landscape 
shots, can be obtained by using a colour 
filter over the camera lens. A wide range 
of filters is available, but the one offered 
by Pathescope is a pale yellow—which 
causes the blue skies to reproduce just a 
little darker than they otherwise would. 
A yellow filter also reduces haze and 
slightly lightens greens, so helping the 
reproduction of distant shots. 

Any colour filter acts by holding back 
some of the light ; in the case of the pale 
yellow filter, a little of the blue light is 
absorbed. Because some light does not 
pass through the filter, it is necessary to 
open up the lens stop by just the amount 
needed to compensate for the loss. ‘The 
increase in exposure required is called 
the filter factor, and is commonly of the 
order of “two times’’ for a pale yellow 
filter, and “four times” for a pale green 
or pale orange filter ; these factors imply 
that it is necessary to open up the lens 
one stop and two stops, respectively, 
larger than the aperture that would be 
used without a filter. 

The filter sold by Pathescope before 
the war was marked “X4’’, but that 
figure only app- 
lied when the 
then common 
ortho film was 


Fig. 3. Sharpest pic- 
tures ore produced by 
@ good quality lens in 
2 focusing mount 
Berthioe =f 1.9 
shown here, for 
Pathescope H, a 
focusing mount scaled 
wn metres 





Fig. 4. A set of supple rentary lenses ond filters is o useful 
accessory for a fixed focus camera. Supplementaries for 
i, |, end 2 metres, a 2x pole yellow-green filter, and a 4x 
neutral density are available 
used. With Pathe panchromatic film test 
shows that the factor of this particular 
filter is just about two times, so the 
aperture needs to be one stop larger. For 
example, if the meter says f/7, you would 
need f/5 with this filter. 
Changing Lenses 

The simpler 9.5mm. cameras are 
fitted with one lens only, usually 20mm. 
focus, no provision being made for 
others, but there are cameras such as the 
Dekko and the Pathe H which have the 
lenses fitted in screw-threaded mounts 
for easy removal. The Webo uses a 
bayonet type of mount. The idea of 
interchangeable lenses is that one can 
use a lens of a larger aperture, or one of a 
different focal length. 


Consider a typical 9.5mm. camera, the 
Pathescope H. This is generally supplied 
with an f/2.5 lens in a fixed focus mount. 
An 1.9 lens in focusing mount is 
available (fig. 3). The difference in 
aperture between f/2.5 and £/1.9 is not 
very much (less than a stop) but it can 
be useful when shooting interiors with 
photofloods. 

The focusing feature of the larger 
aperture lens is an added complication, 
but there can be no doubt whatever that 
pictures properly taken with the focusing 
lens come out very much sharper than 
those taken with the fixed focus lens, 
Some of the improvement 18, of course, 
due to the fact that the focusing lens is 
usually of a more elaborate design and ig 
more highly corrected for the varioug? 
aberrations. 

The longer focus lens generally 
50mm.——gives a telephoto effect. Ig 
other words, it photographs only a very 
small field of view, compared with thé 
normal lens, but makes it seem muchi 
closer. This can be especially usefull 
when photographing sports, etc., from @ 
fixed viewpoint. The scenes shot with 
the 50mm. lens make the subjects seem) 
closer, and add variety when intercuf 
with the 20mm. shots. The long focus 
lens is also good for close-up portraite? 
since it gives a more pleasing perspective 
than the normal focus lens. 

The 50mm. lens is almost always in a 
focusing mount, because the depth of 
focus is much less, and correct setting 

(Continued on page 546) 
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DEPTH OF FIELD FOR 20mm. Lens 
1 


Based on a circle of confusion of ins 


1000 





f/2.5 
10in, to 3ft. Sin 


2ft. Gin. to ft. bin 


Aperture of lens 


{3.5 
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{/5.6 {8 


2ft. Jin. to 4ft. Gin 2ft. to oft 


Sft. to 7ft. 10in 4ft. 6in. to Sft. Llin 3ft. 7in. to 18ft it. to J6ft 


lin 6ft. Gin. to 21ft. lin Yin. to Inf 


3ft. Yin. to Inf 


Zin. to Inf 


8ft. Jin. to 22ft. 7ft. 4in. to 32ft. bin 4ft. to Inf 


ft. Gin. to I35fe Sft, Sin. to 7ift. Jin 5 ; Inf 4ft. 4in. to Inf, 


oft. to Inf. 4ft. 6in. to Inf, 


7ft. Jin. to Inf 


if Sin. to 58ft 


17ft. to Inf 


9ft. 4in. to Inf 
Sft. 4in. to Inf 


13ft. Vin. to Inf 
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An Improved Lens for the Ace 


Full instructions for the 
making of the lens mournt- 
ing fitted to the Ace pro- 
jector in the photograph 
are comained in the de- 
tailed drawings (below) 
ond (right). The finished 
fitting is shown at the 
for of columem 2 
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in the photograph. 
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re simple to make from the 
en in the accompanying 
castings are required and all 
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of the lens is as follows: 
romats } in. apart and put a 
diameter aperture, in the 
n them, with spacers on either 
spacing is not critical. 

should have its negative 
ng the back of the mount, 
component should be kept as 
end of the mount as possible. 
This is essary because the lens mount 
almost touches the projector casing when 
focused finity. 

A way ecking that the lens will focus 
at infinity is to remove the front panel of the 
projector a using a piece of tracing paper 
in the film gate as a screen, focus the lens on 
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a distant object, moving it back until it 
passes through the position of sharp focus 
and then becomes just out of focus again. 

If correct focusing cannot be obtained in 
this way, the distance between the reaf lens 
component and the end of the mount could 
be slightly reduced, thus giving the extra 
travel required. An increase of only 1/32 in. 
in the focusing movement makes an 
appreciable difference. Alternatively, the 
} in. space between the component lenses 
could be increased to make the focal length 
greater. The dimensions given concern, of 
course, only achromats of 2 in. focal length 
and they just permit the lens to be focused 
at infinity. 

To reduce ‘flare’ it is essential that the 
internal parts of the lens mount, including 
both sides of the stop, should be treated with 
matt black preparation which is obtainable 
from any photographic dealer. The support- 
ing bracket for the lens mount is held in 
position by two existing bolts fitted into new 
holes drilled in projector casing. Care should 
be taken to ensure that the lens is on the 
optical axis of the complete projection 
system. F. H. BACKLER 
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FRIDAY’S LUCK 


Another complete script 
for a comedy with parts for all the family 


By OSWELL BLAKESTON 


After our serious adventure last month, 
we turn again to light comedy. The 
picture-story we present this month is a 
typical family movie, in which parts can 
be found for everyone ; and the laughs 
depend more on the gags than on the 
acting. 
FRIDAY’S LUCK 

Scene 1. Fade in. A medium shot of the 
family at the garden gate, waving goodbye. 

TITLE: Father has promised fresh fish 
for Friday's supper. 

2. This is a longer shot than our opening 
scene, and includes father (his back to 
camera). He is laden with fishing rod, 
basket to hold fish, rucksack and other 
impedimenta. He keeps on putting down 
something to have a free hand to wave back 
to family. Then he picks up something 
else, but has to put it down to wave again. 

3. Same as 1. The family decide they 
have had enough. The friendly wave 
suddenly turns to a gesture of dismissal. 
They turn on their heels and stamp back 
towards the house. 

4. A medium shot of father (facing the 
camera), still waving but rather half- 
heartedly. As a final gesture, he drops 
everything and blows his retreating family a 
kiss. 

5. A medium-long shot of the house, 
from father’s angle. The front door is 
opened by mother, and different members of 
the family appear at different windows 
They all glance out angrily, and then 
slam windows, etc. 

6. Same as 4. Father, just a little 
irritated by all this, surrounded by his junk 
Fade out. 

7. Fade in. A medium-long shot on a 
busy road. Father is trudging along, 
fantastically laden with gear. 

TITLE: Now all father has to do is find 
the fish. 

8 Acloser shot of 7. A car draws 
into the picture. The driver (as we 
shall confirm) is an enchanting girl. 

The car seems to be stopping in aid 
of the toiling fisherman. 


9. A close shot of the girl driver, looking 
out to the side of the road, towards camera. 
She is staggered by the apparition of father 
and all his packages. 

10. A close shot of father, from the 
driver's viewpoint, His profile is towards 
the camera. It dawns on him that a car has) 
stopped. He turns to camera. He dropar 
half of his equipment and makes the hiker’& 
signa jerked thumb. 3. 

11. Same as 9. The girl smiles, and™ 
begins to get out of the car. z 

12. A medium shot, taken so that the 
camera is facing down road (in the opposite? 
direction from which the car has come),=> 
and angled to include the car and father 
standing by the hedge. The girl is slamming 
the car door. Then she runs to father and = 
helps him pick up the dropped tackle. 7 
When he is loaded up, father smiles and = 
makes a movement of going towards the car, 4 
The girl stops him with an outstretched arm ~ 
and shakes her head. Father is confused, 7 
but the girl runs back to the car, reaches 7 
inside, and brings out a simple box camera. — 
She stands on the running-board to get a7 
better picture of father. 5 

13. Aclose shot, taken from a low angle, ~ 
of the girl on the running-board, pointing 7 
her camera down. . 

14. A_ close 





looking : 
utterly foolish with his plethora of parcels 7 


shot of father 
and oddments. 
15. A close-up of the front of the box 
camera, in the girl's hands. 
TITLE: “ Watch for the dickie bird" 
16. A large close-up of an eagle. (If we 
can get this shot at a zoo, it would be a good 
cut-in here; if not, we may have to make do 
with a close-up of Aunt Emily’s parrot). 
17. Same as 14. Father, both bemused 
and flattered is now posing for his portrait. 
(The cameraman might take this shot with 
gauze in front of the lens, so that father 
seems fuzzy and glamorised. The fuzzy 
effect will suggest father’s good 
opinion of himself at this moment.) 
18. Same as 13. The girl clicks 
her camera, and then looks up into 
the sky. 
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REAI 
WET WATER! 
4 


s should be screened quickly, 
ther, the letters getting larger 


on each card. A wavery hand-drawn 
Wet Water will add to the effect.’ 

32. <A close-up of father, his face gleam- 
ing with moisture. He is grinning happily 

TITLES : And wet water means. . . 

FRESH FISH FOR 
SUPPER |! 

33. A scenic shot of the river 

TITLE: All that remains to be done is to 
get the fish out of the wet water ! 

34. A close-up of a fishing line with a 
float at the surface bobbing aimlessly amid 
the ripples. 

35. A medium shot of father on the 
river bank. All his gear is spread around 
him, but he is asleep, hand on rod. It is a 
touching portrait of the breadwinner fishing ! 
Then, very gingerly, a trim little school- 
girl saunters into the picture. She strolls 
over to father, and gives him a gentle kick. 
There is no response. The girl takes the 
rod and the basket for fish, and moves over 
to a place she selects on the river bank. She 
starts to make casts in the river. 

36. A close shot of the girl making her 
cast. 

37. A close shot of the float hitting the 
water. 

38. A 
exultant. 

39. Aclose-up of the line, emerging from 
the water, with a herring (!) dangling on the 
hook. 

40. A medium shot of the girl taking the 
herring off the line. She opens the basket 
and throws in the fish. Then she recasts 
the line. 

(This sequence of shots, 36 to 40, can now 
be repeated several times, so that we get the 
idea that the kid has only to cast the line to 
catch a herring! With each repetition of 
the sequence, the length of shots can be 
shortened, and this speeding up will suggest 
that more and more fish are being caught. 
In fact, the property man can use the same 
fish each time, putting the fish on the hook 
before the cameraman takes the shot of the 
“‘bite”’ being drawn from the water. It is 
important — for our climax — that the 
audience, anyway, should never see inside 
the basket. The little girl raises the lid, 
throws in fish—but the basket must be 
placed so that when the lid is open its 
contents are invisible to the camera eye.) 

41. A semi close-up of father sleeping. 
He smiles beatifically, his 
hands coming up into 
the picture and indica- 
ting the size of fish he 
has just caught in his 
dream. The hands move 
further and further apart 
until they disappear 


close-up of the girl, serenely 





Pienet FS. have now nearly com 
pleted their film (the script of 
which wes written by some of the 
lady members) about a feud between 
two families in this ctil? Bill 
Robinson is seen 
bicycle wivie woter is poured ever 
him. The smeli bey from next door 


mencing Pas 


is responsible, but since he is not 


seen in this peorticuler shot, @ 


technician wields the watering cor 


outside the 

42. A medium 
of him, - still 
His arms drop spread- 
eagled on the grass, as 
he has dropped them from the last scene. 
This movement wakes him. He bats his 
eyelids, sits up with a start and is flabber- 
gasted to see the little girl using his rod and 
line. She is just taking a herring off the 
hook. 

43. Aclose-up of the dangling fish which 
she is about to throw into the basket 

44. Same as 42. -Father lurches to his 
feet and trundles over to the intruder. The 
camera pans with him. The girl drops the 
rod and line and scrams, Father sinks on his 
knees beside the basket, and looks inside, 
gleefully. (Note: We never see inside the 
basket.) 

45. A closer shot of father. He is doing 
up the straps and fastenings of the basket 
Then he holds it up to test the weight. He 
is enraptured. 

46. Aclose-up of the basket in his hands. 
Fade out. 

47. Fade in. A medium shot on the 
front door of his house. Suddenly, all the 
family are grouped by the door, bowing and 
smiling. (The cameraman stops the camera. 
The family assembles in front of the door, 
and then the cameraman starts his camera 
again. Note that here we are using this trick 
not to make a story point, but as a continuity 
device for economy of time. We want to 
establish quickly that father has returned— 
the conquering hero has brought back a 
basket full of fish and now deserves the 
family’s respect—but we don’t want to waste 
a lot of time doing it. To get our punch, 
we can’t wait too long now for the climax !) 

48. A medium shot of 
father, from the reception 
committee’s viewpoint. He 
is standing on the arden 
path, with all his junk littered 
around him. He is inflated now 


picture. 
shot 
asleep. 


with the pride of achievement. He is poiry 
to the basket of fish, and pantomi 
the dimensions of the whales he has ca 

49. A serics of close-ups of the familly, 
all looking impressed and expectant 

50. Aclose-up of a large frying pan t 
put on a lighted gas-ring. (Everyon@)is 
thinking about fresh fish for supper.) > 

51. Same as 48. Father gets down @n 
his knees to open the basket 

52. A medium-close shot outside the 
house, showing father on his knees and the 
family waiting, licking their chops. 

53. A close shot of the mighty fisherniin 
throwing open the lid of the basket. Thitn 

out jumps the family cat and darts away! 
(Yes, we said there'd be a part for everyGhe 
in this film !) 

54. Aclose-up of the inside of the basket, 
full of fish bones, (Start saving your fifth 
bones now !) 

55. Same as 53. 
his hands through the fish bones. He holds 
them up and then lets them fall back info 
the basket. 

57. A medium shot of the family, takin 
from father’s angle. They have their heads 
grouped together—they have been looki 
down reverently at the basket. Now they 
make an exaggerated gesture of clappifig 
hands to their foreheads while they groan. 

TITLE: And so for Friday's supper . .. 

58. Aclose-up of mother’s hands opening 
a tin of fish. 

TITLE: Luck! 
in our family ts enough to 

laugh... 

59. A close-up of the 
family pet, sublimely washing 
his face. 

Fade out. 

THE 


Father, aghast, runnifig 


Why the luck we have 
make a cat 


END. 
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The Unplanned Film 
LACK OF PLOT OR LACK OF FORM? 


Sir,—The point of view expressed in 
Michael Cornell's interesting and per- 
euasive articl In Defence of the Un- 
ey Film "’ has much to commend it. 

Ghould be the last to try to win him over 
fram family filming to what he calls ‘worked- 

picces. For most amateur fiction films 
a good many professional ones too) are 
hed down by their plots. And to me 
shining virtue of the prize-winning 
Haste was that it was not plot-heavy. 
owever, there is no real connection, as 
Cornell seems to think there is, between 
of plot and lack of form. A film does 
become a work of art by virtue of the 
that it te a story. 
rthermore there is no reason why a 
je camer hould not be used both as 
‘art’ machine and a ‘remembering’ 
Rhine. Most of us use it in both these 
‘ities and I suspect that Mr. Cornell 
as Wet 
¢ claims simply to record reality and not 
ith it either by arranging the 
shooting or by subsequent 
t is not true that he decides 
the button and when to 
d are these decisions com- 
ird and impersonal or are 
not rather conditioned by a conscious 
¢ to select certain telling moments from 
sire of the artist ? 
not true that Mr. Cornell 
larly conscious and deliberate 
in which direction to point the camera 
how closely to approach the subject ? 
, then surely he is—despite his denials 
Impting to instil ‘art’ into his films. 
hat | am trying to point out is that 
Me. Cornel! differs from the rest of us only 
in degree, not kind. His technique may 
be extrem: oose and primitive but it is 
technique just the same 

It is true that a primitive work often has 
certain c-salities which are lacking in a more 
refined on« it refinement, too, has its 
obvious advantages Each of us, I think, 
can only ds for himself on the ideal 
degree of refinement, and this naturally will 
vary from film to film. 





If Mr. Cornell prefers his films unplanned 
and unpolished let him continue to make 
them that way. But he should remember 
that they have a definite, however irregular, 
shape and that that shape was immpesed on 
them by him. He should not kid himself 
that they are in some sacred way ‘untouched 
by hand’ for fear of making a virtue out of 
laziness. 

Honestly now, Mr. C., don’t you think 
you are inclined to do that just a bit ? 
Hich Wycomps. Tony Rose. 

a 
NOT SO CASUAL, AFTER ALL 

Sir,—Like Mr. Cornell, 1, too, use an old 
Pathe camera-——a hand-cranked model with 
motor drive added (vintage 1928). My films 
are chiefly family records but are sometimes 
of local events. ‘Titling is reduced to a 
minimum, sign posts and notice boards 
being used where suitable. I have a Pathe 
titler but find it too small for neat and 
accurate titling. For my family shows the 
screen is hung against dark curtains without 
any trimmings for effect. A commentary is 
given where necessary. No record player is 
available for musical backgrounds, but I 
find that friends are more interested in our 
own productions than in professional films. 

My films are generally shot off the cuff. 
When on holiday I make a note of the time 
of day when the lighting is best for the 
subjects I have selected and then film them 
at my convenience. The camera is usually 
kept wound and roughly set so that it 
can be quickly used if necessary. 

I try to cut and edit my films to tell their 
own story and I take what opportunities 
come my way of seeing work by others 
(holiday and family films and the Ten Best). 
There is room in this hobby of ours for all, 
and I consider we can best improve our 
films by contacting fellow amateurs. Now I 
am hoping that the Ten Best will visit this 
district. 

CHADWELL HEATH, EpGar H. COTTRELL. 
Essex. 

Our correspondent is clearly on the side of the planners 
He shoots off the cuff at his own convenience—but he first 
surveys the ground to find out the best lighting conditions 
He keeps his comera always at the ready. He cuts and 
edits his fiims. if all this is not planning, what is ! He is 
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quite right, too, about ecqueintence with the work of others 
helping to improve one’s own films. The ferger end more 
varied the audience, the /ess the risk of the producer esteern- 
ing tech que for its own sake. 


The Ten Best 


EXCERPTS 

Sir,—A word of congratulation on the 
presentation of the Ten Best. Paper Boat 
was to me the most competengly produced 
film of the lot, but Post Haste was easily my 
favourite. It is a truly amateur film in the 
best sense of the word, and a delightful 
record for the producer to look back upon, 
but it was a pity that the colour continuity 
was not better. 

My only real criticism of the show was 
that it was found necessary to present 
extracts from certain films. It is not fair 
to the producer or the audience to screen 
an excerpt immediately following a complete 
production. If a filrn is good enough to win 
an award, it is good enough to present in its 
entirety. However, I realise that showing 
time is of some importance, and I should 
like to congratulate you on a very pleasant 
evening's entertainment. 

Ramszy, Hants. RicwHarp M. Perkins. 

it would be nice to be able to show olf ten films in their 
emirety, but the total running time would be far too long 
The suggestion has been mode that we should provide two 
different programmes, each containing some of the Ten Best, 
plus a number of the Highly Commended and Commended 
films ; but epert from the edministrative problems that 
would crise, this proposal, if put into effect, would tend to 
detract from the unique choracter of the programme. it 
would no longer be a Ten Best show. 

Seven of the nine films shown are presented in their 
entirety. The extract from ** Neture’s Way "’ is quite 
self-contained. Admittedly the long extract from ‘ Eggs 
jor Breakfast"’ is not, but it does not follow a full length 
film. it opens the programme. 

A number of reoders tell us they would heve liked this 
excerpt to have been edited t tell a complete story, but we 
felt that an extract, presented exactly as the producer filmed 
and edited it, would be preferable to a condensed version 
which presents the bore bones of the narrative. The cim 
was to show the technique which gained the producer an 
owerd. A condensed version designed to preserve the story 
could not do this so effectively. We hoped the audience 
would enjoy the excerpt for what it is ; a skilfully shot and 
edited episode in which two young children climb precipitous 
cliffs, get into difficulties and are rescued by their porents. 
How the children came to be there is not shown, but is thet 
@ ber to appreciation of the producer's technique ! 


« 
SIXTH FORM VERDICT 
Sir,—Our two shows of the Ten Best 


were much appreciated. Meet Me in the 
Lecal was considered the best film, though 
few liked the title. Paper Boat was much 
admired for its smooth technique, but some 
thought it wrong for amateurs to imitate the 


professionals in attempting this type of 
film. Only Telling gy He ® hearty 
laughs—slapstick still works! The only 
film generally disapproved was Nemesis ; 
it brought laughs in the wrong places. 
Counry Grammar Scnoot = J. M. Bence. 
Boys, Miron. 
3 
LOW STANDARD OF ACTING? 

Sir,—-1 have attended the showings of 
both the 1948 and 1949 Ten Best, and I 
think I am justified in saying that with one, 
or possibly two, exceptions, the acting was 
of a very low standard. As a viewer with a 
slightly artistic streak, | found this fault at 
tunes overshadowing the technical qualities. 

I have noticed that time after time 
reference has been made to “‘ Marionettes” 
as being one of the best fictional movies toe 
be shown. Could this be because t 
acting is also some of the best we have se 
and that the film therefore becomes a fi 
class whole instead of a technical achieveme 
with a few actors thrown in as an afte 
thought ? 

It 1s obvious from all the films that a gr 
deal of time has been spent on every oth 
aspect of the production. If, therefore, t 
producer is not willing to spend a little mow 
time on direction, or if no worthy actors @ 
actresses are available, it is only right that 
should keep to documentary type films rath@ 
than lower considerably the standard 
amateur cine work. The majority 
amateurs ignore the fact that to put over 
film well the acting is equally as importan 
as the lighting, camera work or editin 
Leyton, E.10. PaMeLA WitH 


HARD HEARTS AND SHAMROCKS 
Sir,—The 1948 Ten Best were seen 
Dublin by about 400 amateur cine-enthusi« 
asts, mainly members of our own Groupy 
and of the Irish Film Society and the Dublin 

University Film Society. There is no dou 
that the audience very much enjoyed seei 
these productions of other amateurs a 
appreciated the courtesy of A.C.W. whic 
made this possible. ? 
The show very nearly did not “ come off,” 
as owing to Customs delays and revenu@ 
difficulties, the films only came into our 
hands at 6 p.m. on the evening of the 
performance. Nevertheless, a really out- 
standing musical background was provided 
by the Scout G hone Club, with the 
assistance of your list of recommended 
records. We used a B.T.H. projector fitted 
with the compact source mercury arc lamp 
for the black and white films, filling a 15 ft. 
screen, while the Kodachrome films were 
shown on our 601 machine using a 1,000w. 
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9.5mm. $.0.5. 

Sir,--I wonder if I can prevail upon film 
producers to come to the aid of us 9.5mm 
tolk, and issue short (say 100 ft.) Travel and 
Interest subjects similar to those available 
on 8mm. and 16mm. ? 

There is still a very good market for such 
films and it is up to some enterprising firm 
to come to our aid There are of course 
many Travel, Interest and Documentary 
subjects in the library catalogues—-but what 
we want is something bang up to date; not 
copies of subjects where the dresses of the 
people date the original film as being mack 
m about 1910 
ABERDEEN, ALEXANDER DAVIDSON. 

© 
NO FLICKER 
Mr. Johnson told recently how 
had successfully obviated flicker with his 
Bolex DA projector by altering the shutter 
blades I have achieved the same results 
with my 200B. I have, however, fitted a 
three-bladed shutter (each blade 85°, leaving 
three 35° openings). It has completely 
removed all flicker, even on light subjects, 
and I can project as slow as 12 f.p.s. without 
noticeable flicker. I have not noticed much 
difference in the light output—-the machine 
is used only in the home—the reduction in 
which ts indeed negligible. The flicker was 
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Sir, ne 


my only grouse about the 200B, a thorough}, 

good old warrior in other respects 

HINTON, Hererorp. F. J 
7 


JONES 


WHO USES 28mm.? 

Sir,—I have worked on five different sizes 
of film—yes, five ! I started at the age of 12, 
giving shows to my family on 35mm. When 
9.5mm. came in I “ had a bash,”’ using a 
Pathescope projector taking notched films. 
I used to hire, as well as take my own films, 
but had to give this up because the library 
films were so warped that the doings that 
disengaged the claw at the notches also 
disengaged the said claws at irregular 
intervals during the film, according to how 
warped it was. I found, too, that the film 
was inconveniently small to handle, especially 
in making splices. 

I switched to 16mm. and have used it ever 
since. 8mm., which I used for a while, was 
far too small for a ham-fisted fellow like 
myself. I counted as its serious dis- 
advantages the difficulty of handling such a 
small size and of identifying individual 
frames except with a powerful magnifying 
glass. Admittedly I did take some extremely 
good shots, but when it came to editing I was 
completely foxed. To my mind 16mm. is 
far superior in this and other respects. 

I mentioned five sizes. I recently acquired 
an old Pathe Freres French projector with 
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a smal! dynarno for genera- 

ting its own projection light 

—and taking 28mm. film. I 

can st.ll purchase films for 

it at 20s. a reel. They vary 

from 200ft. to 350ft., and 

are mostly French films,the 

majority telling the story 

without subtitles. They 

have four perforations per 

frame down one side and 

une perforation per frame 

down the other. Some- 

times I slip one of these 

films into shows I give, 

and they are a delight to 

handle and see ! 1 have ve 

to erect a beaded screen for them, as the 
light compares very poorly with the 750 watt 
bulbs in my Ampro-Simplex projectors—~and 
what a difference in having to crank by hand 
instead of flicking on a switch and letting an 
electric motor do the work for you ! 

Films of this size are becoming increasingly 
difficult to obtain. Does any reader know 
of a source of supply ? I would willingly 
loan some of my own 28mm. films to 
anyone with a projector in return for a sight 
of his. 
Dover. M. G. PemMBproxe. 

# 
LIBRARY FEES 

r,—May I air a grievance concerning 
the exorbitant hire charges for 16mm. sound 
films ? A study of the current catalogues of 
the leading film libraries reveals charges of 
from £4 10s. to £8 10s. for one night for 
monochrome films, and of {7 10s. to £12 for 
one night for colour films 

1 am aware that these libraries contain 
fhiims which command a lower rental, but 
these are in the “* second feature ”’ category, 
and are not the type that film societies are 
interested in. We are asked to promise that 
the films will not be shown where a charge 
for admission is made, that only members of 
the film society will attend, and that they 
will not be publicly advertised How on 
earth do the renters expect us to raise the 
hiring fee ? 

Remembering that the company that made 
the film in the first instance has already 
made a good profit, when the film was 
shown commercially, can they not help the 
amateur movement, which maintains interest 
in the art of the film, by reducing their 
hire charges ? I consider {2 per night for a 
first class feature film ts a fair price If my 
mathematics are correct it better 
proposition to loan a film for 500 showings 
at {2 per showing than to loan it for 50 
showings at {5 per time. If I were in 
business that would be my principle. 


is a 


Proscenium and projector set-up used by reacer N. Ay 
Pratt, of Eastwood, Notts. Films ore projected through the 
gioss panel of the lounge door 


I suppose I shall be told that it costs about 
£150 to print a feature film in its entirety on 
stock, but it must not be forgotten 
film 1% 


16mm 
that it costs this much whether the 
loaned only once or a thousand tirnes I 

hear other people's 
matter, 
secs to mc, are 


should be glad 
opinions on this particularly the 
libraries whom, it killing 
the goose that can lay the golden eggs 

SHIPLEY Vernon Hows 
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KODACHROME COPIES 


letters on the quality of 
pies and the proposal that 
hould be screened at Ten 
est that there is a very real 
terchange of views on the 
curing the most effective 
ibject 18 one that interests 
*t least future Ten Best 
any public showing must 
m dupes 
ww, Kodak have not as yet 
ue a set of standard recom- 
the guidance of those 
pes, though I have always 
t helpful and ready to reply 
The duping 
ingemious and, since it 1s 
hardly surprising 
1 Coping with shots of 
quality or density. 
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(1) for the best colour rendering of scenic 
shots it is advisable to under-expose slightly, 
for there seems to be a tendency to slight 
over-exposure in the copies themselves. I 
believe that Kodak recommend that an 
original intended for duping should be 
under-exposed by about half-a-stop ; 

(2) the type of shot which yields the best 
colour in both original and dupe is that in 
which there is a more or less uniform density, 
the result, usually, of filming with the sun 
behind the camera within four hours of 
sunrise or sunset. Shots taken around noon 
in the height of summer and against-the- 
light shots do not reproduce so well, although 
they may be very attractive in the original. 

A picture which contains relatively 
strong highlights against a background of 
more or less uniform colour density (e.g., 
bright sand against dark rocks, snow-capped 
mountains, sunlit houses with deep shadow 
portions) is likely to be disappointing in the 
dupe, the subtle hints in the original tending 
to be lost, a sort of halation burning out the 
detail in the highlights ; 

(3) in cases where these ‘doubtful’ scenes 
simply have to be shot, they should be filmed 
twice—once at the correct exposure for the 
original and the second time under-exposing 
by half-a-stop ; 

(4) the ideal—if one is prepared to go to 
the considerable amount of trouble involved 

would be to split the master print into 
sections of similar density, so that the 
processing station could deal with each 
individually, varying the exposure for the 
copy in each case. 

In my experience a copy will give faithful 
colour rendering of a correctly exposed 
original provided it is of fairly even colour 
balance and density. The best way of 
finding out one’s errors in exposure is to 
have a copy made | 
WEsTBURY-ON-TRYM, 
BrisTou. 


Gro. R. VoLKerr, 
C.B.E., F.R.Ae.S 


tal 
“SECRET PROCESS ’’ COMING 


Sir,—Philip Jenkins says that all 9.5mm. 
filming is done on reversal stock, which is 
true, but he does not mention why—that no 
negative stock is available in this gauge. 
However, when my Secret Process emerges 
later in “ Inventor’s Delight,”’ this deficiency 
will be made good so that anyone will be 
able to shoot on reversal and get a negative ; 
although, most aanoyingly, the process does 
not work with Bauchet—only Pathescope 
and Gevaert. 

Then, Mr. J. says that he knows of no 
laboratory that will make 9.5mm. prints 
from negatives. It just so happens that I 
have recently been in touch with Pathescope 
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A simple fitting to prevent film damage. See letter ‘* Modi- 
fication for the Gem" in column 2. 


about this and was told that a 9.5mm. 
printing service will recommence in Sep- 
tember, at 10s. per 30 feet. I also found 
out at the same time that Bauchet is not the 
only film sold free of processing rights— 
Pathescope sells tins of 3 rolls at 23s. 3d. 

But I do like Mr. J’s articles because they 
encourage the use of 9.5mm.—my favourite 
gauge. 16mm. is, to me, only a duty. 
BEACONSFIELD. Juuien Caunrer. 


INEXPENSIVE LAMPS FOR KODAK 8-45 

Sir,—Thumbing through back numbers 
of A.C.W. 1 came across a letter from K. J. 
Ellis of Gladesville, New South Wales 
(August, 1949) in which he describes how 
he converted his Kodascope C projector to 
take 35mm. exciter lamps. This letter and 
the cost of replacement lamps for the Kodak 
8-45 made me consider doing the same. 

As the 10v. 75w. lamps have the filament 
set too high in the envelope for a simple 
interchange of bulbs, I wunsoldered the 
original lamp socket from the resistance 
leads. I then filed down the upper part of an 
A.S.C.C. batten holder from the flange end 
until, with the bulb in position in the 
projector, the filament was a little below the 
optical axis. This allows a certain amount of 
up and down movement for adjustment. 

Retaining tongues to hold the bulb rigid 
were made by } in. horizontal saw cuts— 
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the tongues were bent in slightly. A lead 
12 in. was soldered to the centre contact 
of the bulb and a similar lead to the holder 
which was insulated from the clamp by « 
paxolin sleeve. 

An ordinary mains radio transformer 
(burned out) was rewound to give 10v, 
10 amps (loaded). Used under rated con- 
ditions the lamp gave a picture on a 27 in. 
by 36 in. screen which was not quite as 
bright as | wanted. An additional winding 
to give 12v. on load gave a 40 in. by 30 in. 
picture as bright as that given by the 
original 300w. lamp. 

Mr. Ellis quotes the life of these exciter 
lamps as 100 hours plus at 12v. before 
blackening makes replacement necessary. 
Even if they last only 50 hours, the cost-— 
7s. 6d. compared with 25s.—is something 
to be reckoned with. In addition therg@ are 
not the same cooling problems. I! 
that setting the filament 40-50 dé 
to the optical axis gave the best r 
Alignment of the optical system is” 
critical but patience works wonde 
am quite happy with the results. 
Eprnsuron, 7. ey 

# 
MODIFICATION FOR THE GEM 

Sir,—I have found that the fitting 
additional guide roller below the supply feel 
of my Gem projector (with sound unit) litips 
considerably to prevent film damage. 


with strained perforations, such as sone of 
the older library offerings, now run  « 
without any risk of their breaking. 


roller is simple to fix ; 
where it is placed. 
PLYMOUTH. * 
CALLING PRESTON 
Sir,—You may be interested to know 
news of our presentation of the 1949 
Best is attracting widespread attenf 
applications for tickets having been recef 
from as far away as Warrington. By far 
the greatest number of applications 
been received from Preston, some 20 ve 
away. This is a big town and so far as I 
trace there is no cine society there, — a 
film society. It would seem that there ® a 
keen interest in amateur cine work in the 
town, so perhaps a note in A.C.W. presenting 
these facts might inspire somebody to call a 
meeting with a view to forming a cine club. 


LyTHam St. ANNES C. P. RaMSBOTHAM, 
* + * 


the photograph shows 
R. BLACKIETT. 


I wonder if anyone in the Preston area 
would like to get in touch with me with a 
view to starting a cine club. Best of luck to 
A.C.W.; it's worth its weight in gold. 

5 Park Roap, ]. H. Swanson. 
FuLwoop, Preston. 
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arise in the making of 
which one or more 
1x to ten age group will 
here doubly umportant to 
tion, in order to prevent 
vangling camera-staring, 
embarrass both partici- 
ences A never-failing 
idea of one child sitting 
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the second time, flies 
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swimming in her saucepan of custard. 
The necessary full close-up of the fiies 
must be shot at about 12 inches to make 
the insects reasonably identifiable, and 
it is important to light the custard 
surface rather from one side, to show 
some texture and to avoid a glaring, 
featureless mass. This can easily be 
done by simply placing the saucepan, 
judiciously fly-decorated, on the window 
sill and taking care not to over-expose. 

Strip C shows the quite satisfactory 
result. When filming almost-white 
material, as in this case, we like the 
‘white ’’ portions of the frame, that is 
the high-lights, to be distinctly greyer 
than the white of a pure transparency. 
The sprocket holes form a good basis of 
comparison, and we consider strip C to 
have ideal whiteness balance, for an 
almost all-white subject, in comparison 
with the absolute as represented by the 
sprocket holes. 

Such custard slinging is incomplete 
without a big close-up of the enraged 
slinger, so here we have strip D showing 
the cook, filmed quite simply immediately 
inside the open window which served 
also to light strip C. As always in such 
close-ups, it is easy to arrange a dark 
background to the subject's face, and it 
is generally preferable, if the window is 
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IT’S DONE: 2 


white-framed, to include a white margin 
at the side of the frame as shown. This 
is kept small enough to prevent it 
becoming a compositional error, though 
of course in these quick-cut close-ups 

generally about 3 seconds—composition 
yields place to vigour and the virtue of 


being explicit. 

Only too often are very young babies 
deprived of solo portraits, let alone solo 
close-ups, by the presence of hulking 
great parents. Strip E shows quite 
attractively that the babe can, however 
mysteriously, appear on his own—in this 
case peering over a hedge. Such shots 
are cut into the family film here and 
there and provide a welcome change 
from the humdrum. 

If you seek originality in lighting your 
exteriors, you must film when the sun 
is at the angle you need for the effect in 
question. Action around cars on a road 
can be very nondescript if filmed in the 
common way, under a midday sun. 
Around 6 p.m., however, choosing a 
fairly open location and using the sun as 
three-quarter back lighting, excellent 
effects and a boldness approaching 
stereoscopy can be obtained. 

Strip F is a medium close-up filmed 
under these conditions : the black of the 
car is given bright outlines where the 
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It would take a lot of trouble to find 
out how many different chemicals there 
are in the world. Dealing only with 
those used in photography will simplify 
things for us, even if it does not leave 
only the simple ones. If you go in for 
colour photography it will be nothing to 
encounter such a monster as 2-amino-5- 
di - ethyl - amino - toluene - mono - 
hydrochloride. 

You may say to yourself: Why, in a 
civilised country, is such a thing allowed? 
Well, it is not as bad as it looks for it is a 
straightforward (!) descriptive name, and 
if you only knew all the separate parts 
you could visualise the whole thing and 
eventually learn to address it with a 
smile. Luckily this 2-amino-how-d'you- 
do does not fairly represent our chemistry, 
and we will turn our backs on it. 

Chemicals can be a source of bewilder- 
ment, or horror, or indifference, or 
delight—it depends on us. But let it 
not be indifference. Let us be like the 
young man with his first chemistry set— 
enthusiastic. It is good psychology 
not to leave our youth too far behind, for 
youth has a perpetual sense of wonder— 
everything is new and exciting—little 
things can give so much pleasure. This 
instinct is too soon lost as we get older. 

We are now searching, not just for 
chemical knowledge, but for an added 
interest in life and the increased sharp- 
ness of the senses that will enhance our 
appreciation of what goes on around us. 
We shall be, quite definitely, Artists, just 
as much as the cameraman who gets such 
a good lighting effect with two night 
lights and a hurricane lamp, or that film 
director who thinks out a new way of 
showing the lapse of time. 

You may be worrying about your lack 
of knowledge of chemistry. But if you 
have neither degree nor distinction of 
any kind you are no worse off than I. 
So take heart ! 
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HOME LABORATORY 


Our dealings with chemicals will be : 
(a) buying them, (b) handling them 
(c) storing thent, (d) weighing and 
measuring them, (e) mixing them 
together. 

Buying chemicals is reasonably simple, 
but not always so. Your local chemist or 
photography shop can often supply, but 
with many experimenters’ chemicals the 
more obvious course is to deal direct 
with manufacturing chemists like Kodak 
and Johnson. For items that are not 
normally photographic one must do 
business with chemical dealers like 
Griffin and Tatlock Ltd., of Kemble 
Street, Kingsway, London, W.C.2. There 
is also Beck & Sons of Stoke Newington. 

Occasionally one needs a chemical 
such as Methyl Alcohol which cannot be 
sent through the post. Then you must 
order it locally. The one requirement 
which all chemicals must satisfy is that 
they are pure enough. Branded 
chemicals can always be relied on, and 
in all other cases it is important to state 
when ordering that the products are for 
photographic use. 

Handling chemicals is not a com- 
plicated business, although some need 
more care than others for there are many 
poisons and corrosive fluids used in 
photography. There is Potassium 


71" By | POO 
JULIEN CAUNTER 


This is pert ef your ever- 
increasing chernical store 
after @ session of experi- 


menting. seems quite 


@ jot, but A in surprising 


row quickly @ con grow 


Cyanide, a notoriously deadly pois 
All the usual strong acids are use 
Sulphuric, Hydrochloric and Nit 
There is Hydrofluoric acid which cann@t 
be kept in a bottle because it dissolvgs 
most things including glass (it can Be 
kept in a gutta-percha container), 

These and others can be dangerogs 
and cause a lot of damage—and so can@ 
motor car. If you are nervous you will 
not touch them anyway, but if you alt 
going to handle them at all, be firm and 
show them who is the master. Never § 
afraid of chemicals. 

The usual precautions as stressed io 
the books (and rightly so) are enough @ 
make the beginner shake in his sockg 
But there is no need to be fearful: jug 
logical care is all you need. No slapdadh 
work: hold the bottles firmly, pouk 
them unhurriedly, never put thern dow 
casually. It does not matter if you tak@ 
twice as jong as you should. You will 
get quicker with experience. 

Diluting concentrated sulphuric acid 
is an apparently simple process which is 
spoiled by the fact that when the water 
and sulphuric acid mix they evolve an 
astonishing amount of heat-—-enough to 
turn the water into steam. You may 
remember something about adding one 
to the other and not vice versa, 
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But I still keep to the rules within limits : 
solids in wide-mouthed bottles, liquids 
in narrow-mouthed bottles, strong acids 
with glass stoppers, alkalis with rubber 
stoppers. Bakelite screw-on caps are 
excellent for most chemicals. Some 
bottles must be sealed with melted 
paraffin wax—lI once lost a iib. of 
Meritol because I did not do so. 

Using our chemicals involves measuring 
or weighing. With common substances 
like hypo the simplest process is dry- 
measuring, where we merely pour ‘them 
in up to the mark : the Ensign Universal 
is such a measure. With liquids we 
again only need a suitable-size graduated 
glass. Measuring out minute quantities 
of chemicals is easy with an arrangement 
called Percentage Solutions, but we need 
our balance to make them, and it is the 
balance that we shall use a great deal. 

Using a balance is not as easy as 
weighing a pound of sausages, although 


There ore brown botties and clear bottles. The brown 
ones help to protect some chemicals from the destructive 
effects of light 


the principle is the same. We pay more 
attention to detail and begin to feel like a 
real research chemist, without going to 
the extreme of being an analytical 
chemist whose accuracy has to be 
fantastic. We are not bent on tracing 
arsenic correct to point-nought-nothing 
of a milligram, with someone’s life in the 
balance. All we want is some fun with a 
nominal weight of this and that (and the 
other). 





It is well to get a reasonable picture 
in our minds of this Accuracy. 
Scientifically speaking, there is no such 
thing as “ spot-on.” One can only speak 
of such-and-such a percentage variation : 
within limits all quantities specified are 
nominal. For example, with developer 
DK20, the metric quantities reading 
down the list are: 5 grams, 100 grams, 
200 grams, 2 grams, 1 gram and 0.5 gram, 
to 1 litre of water. If these were not 
nominal weights they would not work out 
so beautifully to whole numbers. You 
could argue from here to Erin but you 
would not convince me that it would 
make any detectable difference if 204 
grams were weighed out instead of 200, 
for the variation is only 2%. 

In comparison, consider weighing out 
the 5 grams: a 2°, error would be the 
maximum given by weighing to the 
nearest tenth of a gram, which is about 
14 grains, well within the capacity of our 
balance. The point is that the smaller 
the quantity to be weighed, the more care 
is needed, but it is nothing to worry your 
brow damp about. Just do your best and 
at the same time do not take it that I am 
encouraging you to get careless. ‘There 
will be more about actually using the 
balance next month. 

When we consider mixing the 
chemicals together we are getting near to 
the heart of the whole business. The 
adding of something to something else 
and Seeing What Happens is what makes 
all the preliminary effort worth while. 
And if something good happens—why, 
we are in clover! But putting aside for 
the moment the Victory aspect of it we 
must realise that there are two kinds of 
formulae for us: Standard formulae 
(other than readily obtainable products), 
and Those We Work Out Ourselves. 

Standard formulae must be com- 
pounded properly so that in experi- 
menting we have no more variable 
factors than we can help. We must keep 
to the instructions and certain con- 
ventions if we want our solutions to do as 
claimed. For instance, we must dissolve 
the chemicals in the order given and let 
each dissolve before the next is added. 

Also, for our own comfort, we soon 
learn not to dump the whole batch of a 
powder into the water in one go, because 


Weighing-out commen substances like Aypo is a simple 


This is owe 


business when a measuring glass is used 
as dry-measuring 


it turns into hard lumps that are difficult 
to dissolve: instead, we pour it if 
gradually with continual stirring. The 
book ‘“ Photographic Chemicals and 
Their Uses " will start you off well with 
this general information. You soon get 
used to the correct procedure and it cafi 
cease to be a conscious effort. 

But this conscious effort will have to bé 
revived when you try solutions that d@ 
not officially exist. You then have té 
read up all you can on the various aspect§ 
of the subject and make intelligent 
guesses, which, after all, is but part of 
the fun you have undertaken. Youf 
clues will usually be extracted from thé 
lists of chemical substances but thes 
will not be the only places, because when 
you are hot on the scent you will read 
everything even remotely connected 
with your quarry and collect clues all 
along the line. The scheme has all the 
excitement of a treasure hunt. 

Next month we consider Routine 
and then we shall be free to tackle our 
big problem : Can We Develop Reversal 
Film as a Negative ? 

SHOWMANSHIP 

The Birmingham Branch of the Film Exhibitors’ 
Guild (16mm.) is to hold an open meeting at the 
Grand Hotel, Colmore Kow, Birmingham, on Sept 
3th at 10.30 a.m., when there will be a lecture on film 
presentation and the screening of an outstanding film 
Any interested amateur is welcome to attend. Hither- 
to the Guild has served the interests of commercial 
exhibitors only, but its scope has now been broadened 
to include both amateur and professional. It aime 
at raising the standard of i6mm. film exhibition 


and offers help in presentation to all grades of 
members 
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ps of the P.c.W.s inside the vaulting horse were not taken in the horse at ali. in this production 
n Horse Anthony Steele, heed and shoulders above ‘ground’, receives instructions from Director 
k Lee (in shirt sleeves). On the continuity girl's left is the lighting cameraman, 


DEAD SIR OR MADMAN 


YOUR CINEMA By LESLIE WOOD 


be a typist in a Wardour “ Pinky,” directed this taut story of a 
vhose letters, we noticed, medical officer, played assertively by 
Deaf Sir. Her swansong Richard Widmark, who discovers that a 
vhich began Dead Sir or hoodlum shot in the street by a card 
he really had not missed sharper’s henchman was booked to die 
In Wardour Street dead anyway~from the most virulent form 

en are the stock in trade of bubonic plague. 
mpany. The story is of a man hunt and the 
BA pict ich I strongly recommend quarry the murderers who are now germ 
yeu t Panic in the Street,” is carriers and don’t know it. Obviously 
almost ent concerned with one dead they won't come forward because of the 
man H in New Orleans—the killing. Widmark has got to find them 
locale { whole of the film. Only and find them quickly. So in and out of 
twelve p: nal actors take part. All the slums and back alleys of New Orleans 
the rest of one hundred and twelve we go, in company with a sceptical 
speak: are played either by police chief who thinks the doctor is 
amateu! people with no acting nuts, to try to forestall a panic. All the 
experie! il time, the doctor is worried about a 
Elia | who directed “A Tree cleaners’ bill he is having difficulty in 


Grows klyn,”’ “‘ Boomerang,” and paying. Notice the down-to-earth nature 








Not @ production stil! but en ectua! 

scene from “Movie Crozy’, th 

20-rears-old Herold Uoyd comedy 

now re-issued, about @ shy your, 

mon who tries tw break inte 
pictures 


of that touch, the worry of an 
unpaid bill in the midst of a 
mission ? 

Kazan found some geese 
among his untried actor swans. 

He soon made the discovery 
every amateur director makes, 
that when you ask a man who 
does a job in real life to do it before a film 
camera he often becomes self-conscious 
and wooden. A policeman who had 
made thousands of arrests proved quite 
incapable of making one naturally before 
a film camera. And a newspaper seller 
who walked through his simple bit of 
action five times suddenly took to his 
heels and has not been seen by the unit 
again, not even by the cashier. 

One impressive crowd scene is a big 
round-up by the police. In the film 
Widmark has the reluctant police chief 
bring in every down-and-out, every 
tramp and vagrant for miles around, 


hopeful that among them he can find one 
who can say who shot the dead man. 


The casting director hired every 
tough and hoodlum type he could find, 
while a real police official gave technical 
advice. When filming was over, the 
latter stepped forward, arrested three of 
the extras, and thanked the film unit for 
rounding them unr for him ! 


In New Orleans the mortuary is along- 
side the prison. One scene shows 
Widmark, in his white M.O’s uniform, 
and the police chief superintending the 
taking of a body from an ambulanog 
through the mortuary gates. T 
prisoners could just see this, but thé 
cameras were out of their range. Aftet 
five or six takes one prisoner shouted 
down: “ What's happene od, Doc? Hag 
there been a train wreck ? ” 

Though there is nothing docume ntary 
about the film—it is a melodrama of the 
streets—it carries conviction because it 
gets away from the make-believe of the 
studios and shows that there is an 
unexpected store of exciting material to 
be found even in town officials, Have 
you ever noticed-the diversity of types 
who use the newspaper room of a publi¢ 
library ? The librarian could probably” 
tell stranger tales about them than are 
to be found between the covers of the 
hacks, 

There is an invaluable tip to 
be picked up from Joes 
MacDonald's photography. In 
his night shots he invariably 
introduces one smal] white mass 
to keep the screen from becom- 
ing too dark. In the opening 
murder, set in a railway yard, 
he has a white refrigerator box- 
car on a siding in the back- 
ground. In a night scene 


Peter (Leo Genn) ot work in the escape tunnel 

The sides of the tunnel were removed for fil mong 

but even 90, shooting in such cramped condi 

tions must hove given rise to formidable 

diffiad ves—dificudties which have been most 

successfully overcome. (from “The Wooden 
MHorse"’.) 





nexperienced lover gives the director 
from Movie Crezy.”’ 


moment s— 


tenement he has a 

i in his white coat to 
the picture frame. When we 
ishing machine saleroom at 
one character in the 
wearing a white Stetson hat, 
unan’s employment bureau 
ights one brilliant electric 
ht of his picture to relieve 


waiting 


mnight 
onl 
Sand i 
- em 
ebulb t 
ajts dr | 
. Ever t in this film, by the way, is 
One interior was so small 
tinuity girl had to be put in a 
foreground to 
Ewatch ction through chinks in the 
Swi ket because there was no room 
Sfor her ide the camera. 
> Realism, too, is the keynote of ‘‘ The 
PWooden Horse,” from Eric Williams's 
Move! i on a true P.o.W. escape 
Bstor) the late war. Leo Genn plays 
ivery and convincingly the mad 
clog « Englishman who conceives 
ithe lun lea of using the under part 
bof a gy um vaulting horse, boxed in 
Pbut wit! bottom, as a veritable trans- 
Pportal t head for a tunnel dug right 
Punder noses of the German guards, 
Eve y the horse is carried out with 
Genn pal already in it. As their 
fellow ners vault, so they dig. The 
earth into bags made from cut off 
trouser and hung inside the horse 
to be 1 away later at leisure. The 
top of liggings is disguised, by a lid 
covert th earth, before the horse is 
lifted off the spot. This goes on for 
four montns 


Keeps 


ithe rea 


pthat the 
Slaundn sket in the 
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We must raise our lens caps to G. Pen- 
nington-Richards for having made such a 
first-rate job of that cameraman’s night- 
mare, shooting in a two foot tunnel with 
one small candle as the apparent source 
of light. Of course the set builders have 
given him tunnels with the sides removed, 
and fill lights help out the candle, but he 
does contrive to get right into the scene, 
so much so that once I held my breath, 
fearful that | myself might blow out 
Genn’s candle ! 

The adventures which the escapers 
experience after their get-away makes 
up the second-half of the film, and here 
again we move mainly in the dark. The 
wet night streets glisten and give high- 
lights. Railway lights gleam. Down on 
a beach the rounded bellies of fishing 
boats, up on stocks, glisten faintly and so 
reveal their shapes in the darkness. It is 
fascinating to work out how many ways 
one can legitimately get a contrasting 
high light into a scene which would 
otherwise be unrelieved black. Like 
everything else in cine work, the secret 


is not to overdo it. (Continued on page $50) 


After vainly searching for a hotel where their presence 

would not attract attention, J »hn (Anthony Steele) ond Peter 

(Leo Genn) decide to risk asking help from French workmen 

The third man they encounter directs them to a hotel—A 

simply composed yet dramatically effective scene from 
“The Wooden Horse” 





THESE FILMS STOOD 
OUT FROM THE REST 


Here are comments on the last ax 
Commended in our 1949 Ten Best Competition 
Notes @ 


The Shepherd and His Sheep. By E. 
Freeman. 800ft., 16mm., colour. This very 
sympathetically handled film is notable, 
among other things, for the way in which 
the character of the shepherd emerges. 
We have seen so many films about sheep 
which, though nice to look at, have never 
added up to anything much. And the 
reason why they have never been anything 
more than pretty pictures has always been 
apparent: you can’t go out on a sunny 
afternoon without script or clearly for- 
mulated plan, and expect to come back with 
a film about sheep Tesaiian, 

The obvious pictorial possibilities of the 
subject tend to blind film-makers to the fact 
that, however attractive the individual shots 
may be, they cannot in themselves supply 
script deficiencies. Further, the amateur 
who contemplates making such a film should 


reflect that, since those pictorial possibilities 
are obvious, they will have attracted so many 
people before him that he will need to have 
a very lively and inventive mind to prevent 
his series of shots becoming other than 
depressingly hackneyed fare. 


Two and a Quarter Years 

The producer of The Shepherd and His 
Sheep is no film-in-an-afternoon dilettante. 
Every other week, for two and a quarter 
years, he journeyed from London to a 
Gloucester farm. Before he wrote the script 
he discussed with the shepherd the form the 
film should take. The shepherd (“ one of 
England’s finest,” says Mr. Freeman) had 
only once seen a film before, during the 
1914-1918 war, but if he knew nothing 
about film presentation, he certainly knew 
all there was to know about the subject of 
the film. It was originally intended that the 
production should run to 400ft., but those 
discussions led to it being expanded to 800ft. 

The completion of the script, however, 
did not mean that filming co ita be started 
straight away. Sheep will often stampede 
at the approach of a stranger, particularly 
during lambing time. No use stalking them 
and hoping to get the lucky shot. They are 
temperamental actresses and need to know 
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last only in alphabetical crder of tties 
Reviews of the others have already appeared in ACW 
n the ( ommended films wail be published tn nebsequent tivecs 


ef the 25 films Highly 


the cameraman before they will consent to 
take the leading role. And so the cameraman 
became an under-shepherd until the flock 
had got used to him. 

His patience and skill have produced a 
quite absorbing record—though ‘record’ is 
scarcely the word to apply to so sympathetic- 
ally observed a study—of sheep-fa « 
from lambing to shearing and dipping. i 1s 
informative. We are shown the proce@g of 
penning and told about feeding habits @nd 
rotation of feeding grounds. Nor are the 
picturesque sidelights overlooked. We know 
now why shepherds carry crooks. 


A * Miserable Business * 
Unfortunately the photographic quillity 
leaves something to be desired, and there 
appears to have been trouble with fhe 
focusing. Small wonder that this shéuld 
be so, but in assessing the final result one 
cannot give too much weight to She 
difficulties encountered. Shooting the | 
ing sequences, for instance, was a ‘miser le 
business’: mud a foot deep, a bitter notth- 
east wind and snow, the Ensign canifra 
continually freezing up (it had to be warned 
into life buttoned into the cameraman’s 
jacket), snow on the lens which had to be 
wiped after every shot, a heavy miltt, 
8 f.p.s. at £/1.9. 

Ah, but there were compensations in 
Spring ? As far as physical conditions ware 
concerned, yes, but there was still the need 
for patience. “The shots of lambs gambel- 
ling,” says Mr. Freeman, “were meet 
exasperating and expensive to take. I spemt 
a whole day and 100ft. of film trying to get 
pictures ef one lamb bucking, but they 
would only cavort about to my liking when 
they were together. And when I started 
shooting, they stopped. When I stopped, 
they started.’ 

¢ sequence shows the adoption of an 
orphan by a ewe which had lost her own 
lamb. ‘The ewe, the film tells us, can be 
persuaded into suckling an alien lamb 
wearing the skin of the dead one. But no 
larnb obliged by dying. A less conscientious 
producer would have written off the business 


4 
x 
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Freeman realised that in 
a film such « was planned to be it was 
necessary t t; and telling about it in 
sub-titles w ive been a larne way out. 
So he cut old blanket and daubed it 
with paint roceeding which left the 
shepherd he}; with laughter. Shots had 
already bee: of a mournful looking 
ewe and a dzy-old lamb, but the 
lambing pe: since been dismantled. 
So the shot ing on of the ‘skin’ had to 
be taken w up so that the location 
could not b uhed: and the angle had 
to be suct shepherd was seen from 
the waist d rds only because he was 
wearing « dil t shirt and cap from those 
he wor: mbing scenes 
was the film's sternest 
t would he pass unless 
ck appeared without flaw. 
among 4 hundred not be 
i out the shot would have 
fiects record of sheep was 
suse they sounded a poor, 


) 


altogether, but 


but ore 
© Stari 


rd Mr. Freeman rang a 
a public call box 
ral windows. ‘The studio 
to him over the phone. 
rific, he says, even with the 
from the ear. “I 
have filmed the people 
« adds. “ Their startled 
tried to fathom how I 
i flock of sheep would have 
terial for the stock box.” 


trom 


away 


lsobel. By Blackburn Arts 
t., 16mm. What a joy it is 
eally good acting in an 

the players—-farmer and 
actress and friend, hired 
able performances, Only 
ments does the wife tend 

she is so effective in every 
ich she appears that one 

t and direction may be in 


ened in this supposition by 
the production in tempo 


continu: Viuch time—in some cases, 
nt on building up a scene, 
thrown away by sketchy 

incident to which the 
The result is that the 
film proce: spurts, alternately dragging 
and then | g ahead. A contributory 
cause of tl fortunate effect may have 
been the fa t a tendency to over-shoot 
Jed to script ion during filming in order 
to keep wit! the budget. 

One wo easily have believed in the 
characters one been given a better 


treatment 
introduct 


opportunity of doing so, but despite their 
evident talent, the cast has to struggle hard, 
though they do succeed in giving an air of 
verisimilitude to the piece. The story is 
clear enough, except that one of the char- 
acters, who appears to be a friend of the 
family, is inadequately established. 

An impoverished farmer and his wife 
decide to take in paying guests. One of the 
guests—-an actress—-also pays attention to 
the husband. Wife discovers the intrigue 
(rather too fortuitously), there is a show- 
down, and husband goes off with the lady. 
The child, who had overheard the row, runs 
away, and is not to be found. The actress's 
friend takes a note to the husband, apparently 
finding him by divination. He leaves 
immediately (this sequence is much too 
scamped), his companion registering anger, 
goes to the child’s hidey-hole (the secret of 
which she had earlier confided to him), 
discovers her there, takes her home. 
Reconciliation. 

Outlined thus, the plot appears woefully 
hackneyed, and so indeed it is, but the 
acting and the work of director and script- 
writer in their better moments rescue it 
from banality. Badly put over it would 
have been embarrassing to watch. Had the 
wife thrown fits of hysterics, the lady in the 
case been all curves and provocation, the 
husband wooden, the child precocious, 
the result could so easily have been laughable. 

That it does hold one is a striking tribute 
to the quality of the work put into this long, 
ambitious production. ‘These are ordinary, 
normal people caught up in familiar cir- 
cumstances and they behave as one expects 
ordinary, normal people to behave, which is 
not often the Hollywood way. 

Camerawork is good. About 1,850ft. of 
neg. pos. was shot at 24 f.p.s., a Bolex 
camera being used for everything but the 
titling, for which a Cine-Kodak Special was 
borrowed. Except for some against-the-light 


Frame enlargement from “‘A Young Man's Fancy,"’ Highly 
Commended in the 1949 Ten Best Competition. 


544 





shots, for which a 25 was used, all exteriors 
were shot through a Kodak G filter. The 
exterior night scenes were made possible 
by a couple of photofloods and a long lead to 
a nearby house. Nos. 1 and 2 photofloods 
in ordinary reflectors lit the interiors. None 
of the cast used make-up, except for the 
girls’ ordinary street make-up. The film 
was edited on a small Ensign projector 
which, on hand turn, allowed cutting to the 
exact frame. 


These Are Your Children. By EF. Light- 
owler. 1,600ft., 16mm., colour, An extra- 
ordinarily detailed film of an amazingly 
equipped school in which the guiding 
principle is self-expression through purpose- 
ful activity. This perhaps sounds a little 
priggish, but in fact although an astonishing 
variety of arts and crafts is undertaken, there 
is certainly nething priggish about their 
practice. The children seen in this film 
enjoy themselves to excellent pu 
Those to whom the title, “ These Are Your 
Children,” specifically applies may indeed 
count themselves fortunate. 

The children are seen engaged in garden- 
ing, cookery, printing, wrought iron work, 
pottery making, lino block cutting and much 
else. And we sce them at recreation as well. 
Of the academic side practically nothing is 
shown, but presumably this is because the 
school does not provide for the more 
orthodox pursuits. 

The film is extremely ably handled. To 
say that the treatment is almost machine- 
made in its impersonal competence is 
scarcely fair, for material of this kind does 
not lend itself to nuances of expression. 
But so much is shown, with unvarying 
tempo throughout that, well shot and put 
together as the sequences are, it is difficult to 
digest it all. The Joseph Rowntree School 
is fortunate in its headmaster who himself 
produced this meticulously planned and 
executed record. He is a lone worker and 
These Are Your Children is his first film. 


This Man is Dangerous. By P. D. Grosset. 
175/t., 16mm. “We were incapable of 
tragedy, we did not want a documentary and, 
above all, we wanted something to amuse 
the boys,”’ says the author of this very jolly 
romp about the extravagant adventures of a 
heavily bearded spy in a boys’ school. In 
submitting it for the Ten Best competition 
he pointed out that no particularly high 

were entertained for it—“except when 
it is shown to the audience for which it was 
designed. At any rate we have taken the 
precaution of putting our solitary credit 
title at the end, so it can always be omitted 
if the worst comes to the worst.’ 


Ine wmprecaote coventures of igor Shukgnovitch, @ apy 
twhes refuge in @ boys’ school, ore told in ~ 
Dangerous." 


This Man | 


This amiable safeguard is quite “" 
necessary, for This Man is Dangerous is 
good piece of work. Considerable fertili 
of invention has gone to its making, th 
are some amusing gags and use is made 
half-speed, reverse action and stop moti 
which are introduced as an integral part 
the film and are not paraded merely as tric 
Thus, the pursuit of the spy round the 
grounds and about and in the swimming pc 
has a Keystone eccentricity which very bri 
cutting helps to foster. (Only 175ft. remaifl 
of the 400ft. taken.) 3 

It had to be a comedy, for the meré 
appearance of the staff on the screen wou 
probably have provoked hilarity. Bo 
staff and boys enter into the spirit of t 
thing with gay abandon. The Matron 
Headmaster’s wife climb out of windows t@ 
uptip buckets of water. “ The Headmast 
had to watch the organisation of his res 
crumbling before his eyes: boys ran dowl 
paths on which they were only allowed te 
walk, masters filmed each other when they 
should have been elsewhere.” 

Pursued by the law, a spy takes refuge in é 
preparatory school, disguised as a boy, except 
for a remarkable black beard. He is accepted 
as the new boy, ‘big for his age,’ whose 
arrival is expected. Phe introduction could— 
with advantage have been amplified: one 
shot of spy and one of police, moistly hot on 
his trail, are insufficient to establish the 
opening situation. Thereafter we have a 
medley of old and new jokes, ending in the 
time-honoured way with a mad chase. And 
when, as Igor Shikanovitch makes his final 
escape, the policeman says: “ This really is 
the end,” it is. 

The film is marred by some over-exposure, 
but it remains a lively piece of work, put 


(Continued on“pege}557) 





CAMERA TECHNIQUE 


mwed from page $23) 


9 Smun 


of the fox important to obtain sharp 
pictures The viewfinder of most 
cameras is scribed with the field of view 
of the 50m ens. In some finders the 
smaller fix shown by an aperture cut 
in the midd ta piece of yellow celluloid 
fitted in th ler window. In any case, 
the field of in the finder becomes 
rather sn the 50mm. lens, and some 
care is nec when lining up on the 


subject 
Depth of Field 


In some ks it is rather loosely stated 

cameras with fixed focus 

o that the picture will be 

irp at any distance between 

finity A proper under- 

; matter raises the question 

/ or the range of distances 

era within which the picture 

tably sharp. The depth of 

lens becomes greater as 

v1 Or, to put it another 

er the lens aperture, the 

in approach the subject 

cus lens) and still maintain 
irp focus. 

ibbreviated depth of field 

Omrmn. lens, shows how the 

ness becomes greater at the 

spertures. A 9.5mm. fixed 

will (or should) have the 

focused on the so-called 

listance’’—and everything 

m half the hyperfocal distance nght 
infinity | be sharp. 

‘he hyperfocal distance of a 20mm. 
» 19ft., and at £/4 it is 16;ft., 
basis of the statement that a 

era will be sharp from 8ft. to 
It will be seen that when you 


rABLE 2. 





mera Approx. amount of 
subject photographed 
width height 


ift. 4ins 1 ft 


2ft. Bins 2ft 


4ft 3ft 


Sft. 6ins 4fr 


&ft éfe 








lift &fr 





stop down to f/8, a typical stop for 
Pathe PSP film in sunlight, the picture 
is acceptably sharp from about 4ft. 6ins 
to infinity. 

On the other hand, when you are 
working indoors and have to use the lens 
wide open, you have relatively little 
depth of field ; and if you take close-ups 
it becomes imperative to use either a 
focusing lens, or a supplementary lens 
over the fixed focus lens. 

A set of supplementary lenses is a very 
useful accessory for the 9.5mm. fixed 
focus camera. A typical set comprises 
lenses for 4, 1, and 2 metres (fig. 4). 
These are simple lenses in suitable 
mounts, which slip in front of the camera 
lens to make it focus on 4, 1 and 2 metres 
respectively (one metre is approx. 40 ins.) 

A supplementary lens can also be 
used with a focusing lens whose scale is 
set at infinity, when the scene will be 
sharp at the distance stated on the 
supplementary. It can be used at other 
settings of the focusing scale as well, but 
in this case either calculation or visual 
focusing is needed, and this does not 
concern us here. 

It is often useful to know in advance 
how much of the subject will be included 
with the camera a certain distance away 
from the subject. And one sometimes 
needs to know just how far back to place 
the camera to include a certain area. 
The data given in Table 2 was ob- 
tained by examining the gate image on 
acamera. The projector gate is slightly 
smaller, so the useful field of view will 
also be slightly smaller in each case. 


Amateur Turns Professional 

Hugh Baddeley, known to readers for his 
articles in A.C.W. and as an amateur film 
director and producer, is now managing 
director of a new company, Gateway Film 
Productions Ltd., formed to take over and 
expand the film unit known as Gateway 
Film Productions which has been making 
classroom films and now has more than 
500 prints in circulation all over the world. 

Mr. Baddeley, for many years production 
organiser for Planet Film Society, which he 
helped to form in 1933, directed several prize- 
winning films. He joins at Gateway Film 
Productions Ltd. Leonard F. Minter, another 
A.C.W. contributor, author of “ How to 
Title’, and an active Planet member be- 
fore the war. 
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MAGNET I¢ RECORDING 


A SOUND-ON-TAPE SYNCHRONISER 


The difficulties of obtaining lip-synchronisa- 
tion with unperforated sound-on-tape have 
already been pointed out in these pages 
Even the small variations in the diameter of 
the tape drive capstan caused by changes in 
temperature are sufficient to produce 
considerable error within a very short time. 

This difficulty may be overcome by the 
use of a separate motor driven tape recorder 
together with a positive lock but adjustable 
synchroniser connecting it to the projector 
(The Add-on Tape Unit already described 
could be driven by an auxiliary motor, but 
it was intended as a simple device mainly 
for adding commentaries until such time as 
perforated tape becomes available, when the 
capstan could be replaced by a sprocket.) 
Such a positive lock, adjustable synchroniser 
was used on the Bolex-Paillard Sound-on- 
Disc Projector way back in 1932. The 
illustration fig. 1 shows a version adapted 
for sound-on-tape use. 

The screw thread S1, 
ebonite or other insulating material, is driven 
by means of a flexible or other coupling 
from the tape recorder capstan. The nut has 
a hole bored through it so that it may be 
rotated on the screw thread by means of the 
arm A projecting from the collar C. The 
collar is affixed to a shaft, one end of which 
enters a hole bored in the end of the screwed 
that the whole assembly is self- 
supporting within the main frame of the 
synchroniser, while the other end is con- 
nected to the projector. 

Any loss of synchronism between recorder 
and projector results in the rotation of the 
nut along the screwed rod. If the projector 
the nut screws to the ieft and 
vice versa, This movement is utilised to 
control the speed of the projector in the 
following manner. 

Two leaf spring contacts are mounted on a 
block of insulating material carried on a 
second screwed rod 52. These contacts are 
normally closed and serve to short-circuit 
the projector motor speed control resistance 
R. via the resistance P, as shown in fig. 2. 
The projector consequently tends to run fast, 
and the nut screws to the left until it breaks 
Then, provided the resistance 


carrying a nut N of 


rod 80 


goes too fast, 


the contacts 
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R is set for a projector speed of just below 
syne speed, the contacts close again and the 
cycle repeats continually. 

The projector speed is thus kept hunting to 
and fro about the true synchronous speed. 
By adjustment of the resistance P so that the 
projector runs slightly fast when the contacts 
are closed, this hunting may be reduced to a 
minimum, the contacts will open and close 
very rapidly, sparking is negligible, and the 
projector runs smoothly and in syiit. 
Should it subsequently be observed that the 
sound is getting ahead of the picture § 
vice versa, it is only necessary to turn the 
knob K and move the contacts to the right 
left to restore synchroniam. The pred 
speed will alter momentarily and then a new 
equilibrium position will be found E 

This synchroniser overcomes all proble 
of tape creep since the synchronism 
positive. Adjustments of sync may be m 
at any tame and over corrections can casa 
be put right. Furthermore the system 
permits perfect starting every time. Strait 
marks are used on both tape and film, ang 
with these in the correct starting positions, 
it is only necessary to position the contact 
so that they are just touching the nut N f@e 
synchronism to be maintained when running, 

Different starting speeds of projector —- 
recorder are taken care of by movement 4 
the nut which rapidly returns to the syng 
position. There is just one operation 
point to watch. When starting up from col 
the projector motor will be sluggish and wi 
require a smaller resistance setting for P te 
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Fig. |. An onti-tape creep synchroniser 
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sution against “ wow.”” The 
tio depends mainly on the 
tape drive capstan and the 
d used. 
nchroniser requires very little 
it, it may be driven on one 
the projector side, by an 
such as is provided by two 
unsmitters.”” These ‘motors’ 
very cheaply now from 
They have five connections. 
are connected to a source of 
4.C. obtained from the mains 
nall auto-transformer. The 
sets of three connections are 
ss to each other. Rotation of 
then duplicated in the other, 
‘f rotation may be obtained 
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A amaller motor, called a 
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f this synchroniser may be used 
link to synchronise a 
camera with a tape 
Magslip drives one input to 
er, while the other is driven by 
uring that there is a suitable 
to take off the drive. The nut 
1 to operate the speed control 
ra. The tape recorder is 
e switched on at the same time 


ctrical 
iven 


as the camera button is pressed, and there- 
after syne action is similar to that with a 
projector. It may also be possible in certain 
cases to synchronise the camera by direct 
connection to the Magslip, but it is probable 
that there will be a reaction back to the 
recorder which may cause “ wow.” 

It is not intended to describe in these 
pages the construction of a fully-fledged 
motor-driven tape recorder such as is 
already available on the commercial market, 
but some readers may be interested in the 
very simple design illustrated in fig. 3. 
Although simple, this recorder works 
remarkably well. Consisting of a wooden 
gantry over a gramophone turntable, it 
contains a flexible drive, using radio type 
flexible couplings, which extend upwards 
from the turntable pin to the tape drive 
capstan. This was made from a ljin. 
diameter rubber boot heel centred and bolted 
between two Meccano or similar flat wheels. 
The shaft for this capstan uses as a bearing a 
Meccano coupling forced into a hole in the 
wooden gantry. 

A similar bearing is used for the take-up 
reel shaft, which is driven by means of a 
pulley on the underside of the gantry from a 
similar pulley on the main shaft. A stout 
rubber band was used as a belt. A flat 


pulley on top, bearing a 1jin. diameter felt 
washer, transmits the drive to the take-up 


reel by friction. As the take-up reel fills up 
with tape, it gets heavier and the friction 
increases. 

Tape Supply Reel 

A simular device is used for the tape supply 
reel, which revolves about a fixed 5/16in. 
brass rod driven into a hole in the gantry. 
This reel rests on a solidly fixed washer of « 
felt, which provides some of the tension 
necessary to draw the tape around the heads. 
It is intended that rewinding be done on a 
standard 8mm. cine rewinder, but, if 
desired, the supply reel could be mounted 
directly on an electric motor shaft, by means 
of a flat pulley and a pin to engage the slot 
in the reel. 

The erase and record/playback heads are 
mounted as shown, with three tape guide 
posts to direct the tape past the heads and 
on to the capstan. ‘These guide posts were 
made from long 4-B.A. bolts with large 
washers to guide the tape edges and little 
pieces of thin brass bent round to form small 
tubes jin. long over which the flat face of 
the tape runs. A spring loaded arm with a 
brass roller about in. diameter is used to 
press the tape into contact with the rubber 
capstan. With the method described of 
braking the supply reel, the tape tension is 
rather lighter than normal, and it may be 
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Fig. 3. A simple 
tape recorder built 
on a wooden gentry 
over @ gramophone 


turntable 











found necessary to use small felt pads on 
the ends of springy brass strips to press the 
tape firmly against the gaps in the heads. 

For newsreel work it is possible to build 
a small recording unit directly on to some 
makes of camera. Not all cameras are 
suitable, first, because there may not be a 
knob available from which the drive can be 
taken, and second, because not many cameras 
run long enough or at a sufficiently constant 
speed. The 9.5mm. user is fortunate in 
that many 9.5mm. cameras run for as long 
as one minute, while most of them have an 
external knob which is used to engage the 
film in the charger. A tape drive capstan 
may be attached to this knob or, if it is 


HT+ 


4% 2R2 
o1 


cas} cs 
47* @ use 
20 rg aber 


mid 





Fig. 4. Recording circuit for a high impedance heed. 
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removable, be arranged to replace it. € 
diameter of the capstan of course de 8 
on the gear ratio between claw and . 
which will have to be counted pate 
if it is not possible to find it out frony 
manufacturers. : 
Fifty foot 8mm. projection reels form 
very convenient method of spooling the 
and one reel will last for three 30ft. chargers 
at 7}in. per sec. tape speed. The arragy 
ments for the recorder can be very 
as just described for the simple unit, ¢ 
that in this case, as the reels are vertical, 
light spring pressure arms will be requil 
to press each reel against the felt friction § 
and also to prevent the reels falling off. ~ 
The problem of tape creep, once §he 
capstan diameter has been correctly assested, 
is overcome by marking the tape pe a 
pencil or pricking a small hole in it with a 
pin at the end of every shot. The tape may 
subsequently be “married” accurately to the 
film by registering the mark on the tape 
against the start of each fresh shot, and 
cutting out short lengths of tape or film 
according to whichever is the longer. As 
has already been stated tape joints, provided 
they are well made, are quite inaudible. 
Readers may like to have details of high 
impedance heads and their connections to 
amplifier and oscillator, since the majority 
of commercially available heads are of this 
type, and also because high impedance 
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DEAD SIR OR MADMAN 
(Continued from pege 542) , 

Just to round off this month's dead 
sir and madman complex at the movies, 
I went to see the now re-issued Harold 
Lloyd comedy, “ Movie Crazy,” just 
to see if slapstick was as mad in 1930 
as I remembered it. 

It was. I laughed anew at that mad 
glass door gag. ‘They all used to do it, 
the hick hero, whether Lloyd, Keaton or 
Harry Langdon, was always so afraid of 
the irate boss that, from sheer nerves, he 
always contrived to shatter the glass panel 
in the door every time he was summoned 
to the presence, or left it. 

Then there was the ice cream down the 
dowager's back. It never missed. It is 
in ‘* Movie Crazy,”’ though here it is 
white mice suddenly and inadvertently 
released by Lloyd in a ballroom because 
he has mistakenly taken a conjurer’s tail 
coat for his own from a wash room peg 
and found himself incapable of making 
any movement without a dove taking 
wing or a rabbit popping out of one 
pocket and into another. 

The story, too, is that standby of all 
comics, the clumsy small town boy who 
brings chaos to a sophisticated film studio 
by his over-zealous efforts to get a break 
in pictures, the heroine realising well 
before the end that he really is a rather 
sweet guy. 

Technique cannot have advanced as 
much as we think, for this 1930 effort is, 
occasional frying on the sound track 
apart, not so very far behind 1950. 
And how small were production units in 
the thirties! The films within the film 
have only four or five technicians apiece ! 
Fascinating, too, is the lighthearted way 
in which some scenes are given their 
synchronisation marks, not by clapper, 
but by a hand clap. Occasionally, too, 
the dialogue sounds so spontaneous that 
one has the uncanny feeling that Harold 
Lloyd and Constance Cummings are 
making it up right out of their own heads 
as they go along! 

But what good fun it all is! Don’t 
miss it. Dead sirs and madmen are 
very nice, but a pie in the eye or a tussle 
in the bustle provide just the right 
antidote to a screen which has taken itself 
a wee bit too seriously of late. 
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SELECTED AND 


Effects Lighting. When I was 
looking through some descriptions in 
A.C.W. of the prosceniums built by 
readers, my mind turned to the old days. 
Then it was customary to have coloured 
films. Fire scenes, for example, were 
on red dyed bas¢, moonlight on blue 
base, and so on. In more elaborate cases 
the images were both dyed and toned ; 
for example, a brown toned image on a 
faint blue base gave a most effective 
combination. Something of the sort 
was used in “‘ The Good Earth.” 

Then it occurred to me that, whereas 
you often see in cinemas the use of 
coloured effects lights at the beginnings 
and ends of films, they are seldom used 
during the projection of the main part 
of the film. As you know, the effect is 
to change the colour of the main image, 
leaving the highlight portions white. 

Now I do not want to start a riot of 
ill selected and over-powerful projected 
colour lights on films, but I think the 
idea is worth trying. It seems to me 
there are cases where it would greatly 
help the mood of the picture. What do 
you think ? 


Pepper’s Ghost. I am glad this 
idea has popped up again. Jack Ahern 
and I used it over 20 years ago to super- 
impose titles in strict synchronism with 
action before the camera. A carefully 
selected lantern-slide cover glass was 
supported at 45 degrees in front of the 
lens to collect an image of a title— 
written in reverse—placed at the side 
of the camera. The title card had 
separate lighting which was switched on 
and off at the desired moments. The 
only fault with the method is a slight 
tendency to double image. 


Mirrors. Here is an interesting use 
for mirrors. I had to shoot a long control 
panel facing and only two yards from a 
long wall. We were able to remove part 
of the wall to poke the camera lens 


ODD SHOTS 


PRESENTED BY 


GEORGE H. SEWELL, F.R.P.S. 


through, but I also wanted to throw a 
spot-light on to part of the subject. So 
we hung a mirror in a suitable position 
on the wall facing the panel and put a 
powerful spotlight behind the panel 
so the light from it hit the mirror and 
bounced back on to the place we wanted 
to spotlight. : 


Animated Viewers. Stil! they coms 
new makes and models of anima 
viewers based on the rotating refracti 
block principle. And still none of the 
in my opinion, as good from the usef# 
point of view as the original Bell 
Howell instrument with its absolut 
straight film path. 

What I am eagerly looking forward 
is the first power-driven job which will 
enable us to drive the film forward ( 
least) at the exact speed of projection a 
thus get true timing and tempo withoul 
resort to the projector, Such aff 
instrument could be issued as a silent 
job, with provision for a second head fof 
the separate sound-track film, or wire of 
tape recording, so that the two part® 
could be run together or separately at will} 


Film Length. I heartily endorse Mr, 
Fowler’s remarks last month about “7 
shortening of film, which is not confined 
to 8mm. But I wonder whether the 
fury of the user would be ‘impotent’ if we 
all decided to do something about ity 
This shortening does not necessarily” 
occur during processing; more than) 
once I have found a nominal 100 ft. of 
film with less than 100ft. of usable” 
footage. When a manufacturer sells 
a nominal 100 ft. or 50 ft. or 25 ft. -of 
film, with processing rights, is there not 
an implied contract that the user shall 
ultimately receive that full nominal 
length of processed film unblemished by 
the makers’ punch marks or other 
indications—whatever mess the user 
may have made with the exposures 
himself ? We pay enough for the stuff. 





These ] ils 


togethe 
techy ; 
Wonderland 

BOO fr 
holida 
would | 
certair 
camera 
whi r} 
pictoria 
well lett 


the Y are 
But 
incoh« 


filrns 


Young Man's Fancy. 


and Joh 


mar 
COror,l 
truculer 
by the 
ar d 
The: 
hirn 
stain 


Stood out from the Rest 


nued from p. 545) 


a nice appreciation of cine 
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as did the Crouch 
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t picture the devil persuades a 
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that he is holding a blood- 
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is to give the audience a jolt with the final 
shot. 

Without this ending, The Chance to Dream 
could be accepted as an essay in farce, for 
the leading character has the mobile features 
of the comedian. In point of fact, the 
footage—250ft.—gives neither players nor 
director the opportunities they need. The 
film is a series of fragmentary episodes. 
There is no build-up, no mounting tension. 

Young Man's Fancy has much better 
construction and pace. The acting is 
pleasant and credible and camerawork is 
good. The transitions are not as slick as 
they should be and the treatment is at times 
a trifle static, but the production as a whole 
is well handled. The story is no great 
shakes, yet the effect of that last shot is to set 
us thinking about it again—and it does not 
bear a second examination. 

That’s the trouble with surprise endings. 
They cannot rescue a weak plot and may 
focus attention on its inadequacies. Of 
course, there is also much to be said for them, 
but anyone contemplating packing a punch 
in the final shot is well advised to read that 
master of the art—O. Henry. You can get 
away with almost anything if it is presented 
as a dream, but raise doubts that it might be 
intended as reality and you can raise a 
hornet’s nest as well. 





The Beginning 
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The advantage of this, apart from the 
‘dreamy steamy ”’ effect, was that we could 
take a frame enlargement from the rushes 
of the first shot from which to line up the 
second. Getting the actor into exactly the 
same position either side of the dissolve 
makes for a very smooth transition. 

I hasten to add that we hadn't an enlarger 
for printing the frame. We used a projector 
which threw it on to a sheet of bromide. 
The results were very poor and the print 
was, of course, a negative. But we got what 
we wanted, an outline of the actor in relation 
to the outline of the frame. 

This is one of the useful little dodges 
that the making of The Beginning has taught 
us. I strongly recommend other aspiring 
amateurs to make like experimental 
“ quickies ”’ before going in for feature 
productions. ‘Throw in as many tricks as 
you can, stir well with a strong story link-up, 
throw away anything that doesn’t come oyt 
as you want, and, above all, try to anticipate 
audience reaction (that is, if you’re one of 
those lowbrows who make films for audience 
appreciation). After all, it might be one of 
a future Ten Best. 
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CINE BOOKSHELF 


Cinefacts Series. 1. The Cine-Camera. 2. Cine- 
Film. Both by R. H. Bombeck, each 4app 
(Fountain Press, 2s. each). 


Each of these booklets represents a good 
two bobs’ worth to the beginner. The first 
tells about film sizes, costs, and camera 
principles and handling, concisely and 
clearly, with a few line diagrams, and tables 
listing common cameras and their features, 
and depth-of-focus charts. To the man who 
has toyed with his camera for a year or 80 
and then feels inspired to enquire a little 
into its works, the chapters on the mechanism 
and the optical system will serve as a good 
introduction. 

The book is announced as the first of a 
series of eight, “designed to form one 
complete and comprehensive volume on 
cinematography "Well, we're sorry, 
but its standard of accuracy is not high 
enough for this. It starts badly with a cover 
depicting a smiling young man incorrectly 
holding a camera, m what smacks of a 
publicity still. Its introduction is aimed 
narrowly at those with experience of still 
cameras. 

Its text contains many trivial but some 
serious errors. On p. 15 the gate aperture 
is stated to be cut in the pressure plate, 
which is exceptional. On p. 22, line 4, the 
word “ increase "’ should read “* decrease,”’ 
after which the whole conception of take-up 
appears to be misunderstood by the author. 
P.26 is misleading on the uses of focusing 
and contains some shaky arithmetic. The 
footage table on p.45 makes much ado about 


little. Page 31 makes some amends ~ by 
implying what is wrong with the cover 
photograph. 


The material of “ Cine-Film "’ is set out 
in seven chapters: types of film, factors 
affecting exposure, and film speeds, emul- 
s10ns, bas« $, and subjects being concisely 
described, while the following three chapters 
detail choice of stop, use of meter, and 
exposure guides and tables. There is also a 
short chapter on filters. 

This is a better book than the first. The 
author seerns to be on safer ground. There 
is a touch of inspiration in the excellent 
description of the four ways of using 
exposure meters ; and, though we personally 
feel they are rather cumbersome, the 
exposure tables are very well done and, if 


Members of the Hull & District 
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strictly followed, will really produce results 
equal to the best. Both to the beginner and 
to the so-far unconverted button-presser, 
this book will be of value and will pay for 
itself. 

But again, it makes high claims and it 
must therefore rid itself of its minor errors, 
omissions and wrong implications before we 
give it its leader. ‘Top of p.57 should state 
that the overwhelming majority of amateurs 
use reversal film. Same page delete “ flash- 
backs.”” The terminology “ daylight load- 
ing” and “ magazine loading” is mis- 
leadingly applied. P.68 : Kodak Super X is 
32 Weston ; but this table should be set out 
in English Log scale. P.72 should include 
Pathescope who also apply. a compensated 
processing. 


U.N.LCA. RESULTS 


In the 12th International Competiijen 
organised by U.N.LC.A, at Luxembélirg 
last month, Great Britain came sixth (@ith 
230.35 marks) among the twelve count¥ies 
competing. As was the case last year, Frinee 
gained first place (289.43) and Spain se@ind 
(256.07). In the Story Film class, for wich 
there were sixteen entries, Paper Boat gaino 
higher than twelfth, but in the Documentary 
section (eighteen entries) Nature's Way Was 
fifth, with Meet Me in the Local twelfth. 
Nemesis was placed fifth out of ten enties 
in the Genre class. A full illustrated report 
will be published next month. 












































PAGES FROM 


A MOVIE-MAKER’S DIARY 


August Ist. I had an interesting 
letter from a reader who had seen my 
mention of acid-etching sub-titles for 
16mm. films which, he claims, is not an 
American innovation but has already 
been done in this country. 

He reports that the Shepperton labs., 

© do this process on 35mm., have 

rimented with the same thing on 
n., but that there are a number of 
. To make the lettering small 
ugh to fit the 16mm. frame requires 
careful preparation of the plates 
secondly, the spread of the acid 
nes noticeable so it is difficult to 
clean cut lettering. The same snag, 
says, applies to 16mm. Technicolor 
nts where the image diffusion is more 
arent than on a standard print. 


Ithough feasible, the process has not 
n pushed in this country, because the 
t of preparing a number of individual 
tes is pretty high, and it also means 
t the master film is etched for better 


for worse for all time. 
Vith monochrome, it is cheaper to get 
upe neg made and then double-print, 
ugh there is bound to be a loss of 
lity. With Kodachrome, Colour Film 
ices of Welbeck Street can super- 
se white lettering on a Kodachrome 
inal. It seems that they run the 
inal picture through the printer 
ether with a length of reversal film 
which the lettering in white has been 
tographed against a dead black back- 
ground. By this means a really white 
superimposed title is produced and not 
the rather washy grey that one sometimes 
sees. 
August 4th. Gadget: Overrun 
750w. projector lamp is 7s. cheaper than 
1,000 w. lamp, and still lasts about 12 
hours compared with normal life of 10 
hours for the 1,000w. Just as bright and 
cooler, tox 


By DENYS DAVIS 


August 12th. I was showing my 
sound projector to a prospective buyer 
who knows quite a bit about such 
machines. He made the usual tests and 
one other which interested me. 

I normally run a short sound film to 
test that part of the gear but he plugged 
in a non-sync turntable and ran his own 
recording of ** Post Horn Gallop.” Later 
he told me that this was a standard test 
before the war by makers of quality 
sound equipment. Certainly it is a 
stringent one, for the powerful transients 
nearly tear the speaker apart. It also is a 
good test for the brilliancy of the horn 
which, without top, would sound very 
woolly. Finally, the unusual ‘peaks’ 
and ‘valleys’ of this particular record 
would bring out any inherent ‘chatter’ 
in the equipment. 

August 20th. Exposure can be a 
ticklish business and I never feel entirely 
confident of good results until—and if— 
I see them on the screen. Using my 
meter, I can get pretty close to the 
results I visualise but always have to 
add on a little bit for this or that, 
or “open up” for some shadow or 
other. 

When I, or one other person, compute 
the exposure for a film, all is pretty 
smooth sailing but it now happens that I 
am off for my holiday and other members 
of our production unit have to take over. 
So, by way of preparation, we have been 
measuring incident light as opposed to 
reflected light. The former requires far 
less interpretation than the latter and can 
therefore be used by a number of people 
with better prospects of success. 

The American Norwood meter is 
constructed along this principle, and 
there is an incident light attachment for 
the Weston that is available only in the 
States. Some time ago details were 
published over here for making a similar 
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Cine ond 


still cameramen put on a demonstration for members of the Finchiey A.C.S. during the filming 


of @ sequence for an instructional film, “ Making a Film." 


“Invercone” attachment from half a 
table tennis ball. By this method, a bail 
is cut in half and positioned over the 
cell window. By a simple adjustment of 
the film speed rating, it is then possible 
to take direct readings of the incident 
falling on the subject and expose— 
without any allowance or adjustment— 
accordingly. 

For some time past we have checked 
our readings on the adapted Weston 
with those of a Norwood and have found 
them to tally well under many difficult 
conditions. Since, at time of writing 
this, we have only concentrated on 
exteriors, I cannot say if the conversion 
stands up well indoors. But we have the 
feeling that it may well do so, in which 
case another production headache will 
have vanished. 

August 23rd. 
gave a talk to the 
about making films. Last Sunday, I 
went down with a dozen or so of our 
members to Brighton again where we 
had a rendezvous with the Players for a 
spot of filming for our new production, 
““ Life Cycle.” Following a 9 a.m. call 
reporting on the weather, we made our 


I 


Some time ago 
Southwick Players 


& 
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various ways down to the location, 
arriving—as luck would have it—wit 
minutes of each other. We had alre 
filmed a cycle falling over the top of Bax 
Hill quarry and now had to match in 
cliff top scenes at Rottingdean. 

Although we had sent a still on before 
hand it proved impossible to match t 
two shots exactly because Box Hill 
covered with trees and Rottingdean isn'% 
So, nothing daunted, we towed a larg 
portion of tree behind a car right to the 
cliff edge, where it was set in placed 

By midday the weather had turned 
against us and we rushed through ouf 
shots, finally finishing in light rain. The 
outing would have been rather a flop 
had it not been followed by our visit té 
the new premises which the Players 
share with a Community centre. 

These folk are in the process of 
building a magnificent theatre-cum- 
cinema, to seat 200 people, from two 
large barns which they have knocked into 
one. A “barn"’ does not sound very 
hopeful but we were all astonished to 
see what had been accomplished. The 
place has fine dressing rooms, all with 
h and c, wash basins, etc., there is a 








ikrooms, stage, orchestra 

projection room and so 

to open in October and 
nt entirely on voluntary 
job finished. 

got a house for sale in 


foyer, de cent 
pit, sce 
on. The 
are now ceper 
labour to 
Has ar 
Brighton 
August 29th. We have had many 
script ci ns at our club to settle 
details of s that have to be made 
by our | The trick of making 
successful | is not to bite off more 
than on: ew. For that reason, we 
reluctant led not to proceed with 
one memobect uggestion for a film on 
se With so many visitors 
shores next year for the 
with the added spur that 
rnational Amateur Film 
held in Scotland, we 
will be worthy British 
mn view at that time and 


gress WV i 
that t 


that our clubs will have something pretty 
good to enter. 

But, what a pity it is that more of the 
leading clubs cannot get together and 
combine to make a really good picture ! 
The idea has, of course, been mooted 
before, but nothing has come of it. It 
has even been suggested that there should 
be a central registry of props, costumes, 
facilities, and unusual locations available 
on a mutual exchange basis, but, 
again, nothing very much has come 
of the scheme. We needed crowds at 
Brighton, and we fixed that up, Ben 
Carleton searched for Japanese lanterns, 
we now need police uniforms . . . and so 
it goes on. At the moment such co- 
ordination as there is is parochial, to say 
the least. 

We still tend to the view that it is 
time the big fish and the little fish got 
together. 


We Test the New Apparatus 


FOR SPECTO PROJECTORS 


feature of Sound 
“diification to the projector 
nportant point There 
at the Specto 1s a difficult 
t as the motor occupies the 
would wish to put 
It is interesting to note, 
sociated Cine Equipments 
r soundhead after the lower 


E. SOUND UNIT 


these 


‘ cre 


sprocket, which means that the film is 
pulled through the soundhead by the take-up 
reel. 

Tests show that this unconventional 
procedure works extremely well. The sound 
1s very good, comparing most favourably 
with that from other 9.5mm. machines. Our 
critical ears detected a small arnount of wow, 
but this would doubtless not be noticed by 
the ave-rge audience. Obviously it is essential 

to use reels which are not 
bent, and take-up belts 
of the correct type, to 
maintain smooth film 
travel. 

We tested a 9.5mm. 
standard (100 watt 
model) Specto projector 
and Sound Unit. The 
Unit is solidly built from 
aluminium castings, and 
the black crackle and 
plating match the finish 
of the Specto exactly. 


The sound heed on the A.C.E 
Specto Sound Unit is placed 
ofter the lower sprocket-—on 
unusual icy-out which mecess- 
itotes the fim being drawn 
throsgh by the toke-up. 





The appearance of the complete outfit is 
unified and quite pleasing. 

The Sound Unit incorporates the com- 
plete soundhead and amplifier very neatly. 
There are no loose “ extras.”” The Specto 
is simply placed on the platform of the 
Unit. Adjustable locating bars are pro- 
vided to allow for any small differences in 
the position of the film path on different 
Spectos, so that the projector can be 


accurately lined up with the sound head. 


The soundhead 

The sound head itself, located on top of 
the Unit, scans the film on a rotating drum 
in the customary fashion. The sound drum 
shaft, mounted in ball races, carries a solid 
flywheel 4} im. diameter and nearly 4 in. 
thick. A roller below the drum provides 
the necessary drag, and holds the film on to 
the drum. The film is guided between a 
flange on one side of the roller, and a flange 
on the opposite side of the scanning drum. 
A roller above the drum carries the film 
round to the take-up reel. 

The photo-cell, a midget type CG-10, is 
fitted in a very neat plug-in holder. The 
cell protrudes into the hollow interior of the 
scanning drum, where it directly picks up 
the light coming through the sound track— 
there are no mirrors, etc., to get out of 
adjustment. 

The optical system-—-the standard pro- 
jected slit type—has a relatively long focus 
objective lens, so there is plenty of room 
between the optical systern and the drum for 
the film to be threaded comfortably and 
easily. The 4 volt 6 amp. exciter lamp is 
fed from the transformer with raw A.C., 
but due to the high amperage and high 
thermal capacity of the thick filament there 
is negligible mains hum. A neat feature 
is that the exciter lamp also illuminates the 
control panel through a plastic window. 


Compact amplifier 

The very compact amplifier, in which the 
valves are lying ‘on their sides,” permits the 
shallow construction of the part of the base 
on which the projector stands. Grilles 
above and below the valves provide ventila- 
tion. The valves, all standard International 
Octal types, are: 6J7 first stage, followed 
by double triode 6SN7 amplifier and inverter 
respectively, and two 6V6 output valves in 
push-pull. The rectifier is a 5Z4. The 
amplifier has an output of approximately 
12 watts. We obtained ample volume in a 
large room with the volume control in about 
the half way position. From this we should 
judge that a 250 watt model Specto and the 
appropriate Sound Unit would give a 
creditable performance in a small hall 


A socket is provided for a gramophone 
ick-up to be plugged into the amplifier 
The pick-up socket feeds into the second 
stage of the amplifier, A change-over 
switch on the control panel permits selection 
of film or gram. No provision is made for 
balancing levels and tone of the two; 
the pick-up would normally be balanced 
externally to the film. The switch for film 
gram change-over is definitely a good point 
tor the amateur showman. No tone control 
is provided on the amplifier, which is set 
at a pleasing balance for film. 

A small but important refinement of the 
Sound Unit is that the mains are plugged 
only into the Unit. A plug on the Unit 
supplies current to the Specto. A good 
feature is that the sare three pin plugs and 
sockets are used on the Unit as on the 
Specto itself, so the Specto owner's re 
will be suitable for the Unit, and the threat 
pins permit proper earthing of the met#l 
work. Both switches of the projector aff 
normally left “‘on,” and the mecha 
operated from the control panel of tht 
sound unit. : 

The amplifier is automatically switched af 
when the jack on the loudspeaker lead 
plugged into the amplifier. A_ voltage 
selector for 200 to 250 volts (on the mod@ 
we tested) is provided on the amplifier, 
which, like the usual transformer mod 
Specto, is suitable for A.C. mains onl 

The loudspeaker, a 10 inch Wharfedall 
of 15 ohms impedance, is contained in aff 
attractive’ leatherette covered wooden case 
which also serves to carry the Sound Unit 
when not in use. The take-up arm is als@ 
carried in the case. Some 30 ft. of speaket 
cable is provided, and is wound around 
brackets in the speaker case for storage; 
A well-made carrying case for the Spect@ 
projector is available as an extra; this i¢ 
covered in grey leatherette to match thé 
speaker case. A monitor speaker is available 
for those who wish to use the machine in @ 
separate room or operating box. 


Spool arms 

The Specto we used had 400 ft. spool 
arms with an extension piece supplied by 
A.C.E. fitted to the top arm to enable it to 
take 900 ft. reels. A machine with Specto 
800/900 ft. arms would not require this. 
When the Specto is placed on the Sound 
Unit, the lower (400 ft.) spool arm of the 
projector is in the folded position. A lower 
800/900 ft. type arm would have to be taken 
off before placing the projector on the Sound 
Unit. 

The lower spring belt is replaced by a 
amall rubber belt. It is this which provides 
a positive drive to a double pulley on the 
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The ector fits smugly on to the Sound Unit. 


Unit, and from there a spring belt provides 
the slipping drive to the take-up spindle. 
A special take-up arm for reels up to 900 ft. 
capacity is supplied with the Unit, and screws 
to the fr of the casting 

For the 16mm. Units, a special 1,600 fe. 
lower sp arm is available. This does not 
take its drive from the projector, since that 
would : ubt place undue strain on the 
motor ead, the 1,600 ft. arm has its 
own motor drive and slipping 
clutch tinct from the better known 
practice ising a series wound motor with 
positive to the reel but “electrical” 
slip) | separate motor, which takes its 
current f the Unit, gives the best quality 
sound on large reels of 16mm., because it 
gives a other take-up and hence a 
smooth« ive to the film at the soundhead. 

To ma ff the sound track when sound 
films ar: ng shown, a simple slide-over 
gate mask (supplied with the Sound Unit) 
is fitted to the 9.5mm. Specto. The mask 
fits bel the top screw which holds the 
front 5 f the gate on the Specto, and is 
moved r out of position with the finger 
after taking out the lens. We found that it 
tended to raise the front plate of the gate 


slightly, so a little care was needed when 
threading to slip the film into the gate without 
its meeting the edge of the front plate. No 
mask is, of course, needed on 16mm. 

A nice feature is that tilting of the machine 
is provided by the front two feet of the 
Sound Unit. The Specto seems to maintain 
sound speed surprisingly well once the 
motor has been warmed up. Messrs. A.C.E. 
can fit governors, but they do not feel that 
the extra cost is justified for ordinary usage. 
Further, they prefer the user to hold to their 
commendable principle that no modification 
should be made to the Specto. 


Four models 

Two models of the Sound Unit take the 
9.5mm. Standard and the Educational 
Spectos, while another two take the 16mm. 
machines. 

It will be remembered that the 16mm. 
Specto has claws on the inside, whereas 
S.M.P.E. sound film normally requires the 
claws to be on the outside. To overcome 
this the film is run with the perforations 
“ inside,” and a reversing prism is supplied 
to go on to the projector lens. Special 
sprockets and relieved gate plates are also 
available. The new Specto “Dual’’ which 
has 16mm. claws on the “outside” cannot be 
used on an A.C.E. 16mm. Sound Unit, but 
is suitable for a 9.5mm. Unit. The entire 
Sound Unit shows evidence of very careful 
planning, and the construction is extremely 
good. We should say that certainly it is 
a most attractive proposition for the 
Specto owner who wants sound for home 
use or in a small hall. 

Prices: For Standard 9.5mm. Specto 
£54 10s., or £58 5s. for the Educational 
Specto. 16mm. Sound Unit: £56 15s. and 
£58 10s. for the Standard and Educational 
projectors respectively. Matching carrying 
cases for the two types of Specto: £3 9s. 
and £3 16s. respectively. The top spool 
arm extension: 10s. 6d. 


(Submitted by Associated Cine Equipments Ltd., 353 Bexley 
Roed, North Heath, Erith, Kent) 








UNIVERSAL AND DIAGONAL SPLICERS 


universal for 16mm., 
straight joins and the 
lémm., are of the “splicing 

unlike the semi-automatic 
ted on in our June issue. The 
register | ire located in the surface of the 
steel top of the instrument. Two cast arms 
are hu that they can be brought down 
to hold end of the film in position. 
A cent which slides from side to side, 
is used 1 ld the ends of the film while 
trim scraping. This central bar 


rs, the 


omm 


block 
mode 


also applies strong pressure to the join, 
ensuring firm splices without any air bubbles. 
The method of trimming the ends of the 


film is novel. A wheel type cutter runs in 
grooves in the top surface of the splicer. 
With the film in position on the pins, the 
central bar is brought down, the wheel of the 
cutter placed in the groove and drawn across 
the film. This method of cutting seems to 
work perfectly, and of course there is nothing 
to get out of adjustment. The cutting wheel, 
of hard steel, should give long service. The 
other end of the cutting tool 1s fitted with a 
flat serrated type dry scraper. 
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9.5 & l6bmm. SOUND PROJECTORS 


ack II THEY SPEAK FOR THEMSELVES ! 


MOST COMPACT, EFFICIENT & CHEAPEST SOUND PROJECTORS OF 
QUALITY YET PRODUCED. COMBINED WITH UTMOST SIMPLICITY 
OF OPERATION 


EQUALLY SUITABLE FOR USE IN CLASSROOMS, CLUBS AND THE HOME 


SELF CONTAINED IN TWO BALANCED CASES. 

NO EXTERNAL RESISTANCE OR ae 

2 pote hy UNDISTORTED SOUND OUTPU 

CAN BE OPERATED ee ay PLUG OR “Lent SOCKET. 
TOTAL WEIGHT APPROX. 48 LBS. 

NO ADJUSTMENTS REQUIRED EXCEPT PICTURE FOCUS. 
ENTIRELY NEW METHOD OF SOUND SCANNING. 
MINIMUM OF SPROCKETS AND ROLLERS. 


He 


rz 99 COMPLETE SOUND PRO. 
ACE GEM”? ircton win sreaxca: 
IN CARRYING CASE 


95mm. - £8112 0 
lémm. - £92 10 O 
Sound unit with speaker and 
carrying case 
95mm. - £4 2 0 
lémm. - £52 10 0 


PROJECTOR AND 
SPECT ACE SOUND UNIT 
AND SPEAKER IN 
95mm. - “Os 2 0 
lémm. - £99 10 © 
9.5 & 16 Sound units only from - - £54 10 0 


Hire Purchase Terms if required 


ALL APPARATUS GUARANTEED 





AGERE BLE LESLIE LE 


Sound units designed for use with existing projectors without alteration !! © 


For further particulars send |d. stamp tor illustrated brochure 


SEE AND HEAR THEM DEMONSTRATED AT :— 


Aspden, M.P.S., 48, Grasmere Road, BLACKPOOL, H. Howarth Ltd., 43, Victoria Street, BLACKPOOL, 
Lancs Lancs 
Associated Cine Equipments Ltd., 353, Bexley Road, Kingcine Supplies, 213, Albert Street, SOUTHSEA, 
ce adgirreg funa Cents 6 Can't Led.. 15, P 
JN. eac to ine Su wr td., 15, Plumstead 
fmeroon, 5 . 1, Sidney Street, BARROW-IN Road, WOOLWICH, 1 
Ls , 
Caritons Ltd., St. Andrews Churchyard, PENRITH, "BOLTON, ee “ ef oe 
Cumberiand Pyke (Theodore), 89a, Clarence Street, KINGSTON- 
Cinemart, 7, The Boulevard, BALHAM, London. ON-THAMES, Surrey. 
$.W.17 Radioscope Film Service, Orpheus Cinema Buildings 
Cine Shop, Winner Street, PAIGNTON, Devon BRIST 
City Sale & Exchange Ltd., 63, 66, Cheapside Salanson Led., 17, Castle Mill Street, BRISTOL | 
Lendon, E.C.2 Saville Uohn) & Sons Led.. 4, Goodramgate 
Croydon Cine Exchange (itd., 48, South End, YORK 
CROYDON, Surrey Selby Ltd., 7, 9, South Read, HAYWARDS HEATH, 
Deepdale Radio & Cine Services, PRESTON, Lancs Sussex 
Eggington & Sons Ltd., 83, Washway Road, SALE, Snaith (Malcolm), Castie Studios, Aynam Road 
heshire KENDAL, Westmortand 


Holdings Fidelity Films, 65, Park Lee Road, BLACK. Seymour Harrison, 21, Tontine Street, FOLK- 
BURN, Lancs. STONE, Kent 


ASSOCIATED CINE EQUIPMENTS LTD. 


353 BEXLEY ROAD, ERITH, KENT 
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— THE DUO PROJECTOR — 
TWO PROJECT- BACK AT LAST! 


ORS COMBINED f We are proud to announce the re-introduction of these 
IN ONE. F famous machines after an enforced absence of I! years. TWO 

‘ , models are available, viz. -—3 i6mm. and 9.5 i6mm. These 

projectors offer the enormous advantage of enabling the 

operator, in prompt succession, to project two films of the 

economical 8 or 9.5mm. sizes and who also wish to add variety 

to their programme by including [6émm. library short features 


The salient features are 


@ All parts for the two sizes are permanently in position 
for immediate use. (Built-in Double Track) 

@ The change from one size tc another is effected by 4 
simple movements, performed in a matter of seconds. 


@ REVERSE PROJECTION AND STILLS. 


The optical system is devised to ensure highest light efficiency 
For this reason a direct lighting system has been selected 
and the concave mirror and lamp are adjustable even during 
the performance 

The Ditmar DUO can be used as a self-contained projector 
with 250 watt lamps of mains voltages or with a 500 watt, 
110 volt lamp in conjunction with an external resistance. 
Price £87 0 0. Resistance for use with 500 watt. £4 12 6 extra. 


Detailed. fully illustrated Brochure available upon request. 


ACTINA-LONDON 


eNE STREET, HIGH HOLBORN, LONDON, W.C.1I. Chancery 75667 


E.G. TURNER 


SCREEN MAKER 

















500 WATTS 


£48-0-0 








Bu it-in 
Deliveries \ 


43-9 HIGHAM STREET 


DEKKO CAMERAS LTD. WALTHAMSTOW, E.17 


TELFORD WAY, EAST ACTON, LONDON, W.3 Tel. LARKSwood 1061/2 


re 


r. 400 fe. 200- 0 CATALOGUE ON APPLICATION 














lémen. diagonal film joiner Novel feature 
is the combined wheel-type cutter ond 
scraper seen in the foreground. This 
too! fits inte the recess im the right of the 
bese when fot in use. 

In use, we found these splicing blocks 
a little slower than the automatic type 
splicers, but we made a large number of 
good joins on all three gauges of film 
without any trouble at all. The sequence 
of operations is as follows: the right 
hand end of the film is placed on the pins, 
the central bar brought down, and the 
end of the film trimmed with the cutter. 
This end is now taken out while the 
other end is first scraped and then 
trimmed. The mght hand end is put 
back on the pins and held up while 
cement is applied to the scraped area. 
Then it is allowed to fall into position 
and the central bar brought down to 
apply pressure. 

Sound and accurate engineering has 
gone into the making of these splicers. The 
register pins are correctly set for pitch and 
straightness. The instruments should last 
for years because of their essential simplicity. 
The Universal model makes straight splices 
on all three gauges of film, but the diagonal 
model is intended only for 16mm. Both are 


BAUCHET 9.5mm. FILM 


The new Bauchet “ Super Panchromatic ”’ 
9.5mm. cine film is of particular interest to 
those who prefer to do their own processing, 
since it is sold exclusive of processing rights. 
The maker’s rating of 25°-27° Sch. suggests 
that it is suitable for both daylight and photo- 
flood illumination. We have therefore made 
tests to ascertain the B.S.1. and Weston 
speed ratings which could be assigned to the 
film with various processing conditions. 

Three 30 ft. rolls of film were exposed 
under identical conditions. For the first 
tests one roll was exposed in average sun- 
light, on a medium close-up with two figures, 
at apertures of f/5 to f/14. The reading on a 


The Universal Solicer suitable for |6mm., Grm., 
and 9.5mm. film is copable of producing very 
accurate, well-made joing on ali three gouges 
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well suited to the amateur who only needs t 
make joins now and again-~but who wanté] 
to make them accurately and well. ' 
Price: Universal or Diagonal 
£4 17s. 6d, ; 
(Submitted by Robert Rigby Ltd.. Premier Works, Northington™ 
Street, Londen, W.C.1.) 


splicer™ 


Weston universal meter was approxirnately 
200, 

For the second series of tests a close-up 
was filmed, lit by No. 1 Photofloods in 
Kodaflectors. The key light was 3 ft. 
away from the subject, and located 45° to” 
the side and 45° above. The fill light was 
on the other side of the camera, and placed 
4 ft. away from the subject, level with the 
camera, and about 30° off the camera axis 
The light grey background was lit to the 
same incident light level as the subject 

Under these conditions, the subject 
reading with a Weston meter was 11 (one 
block under 13), and the “high-light”’ 
reading measured, on white blotting paper 
held against the subject's face was 55 
(approximately 220 foot candles incident 
light). Exposures of £/1.9 to £/5 were made 
on this set-up. 

One of the three rolls was processed in our 
own darkrooms according to the maker's 
instructions, while the other two were sent 
to two different commercial processing 
stations to ascertain if different speed ratings 
would have to be adopted when the stock is 
processed by different laboratories 

We encountered a difficulty with our own 
processing in that the maker’s recommended 
processing instructions did not appear to be 
suitable. The first development time 
suggested in the instructions was 7 mins. at 
65 to 70 deg. F. Our film processed with 





opment showed signs of serious 
pment The maximum black 
medium grey, and the image 
thin irrespective of exposure. 
ts confirmed that we had not 
it was later determined that 
prnent time of 44 mins. at 67°F. 
et formula will produce the 
Another test roll was then 
exposed identical conditions and 
processed th the Bauchet formula but 
with a fir levelopment time of 44 mins. 
The thre cessed rolls were then com- 
pared ar results evaluated. 

It is difficult to know just what 
density mage will be preferred by the 
amateur, particularly on 9.5mm. which may 
be used or low powered projector just as 
rnodern machine giving a very 

screen intensity However, 
nedium density image which 
or a Specto on a 3 ft. wide 

The results from our own 

tabulated below 


this first de 
over-deve! 
WAS onl 
appeared 
further 
made a 
a first deve 
in the Ha j 
expected re ts 


acres 
processing 
Daylight «exposures 


W estos 
hetoflood 


Average subject in sunlight 
ading : 200 fll 
exposures : 

ling on white blotting paper held 
face $5) 2.2 
guest the following speed ratings 
‘Tungsten 

Day highe light 

16 12 

20 16 

24 23 


that further research on the 

e first developer would result 
speed rating being given to the 
r, our tests show that if the 
leveloper is allowed to act for 
pproximately 4 to 44 mins. at 
the maximum black of the 


es too low for satisfactory 
rolls of film processed .com- 
needed a whole stop .more 
for our processing, 
other laboratory an increased 
unting to just under two stops 
Chese rather surprising results 
need for the user to ascertam 
“his ows rating by means of his own 
tests processed by his chosen laboratory 
The given by all the films 
had fair contrast. The image colour 
tended slightly brownish, but was 
quite ple Further test rolls showed 
negligib ition, indicating that the dark 
browr » backing was highly efficient. 
The back s placed between the emulsion 
and the | the most effective position 
possibl« s backing appears to be finely 
divided which disappears in the 
bichror ath in reversal processing. The 


own 


as mecca 


npha 


irrnage 


film is not suitable for processing to 4 
negative, because the anti-halo layer would 
not then be removed. 

The perforating and slitting are accurately 
to standard. The film base was sufficiently 
firm to avoid the jamming encountered with 
some cameras with certain pre-war films 
which had a rather “flabby” base. This 
Bauchet film can be recommended. 

Price : Tin of 3 rolls, each 30 ft. approx. 
(for darkroom loading into the user's own 
chargers), 18s. 3d. 


(Subenitted by Actina Led., 10 Dane Street, High Holborn, 
Landon, W.C.1.) 


Musical Accompaniments 
(Cont. from pege 5/7) 


having any aeroplane noise in The White 
Hell of Pitz Palu, \et alone an unaccom- 
panied aeroplane. On the other hand, in 
Ludwig Berger’s charming Baroque 
version of Cinderella, available on 9.5mm., 
it is most effective to start Col. YB 8, 
Midnight Chimes, when the ballroom 
clock shows midnight, as on the last 
stroke of twelve the magic coach blows 
up. 

Some choices of records are startling 
and lucky. Thus Marche Lorraine 
HMV B2907, is extraordinarily effective 
for the trapeze scenes in Vaudeville. 
Again, Polonaise Militaire, HMV C2892, 
acts superbly as Theme 1, Mosjoukine, 
in Michael Strogoff. ‘This is a case where 
everyone undoubtedly must know the 
music ; many will associate it with the 
Warsaw radio’s interval signal—yet it 
goes. 

Some cut versions of films on 9.5mm. 
are very “ bitty."’ Im some cases it is 
better to spread a “‘padding’’ record over 
two or three sequences than to try vain 
gymnastics, the noise and heavy breathing 
thereby generated being likely to alarm 
the audience. There are cases when one 
despairs of a choice, because likely 
records do not play long enough in the 
same style to last the sequence. In such 
cases, a repeat is quite in order. One 
must not blame a composer for putting 
his own changing moods into his com- 
positions : indeed, some of our accom- 
paniment desiderata might annoy him 
a little. 


Running Commentary will be resumed next month 
on Sound Track’s return from holiday. 
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THE NATIONAL FILM 


AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


We do not claim to be infallible, eee SS oe ee Oe ee ee ee ee You 


can be assured that all the goods mentioned in our 
. which ts based on nearly fifty years’ experience in 


dost 





hand, carry our personal r 
oo sora 


NEW EQUIPMENT. All fully 
guaranteed and recommended. 

PROJECTORS 

Beli-Howell-Gaumont 601, lémm., sound, 
750-1 000w. lamp, 12 watts, sound etc. 

4237 10 «0 

Bell-Howell-Gaumont 602, iémm. Silent, 

750-1 000w. lamp, all geared drive, etc. 


cioo 10 6 
Bell-Howel!l-Gaurmont 606, 8mm. Silent, 400w 
tamp, all gear drive, etc. <s7 0 8 


Specto Analytical iémm. Silent, SOv. 200w 
lamp, 2FPS, 16 FPS, still picture, built-in trans- 
former, governor motor ; as 0 6 

Specto iémm. Silent, 30v. 100w. lamp 436 0° @ 

Ampro |6mm. Silent, 750w. lamp <r 10 0 

Dekko 8mm., S00w. lamp, built-in resistance 

<n 10 0 

Pathe Gem 9.5mm., 30v. 100w. lamp £37 10 0 

Keystone i6mm., 750w. lamp, ali gear drive 

as 0 6 


advertisements, whether new or second- 






USED EQUIPMENT. All in very 
condition. 


PROJECT 

Bell-Howell iémm. Sound, Model 138, 750w 
pores Bony + —_ complete with trans. and 
almost perfect condition 695 © @ 
ot LBtd tdewen. Sound, S00e. lamp, Ow. sound, 

com ete with er and trans., etc. 
— a oe 
Kodak EE iémm. Silent, 400w. lamp. as new 
<n ie 6 
Bolex G.916 9.5mm. and i6mm., dual Silent, 
$00w. lamp, all gear drive, case, re ~~ 


Bell-Howell iémm. Silent, 750w~. lamp, sii 
gear drive, built-in resistance, case... C75 0 © 
Bell-Howell Model 57, SO0v. 200w. lamp, 
resistance, case, etc., as new 458 0 0 


CAMERAS 
Siemens Cassette, i6mm., {1.5 lens, foc. mount, 
4 speeds, 4 cassettes, as new se 0 6 





FERQUIN 
ANIMATED VIEWER 
., 95 or lémm. size, 


x 3” screen, built-in 


NF a very 
solidly built job, grey 
crackle finish. Price, 


complete with lamp + 


SPORTSTER 
6mm. CAMERA 
The name of Bell and 
Howell is known 
throughout the 
world for its quality 
product. The Sport- 
ster is no exception 
to this Of very 


THIS MONTH’S 
SPECIAL OFFER 


A Bell and Howell 70 D.A. l6mm. in 1008. rolls, rated at 
camera, 100ft. film capacity, visual 
ie 0 focusing, 3 lens turret, drum ty oe 
universal finder, 7 speeds, 8, 12, 
24, 32, 48, 64 f.p.s., and with the 
following 4 lenses. | 
Taylor Hobson Cooke “Kinic’ I” £/1.5. A really precision 
Taylor Hobson Cooke ‘Kinic’ 2° {/3.5. 
— Hobson Cooke “Telekinic’ 4° 
/45. 


lémmn. file is sti'l, un- 
fortunately, in very short 
supply. but we have at 
the moment «a limited 
stock of Gevaert super 
pan !émm. reversal film, 


26° Scheiner. 
Price G2 3 9 


PAILLARD 
BOLEX LB 


built Bmm. camera, 
beautifully finished, 
leather and chrome, 
with pigskin case and 
wrist strap, (28 


smart appearance, , : ene «ol at: Ml rm 
with crackle finish, Taylor Hobson Cooke “Tolekinic’ 6 a EEE oom 

| built-in exposure cal- | /5.5. cockaineaen slay 
culator, interchange- ; meow yeas 
able lenses, built-in All in focusing mounts. cote sega 
viewfinder for 3 , 

| lenses, 4 speeds, This is a semi-professional camera in one ~~ ae 

| Tayler Hobson £/2.5 mint condition, complete in fitted | oaek tee as — 
nee gag a gee leather er Case. Price com- enthusiast. Price 

| buy at 93 plete bei 725 0 0 complete wih gave 


L'ther case available 














TELEPHONE : BLACKFRIARS 0334-5 








62-64-74 VICTORIA ST., MANCHESTER, 3 


"GRAMS “ ANIMATED” 





































































Sound Films 





| 





Very Large Selection of lémm. Feature Films and Shorts available for Hire 


SEND FOR OUR NEW ILLUSTRATED CATALOGUE 


ing is a scene from :- 


“THE QUEEN OF SPADES 


rc 


AAA PAD LPL AAG DD IID | 


GREEN LANES, 
PALMERS GREEN, N.13. 
one : PALmers Green 6828 
projector ompiete in carrying 
i 0 0 
i Bolex MBR, 500 watt lighting— 
eafiet 466 0 0 
500 watt lamp, self-contained 
wondertyl illumination (full report 
ation) <9 10 i) 
Kodascope 8 50, perfect condition 
den carrying case 


m 








le ee ee ee ee oe ee 


ing Sound outfit Fitted cases 
pares—excellent mechanical con 


> 


requiring tome attention to 
A bargain at €50 


—_ 


mens 375 watt lamp, cor = 





OOOO OOOO OOO | 


5 
Model A, Sound Machine, idea! for } 
age Hal 1,600. spool arms 
verhauled £45 oof 
Mode! K, self threader in fitted 
ase Excellent conditior 43s 0 0 
amera wi arp ee RE 
4 2) ) pf I 
B. Sportster with (2.5 fixed focus 
1.7.4. lens, variable speeds, single 


se case, exquisite finist «s9 i7 : 
« 4 camera with variable speeds 
ed Berthiot lens in focus VF “Ye 


i 
with sheath case «s? ? : 
i Bolex LB with $2.8 er focusin 


LLL LLL LLL DEL LELEIIEA_ 


STARRING 
Anton W albrook 
Edith Evans 
Ronald Howard 
Yvonne Mitchell 


Authorised Sales & Service Agents for 
B.T.H. DEBRIE 
and VICTOR SOUND EQUIPMENT 


BAKER & HYMAN wu 
Cine Dept., Portland Cres., Leeds | 


Telephone 32366 (4 lines) 
Telegrams ‘‘Bakman'’ Leeds 














FILM LIBRARY 


NOW AVAILABLE :— 
SUNDOWN. |! MARRIED A WITCH. 
BUCKSKIN FRONTIER. WOMAN OF 
THE TOWN. LONG VOYAGE HOME. 
AMERICAN EMPIRE. YOUNG AND 
WILLING. SILVER QUEEN. WALTER 
WANGERS' VOGUES. STAGECOACH. 
ABILENE TOWN. THE CRYSTAL BALL. 
THE KANSAN. FLYING DEUCES. DICK 
BARTON STRIKES BACK. NEW ORLEANS 

and many other first-rate films 

Double Feature Programmes from 2 

LARGEST and BEST FILM 

LIBRARY in the MIDLANDS 
lémm. Sound and Silent. 9.5mm. Sound and Silent 
Send for full current catalogue Price 6d 
Send for full illustrated catalogue Price |)- 

MOBILE CINEMA SERVICE 

Films Bought, Sold or Exchanged. 
PROJECTORS All makes supplied, bought, 

exchanged. repaired 
A. H. TURNER 

137 Vicarage Road, Langley, Oldbury, 
Nr. Birmingham. Tel.: Broadwell 1214 











Where to See the 1949 Ten Best 





Date of Show | / 


| 


| Kodak Hall, "Head- 
stone Drive, Weaid- 
stone, Harrow 





; 


Wed., 
Sept. 27th 


j 
; 
; 
’ 


Oct. 4th 


; 
' 
; 
’ 


Thurs., 
Oct. 5th 


Fri., 
Oct. 6th 


WOLYER- Fri 
HAMPTON Oct. oth 


Thurs Fr 
SHEFFIELD | Oct. ith, 13th 


Twes., 

Oct. 17th “ 
Mon 

Oct. 23rd 


We 
Oct. 2th 


Thurs., 


LONDON Nov. 2nd 


imo | 
Nov. 3rd 

couariecsl ov. 3r 
BLACKBURN 


Thurs., Sat 


Nov. 9th, 


Wed 


Roar ORD Novy, 


15th 


at 


Nov. 18th 





| 





iC 


| Church 


1th 


| Lamhbourne 
| Western 


| ee 


ory Hail, 
Terrace, Cardiff 

Tike Elmarood School 

Lodge Road, Croydon 


| The Overbury Senior 


Mixed School, 
Addington 
The Purley Oaks 
School, Bynes Road, 
Croydon 


West Thornton Com- 


munity Centre, The 
Pond, Thornton 
he Heath 


Ww ulfrun Hall, 
Wolverhampton 
"M.C.A. Lecture 

Hall, Fi ore ‘ 
__ Sheffiel 
New Co-op 7. all, 


_| Freeschool Lane, L’coln 
"Ballroom, i 


| Jackson's 
Paragon Street 


“Ansdell Tnstitute, 
Woodlands Road, 
Ansdeil 
“Hail, St 
Mary 
Trinity Road, S.W.18 
St Peter's Hall, 
Maney, Sutton Cold- 
field 
he ( 
Theatre, Tro 
Blackburn 


Hail 
Read, 
Romford 

Room, 

( hape / 

uu orth ne 


Town 
Road, 


( ourt 


Hail, 


Station | 


8.0 pm 


| 7.30 p.m 


7.30 pom. 


5.0 p.m 
Vagdalen, | 
7.30 p.m. | 


ommurity | 
Street, i 


Time 


| Presented by_ 


| Pelyeen Pile 
i Soctety and 
~— 


LOpm 
| oan. 
¢ Odea 


i 
‘ 
; 


TO pm. | 


Servaces 

Croydon 
| Teachers’ Film 

Soctety 


5 WD pm 


7.30 p.m 


7.30 pm 


7.30 p.m, 


Walfrun Amateus 
i Cyne Clad 
Jopm 
Ce. Lid. 


sina nai cee 
\Hidl “and Das- 
| trict Amateur 
Cine Soctety 3 
Lytham 
St. Annes 
Cine Soctety 


745 p.m. 


South — 
Fum Society 


Sewtion ¢ oldfield | 
Cine Soctety 


Blackhurn 


i f 


7.30 pom 
lub 
(Film Section) 
Romford 
| District 
/ Sactety 


8.0 p.m "and | 


Film | 


' Susse x 
Soctety 


1.0 p.m 
7.30 p.m 


a. ike a 


Shefheld Photo | 


| Lincoln Camera | 


“London | 


Arts | 


Cine | 


Tickets 


Tickets (23.) from D. C. Allan, 
i234 6¢ ‘arlton Aveme Wet, 
| North W ’ 








Od.) from Sound 
27 Charles St 


Tickets 


i ils 
| Film Services, 
| Tickets for each show (is.) from 
ik. C. Hedges, The Overbury 
i Necondary Modern Se ‘ 
| Owerbury Cresnent, Addington, 
rr vevden, or Roger South, Puriec 
| Oaks School, Bynes Road, Ss 
| Croydon 


i 
i 
i 


from 


| Tickets (2s.) from FP. ¥. N - a 
|93 Allen Road, Wolwerha je 
"“Pichets “Nhetheld Pi 
Ce. Lid., 6 Narfolh R 
Fargate, She theld a 
Tichetedis. 6d.) from N jebaam, 
' 10 Pennell Street, _Lincoin. % 


Admission free. No 
(Silver collection) 


te 


| Fickets (free) from C. P Ramo 
ibotham, 23  Ansdell p ~ 
North, Lytham St 
' ( Sawer collection) 
ee 
Programme fr 
20 Patten Ri 


He ia 
Miss f - 


hed, 
wad, Ble 


Adnussion by 
N k ene, 
| S.W.1 Suncare 
Wicker si fromG. 
| 82 Rectory Road, Sutton ( 
Ti kets (free) from 

Gray, 56 Granville R 
| burn 

Tickets (2s.) from 1 1. At 
30 Hillerest Road, Romford 


Sena 


*, 


7 
Ie uM, 


ex 


6d.) 
astern 
-Sea, Sus 


Tickets (is “ from 
| Hor ard, 126 


| Soreness by 





News from the Societies 


Reports for Nowember i 


our 


should reach us not later than September 


Advance F.U. 
Drive Chisich 

society inter 
film shows will be given 
inchude the complet 
the 1950 A.C 

club films is to be 
Albany P.F.U. 
Leonards Road 
society m to be 

the 4.C UW 
Heath C.S 
tive “im the 
preluminaries. 


(Hon. Se 
wrest, Kent) 


ler 


(Hon 
H 


ie Nu 


1949 Ten Best 


s fr three 


ds to concentrate on production 


OCCRSK 


liuepleyed at the Sussex FS 


societies 


toute, on sale October 


I 
Now 


Chimall, 
re-formed, 


mally 


of a film in tume for entry 
Best competition 
held later in the year 


Se ¢ 


G. Denman, 


ste x) Publicity for 


on Nov. 18th 


have met 


16th 
20th. 


Empress 


although 
Future plans 


A show of 
111 


show of 
Haywards 
will have similar facilities and representa- 
to discuss 
At the Southwick Community Centre, 


converted into 
prajection box 
Alpha F.P. (Hon 
Road, Northfield, B 
current production 
members have retur 
roHjecthion everungs 
attersea F.S. (/ 
10 Mysore Road, 1 


this 


for 


where club meetings are held 


barn has beim 
well-equipped 


Sec A Andrew:, 16 Pamela 
irmingham). Werk on the club's 
has been postponed until after 
ned from their holidays. Several 
have, huwever, been held recently, 
fon. Se Miss FP. Underwood 
avender Hill, Battersea, S.W.11) 


a larwe 


theatre with 


4 


Club members interested in film-making hope shortly 


St 
this 


to form a productio 
are welcome 


8 Corrie Croft, S 
progressing on the ¢ 


Some l6émm. equipment is available 


Birmingham C.A.S. 


a short l6mm. comedy 


film seocet 


New members 


(Han. Se PF Inthat, 
heldon, Hirmingharm) Work 

Tub's first film The New Venture 
Experiments are being made 


nm group within the 


A 








is 


with « view rding @ syachronised sound-on-t 
accommperan for The Matk-—planned a the 
society's me juction. Desmond Roe visited the 
club on Sey t to demonstrate his tape recording 
etiss « constructed along the lines 
denestne : * current series of articles. (Article 
five appear age 547). Club meetings are held 
every Wedr« ¢ 8 p.m. at St. Basil's Church Hall, 
Heath M ¢, Deritend 
Blackpeoo! A.C.C. (Hon. Se T. Wilkinson, 157 
‘ext morlar , Hiackpool A scripting com- 
mittee and a) thon unit hawe been formed to make 
@ documerts film of Blackpooi Large crowds 
gathered d fileung of scenes on Blackpool 
promenad the asssstance of the police it was 
possible & Permusasion was obtained to film 
a variety « the North Pier and arrangements 
are being me the filming of a bathing beauty 
parade The an, carrying banners and a camera 
Grew, is being in the current pubbhecty campaign 
Visitors are me any Monday at the society's 
adquarter Gorse Road, off Whitegate Drive, 
acK pen 
radford CC. Hon. Se A. ¢ Whitehead, 
lavten, Bradford). S00ft. hawe now 
ib's documentary on Wharfedale 
clude areas between the source 
to Bursall, General club activities 
ted during the summer months 
ently screened some colour films 
touth Africa and a film of Rome 
papal procession filmed inside the 


Hon. See.: FE. R. Wilson, 10 Asline 
Ace Movies’ Luna Park; Then 
wkburn Arts Club; Venturers by 
tions and Aguila Aquantics by 
wiold are among a selection of 
Rest Highly Commended and 
be shown at public shows arrang- 
for Sept 2ist and 22nd Programme 
p.m. and tickets, price 2s., may be 
stained secretary or from the chairman, 
Clark. 4 larshall Road, Sheffield, 8 
lamond F.' Hon. Se R. C. Morgan, 124 
Bucks.). Rehearsals for the 
are now well under way 
s annual awerd for the best 
a member were given in the 
nade the heading Oscar for 
ure.” The award will be held 
ne year 
r.S. (Film Production Unit). (fon 
8 | wdlow Road, Earledon, Coventry) 
Sunday (9.Seumn.) are bemg filmed 
the surrounding countryside 
mence shortly A story has been 
submutted by mernbers and a script 
rf a 16mm. production. Evening 
he last Thursday of each month, 
d them more frequently when 
ters are available The club's 
neces its season of foreign films 
f Ditte, Child of Man on Sept. 17th, 
(Hon. Se Wm. S. Dobson, 
Edinburgh, 13) As the dates 
s third annual Film Festival 
irgh holiday it has been dex nuded 
posts former unti! Sept. 25th 29th 
Admis» ticket obtainable, free of charge, 
fom MS Shandwick Place, Edinburgh 
E.N.S. Cine Clu lon. See W. Kiberd, 4 Eastdown 
Filming for 
The Bre een interrupted by holidays, 
but w s on Next Please—a slapstick 
comed w was held recently at which a 
member mar Thins 
Film Sextet . ent R. Wrenkurst, 11 Lynn 
Read. BP W’.i2 Work has now begun on 
the , : roduction Windfall in Bohema 
New no wehcmne 
Finchiey A. Hon. Se Mr. L. K. Diff 
160 For LNW New feature in the 
the club magazine 


allane! s 


House, A Read, London, E.#.) 


July isu News L igest 


is a Who's Who ” of amateur cinematographers. A 
party from the West London F.U. visited the club 
recently and screened some of their films. More 
visits by clube and individuals have been arranged 
for the winter season. Two society members visiting 
New Zealand and Australia intend to contact cine 
societies in those countries; the exchange of views 
should ve most stimulating. 
F a FS. (Hon. Sec.: Miss Audrey Morris, Park 
Howe, Winchmore Hill Road, N.21). A selection of 
A.C.W. 1949 Ten Best Highly Commended and 
Commended filers was screened at the beginning of 
this society's winter season. The production unit 
making Life Cycle have scripted most of the exteriors 
around actual locations in London's West End 
Although this should add realism to the finished film 
the police have not taken kindly to the idea and the 
unit has been “ moved on “ three times already. 
Harrogate A.C.S. (Hon. Se D. Johnson, 32 St. 
John's Road, Harrogate, York:.). The society's 
newly-acquired premises have now been re-decorated 
and equipped with suitable seating, screen and 
operating box. The first public presentation is being 
held in September at which the 1.A.C. prize-winning 
films will be shown New members, whatever their 
interest in cine work, are welcome 
Hounslow P.S. Cine Section (Hon. See.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). Club 
members J. and R. Portch have presented a silver 
challenge trophy to be awarded to the winner of the 
club’s annual competition. These two members 
recently lectured on the making of 8mm. filma, 
illustrating their talk with black and white and Koda- 
chrome . productions. Filming 9.5 on 16 is 
scheduled to begin in October. 
Liverpool A.P.A. Cine Group (Hon. Sec.: EE. L. 
Jones, 17 Eaton Close, Liverpool, 12). Visitors from 
as far away as Denbigh attended this society's screeni 
of the 4.C.W. 1949 Ten Best on Aug. 22nd. Most oF 
the tickets were sold out weeks before the show. A 
discussion on the films has been arranged. At a 
meeting on Se 19th a member will show some 
of the 8mm. films he recently made in Holland. 
The formation of a film appreciation group has been 
mooted; if members approve, classics will be pro- 
jected at each meeting ; time will be allotted for 
discussion. Meetings are held on alternate Tuesdays 
at 8 p.m. at the group's headquarters, 4 Rumford 
Place, Liverpool gk large room, suitable for projection 
and filming, is available and adequate lighting equip- 
ment and a darkroom and library are at members’ 
disposal 
Lytham St. Annes F.S. (Hon. Sec.: C. P. Rams- 
betham, 23 Ansdell Road North, Lytham St. Annes). 
The club's third film is now almost completed and the 
next production, a fantasy with a strong local interest, 
will be put in hand shortly. All events of local 
importance have been filmed during the past year 
and these are to be screened at a public show, the 
proceeds from which are to go to the war memorial 
fund. The society's first production, a colour film of 
Blackpool, gained a Commended in this year's 
Scottish Amateur Film Festival. Complete bookings 
have been made for the film appreciation section's 
shows during the winter session. Shows were given 
during August to about 700 child visitors from 
orphanages, etc., in the industrial areas, with the 
co-operation of Messrs. Watsofilms who supplied the 
ogrammes at a reduced rate 
Mie distone F.S. (Hon. Sec Aubrey Foans, 27 North 
Down Close, Maidstone, Kent) Now totally re- 
organised, this society's production unit is hard at 
work on its second film tentatively titled Made to 
Measre. Much background materia! has already been 
filmed for this production which was originally 
intended to be a documentary of a journey through the 
Weald. Although the journey idea has been retained, 
the action is now whimsical fancy. In one ambitious 
dream sequence the famed Biddenden Maids are 
brought back to life. A recent fete held at Sutton 
Valence public school will feature in the film. The 
final sequence will be filmed in the grounds of the 
old manorial dwelling, Hales Place, Tenterden. The 
possibility of holding a Festival of Britain amateur 
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The Latest in 16mm. from 
ASSOCIATED BRITISH - PATHE 


oer Sincere film record of a great “igh pe event. 

Of absorbing interest to people of all faiths ; 
includes a special message from His Holiness the 
Pope. Vividly portrays the glories of Rome, the birth 
of Christianity in Bethlehem and many impressive 
ceremonies held in the eternal city. Commentary 
by Wilfred Pickles, Available in l6mm. sound version 
only... ae .20 006 


ee Greatest city in the world, the hub of an 
empire. “‘ London "’ reveals the true character 
of the metropolis. SEE the Royal Silver Weddi 
Procession, the beauty of the Thames, the Houses 
Parliament, Big Ben, St. Paul's Cathedral, County 
Hall, Westminster, Whitehall, Trafalgar Square, ete, 
etc. Now available in 8mm. silent £1 12 6; l6mm, 
silent 45 © 0; and a — —— versi 
l6mm. sound er ie 10 0 


gee, Invite the stars to your party in the quiz with 

a difference. See the brightest stars in filme 
land at premieres, garden parties and “‘ on the set "\ 
Can you spot your favourite stars in the film quiz for 
film fans ? 8mm. €1 7 6; Ilémm. silent €2 10 © 


re Six works, played by the Bournemouth 


Municipal Orchestra under the baton 
Richard Austin, and including music by Wagner, 
Berlioz, Liszt and Tschaikowsky. Beautifully recorded, 
these musical a are a delight. 16mm, 
sound only... se a ‘ a 2a ee 


8 A permanent record of London's greatest 

military pageant. His Majesty takes the salute 
as the Guards swing past in perfect precision. Superbly 
filmed in black and white. 8mm. €1 7 6; l6mm, 
sound 45 © 0; I6émm. silent... ee So 


) New recordings are now available in this 

fascinating series. Comedy, drama, romance, 
music and topical events carefully blended into 
amusing and Te magazine shorts. 6mm, 
sound ... sit wl a + a7 10 @ 


ee “Who's Who " at the zoo. Entertaining and 
instructive, these six films are careful studies 
of the habits and life of a variety of creatures, ranging 
from the Titmouse to the Grizzly Bear. 8mm. silent, 
approx. price ote ve is +: eae 


This lovable scamp and his dog in trouble 
“WAH again. Whether on the farm or at the circus 
they're always in mischief—to the delight of children 
of all ages. 8mm. ... ais 0 


ASSOCIATED BRITISH-PATHE LTD. 


FILM HOUSE, ARDOUR STREET, LONDON, W.! 
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PROJECTION?! *| 


iL.N¢ y I 


stick your neck out THIS time! | 


Buy one of our new, or guaran- | 


teed, reconditioned projectors 


B.T.H. 
G.B.-Bel! & Howell all models 
Ampro Premier and Imperial 


Victor Animataphone and others 





EXCHANGES ALLOWANCES AND 
H.P. TERMS WITH PLEASURE 











Increased production en- 
ables us to offer early 
delivery of the marvellous 


SUPERSONIC TAPE 


the only recorder on the 
market giving the neces- 
sary fidelity for re-record- 


Price £64 


ing on disc. 


Standard or Mercury Vapour | | 





Gilla} Serer ay jong lay OF 


| ee ee cal eta eg 


CINE EQUIPMENT 

Cine Kodak Magazine, {/1.9 lens, war é anne 

Cine Kodak Mode! E, f/1.9 lens, 50° a 0 

¥. 1e 

0. Ei Fimo “Autolond, 1 conieg Laman 
magazine loading, ¢ ave 10 0 

— H.16 Sulneyer r is speed enact. 

Bolex H.8 12.5mm. (1.5 Switar, 25mm. £/2.5 
Yvar, 36mm. {/2.6 Yvar, all coated, case 


Dekko 9.5mm. {/1.9 Ross 

Pathe 9.5mm. H, {3.5 lens : . nn 
Kodascope 8/46/200 watt projector, ry P 
Specto Bmm. 100 watt projector, new 36 0 
Dekko 8mm. projector, 500 watt np nee ae 


8B. & H. Filmo 571), 750 watts, va Fa 


8. & H. Filmo 129, 750 watts, \sooe arms, 
transformer, case ao9 17 6 
B. & H. Filmo Mastersound model 142, 0 watts, 
transformer £165 0 a. 
G.8. Bell & Howell Mode! 613, 750 r ww 


B. & H. Filme Model 602, 750 watts, new 
£90 





ae 
mperene 16 of 9.5mm. 1,600f. + aren rewinds, 
geese 





lehntann Universal 8. 9.5 or Iémm. Pg 
a 0 





RECORDER | 











| HAVE YOU HAD OUR BARGAIN LIST? 





nd Service Agents for B.T.H., 
B.-Bell and Howell, Victor 

dnimataphone, Simplex Ampro 
and all good equipment. 


| 
ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


The Aural-Viswal Specialists of the North 
55.57 GODWIN STREET, BRADFORD 


Phones: 22778 (2 lines) Grams: “Cinequip” 





If You’re Looking For 


ALL THE STARS 


Frank Jessop has them! 


Abilene Town * Copacabana 
Winter Carnival + Trade 


Winds + Eternally Yours 
Stagecoach + Crystal Ball 
History is Made at Night 


Frank €. Jessop 


yee or a «a 
4, OXFORD STREET, LEICESTER 





vey at this club's recent “publ 
at the local youth club. 
films of local events, Chaplin and other slap-stick 
were screened, 


every Tuesday evening at 18 Lovaine 
The club's story and motor-cycling films are 
completion and the 9.5mm, members are 
ing the possibilities of making a local interest 
film during the winter months. New members are 
welcome. 
++ pli ho A.C.8. ws gy fl. a yo 130 
|, Nerwich, Norfotk programme 
for the period up to Christmas has ae 
nts have been made for 4 club competition 
eee eee soapeve cet prapeniiinn of 0 Sans donee and 
the making of a 50ft lm on the subject of “ crime.’ 
Members’ efforts will be judged by public audiences 
and « silver cup awarded to the producer of the 
winning film. It is hoped to make this an annual 
event. A member winning the cup for three con- 
secutive 7 will be allowed to retain it. 
C.S. (Hon. Sec.: H. Hilton, 
3 Chamber ali Close, Oldham). Work continues on 
Moorland Incident (i6mm.) and Dial 999 (9.5em.). 
Both ftiens submitted by the society to the recently 
d t film section of the Royal National 
Eaneddiod of Wales——Proof of the Pudding and 
Chechmate-—-were selected for exhibition. The 
secretary's own contribution, Stottzerland Calling, also 


Fiane ned this distinction. 
et F.S. (Hon. Sec.: Miss Hilda Collins, Beam 
Ends, Belmont Avenue, Cockfosters, Herts.). September 
tet cow the beginning of thie sesisty'» ow veer. Two 
sections, film production a m appreciation, 
will function as before. Due, however, to the fact 
that new premises have been ‘acquired an increased 
membership is possible. New members are welcome. 
An ambitious programme has been prepared for the 
production section. New members need not be 
need since there - be work for all in such 
set | ory and set and 





experic 
activities as acting, scri 


appr 
enderdine of the Rank Organisation has n 


arranged. 

Sale C.S. (Hon. Sec.: H. Percival, ¥7 Ashton Lane, 
Sale, Manchester). Films from Warrington C.S. and 
members’ own 9.5mm. ions. were screened at 
recent meetings. A cine enthuviast from Bombay, 
who is visiting cine clubs while on « business trip in 
this country, attended a recent project 


apeeting to Bo bald fn Se soar Dears 
Southall P. & C.C. (Hon. See. : 
b Don Betham Road, wn aggen ae Midds.). 


. Son.) ° canal he 
im pica Vienore are invited to this show. 
Plans are being made for the club's next production, 


to be filmed on 9.5mm. 





1949 Ten Best on November 


: for the winter session has now 
aon members, with or without 


are welcome. 
Saer 0. (Hon. See. : 
King Street, Leicester). : 
fave hed, te of ot AR pee Baty recordi 
ve 


Full pre for the next production, using 
club's megan of recording, have now been m 


will pve pe Sun a 





C. (Hon. See: W. 

Dedd, 43 Burnham Road, Chinahord FA). We 
fortnightly have been held during the 
summer months. ny member's productions have 
been shown inchuding a particularly lar film of a” 
local cricket match, 
Keith 7s on “ Subjects for the paper to film * 

and by E. Pelle who compared results from 9. Smun, 
and BA, film were illustrated with hele own filma, 


led, it is reported, to a high degree of success,” 


a 


Talks by the club president, 7 i 


5 


Occasional sound film shows were given during the 


surmmer months. 
West London PF.U. .! 
Adelaide Grove, Si di: Rush 
continues in all three hree gauges. neces for Litt 
Men (i6ram.) and intenors for Full House (9. 5mm.) 
have been filmed and « shooting schedule arranged for 
the final sequence for Production Thirteen (Smm.)— 
a comedy. 
made for screening at Hammersmith 


A. F. Shave, 


(Hon. See 
W.12). Filmin 


are still needed for the next feature production— 
Destiny. 
members visited Finchley A.C.S. 
proposed for the near ure. 
Whitehall C.8. (Hon. Sec. : 
more Hill Road, N.21). Basil Wright, famous for 
his documentary films, will visit this society at the 
opening of the winter session on Oct. 11th to lecture 
on “ Editing the Film.” Civil servants in I 

are invited to write to the secretary for details of 
membt ip, 

} smcogy * A.C.C. (Hon, See. : G. Hayward, 32 Rupert 
Street, Woleerhampton). Filming delays are not 
worrying this society since the remaining shote for the 
lémm. production—the title is still on the “secret 
list” —require an autumnal setting. The 9.5mm. unit 
has not begun filming yet as exteriors for its thriller 
must be filmed against » wintry background. The 
a gee of the winter programme, which opens 
with the screening of the A.C. cw 1949 Ten Best on 
October 6th, is now almost complete. Visite to other 
societies in the Midlands have been arranged. 


New Club 
Enthusiasts interested in the formation of a cine 
club in the Preston Park—Holli area 
are invited to write to Mr. E. E. Sussex, 
6 t Road, Brighton, 6, Sussex. 
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A trailer for Little Men, a scout film, was — 
Town Hall © 


during the wine ty oly Film Festival Week Actors bs 


: 
é 77a ¥ 


Sara teal ene: 


Three unit films were screened when - 
A return visit is — 


W. ¥. Dear, 166 Winch- | 





Films for the 
Home Show 


A selection of new and recent additions to the 

film libraries. Abbreviations used : M. minute ; 

OD. director ; number in brockets thus : (2), 

indicates number of reels ; P. indicates film is for 
sale outright 


The Story af the Pope. 64m. Intimate glimpses into 
the daily life of Pope Prus X11 with scenes taken in 
the Vatican and St. Peter's Introduction by § 
Francis, Cardinal Spellman. Dignified treatment 
and wnpreasive camerawork. 


lémm. SOUND SHORTS 
Ron Harris 
Great Land; Conservation Road; City Weekend. 
“The World a - a 

sc a Yankee Ski Doodle ; ‘oaled for Fame; Neptune's 
Shooting @ scene for “Britannia Mews,"’ Ron Harris release Playground. ‘Twentieth-Century Fox sports 

evaiiane U wn. reviews, 
Dying to Live; Something Old, Something New. 

. eeiore a: Copacabana Review. Miusical. 
lémm. SOUND FEATURES Who's Who in Animal Land. “ Speaking of Animals” 
asnx » . series. 

y cated Reties Tete Catch em and Eat 'em; Timber Athletes. Grantiand- 


95rn LD. Thereld Dickinson 
Fdit? Evans, y yorrn Mitchell Rice Sportlights 


rama set in early 1%h Century Metro-Goldwyn- Mayer 
From the short story by Alexander There is Corn on the Western Front. 20m.; Martin 
Block's Musical Merry-Go-Round No.4. 10m.; The 
D, Roy Boulting. Richard Domineering Male. 10m Mr. Whitney Had A 
Sim, Robert Flemyng A Notion. lim. The last for release on December 
class home wins a scholarship lith. 
iblic school Peak Films 
D. Peter Ustinov and Gilad Rags to Riches; Kid'n Hollywood; Kid's Last 
suncal come dy melodrama Fight. One reel comedies featuring Shirley Temple. 
Linklater Nose for News. (1). Joe Cook Comedy. 
rr, Coreville Carole Two Lame Ducks. (1). Billy Gilbert. Comedy. 


mh Caller Comedy 
orrespondent and ty New Ron Harris-Paramount releases 
flabt as s-market gang Popular Paramount releases by the Ron Harris 
Man on t 80m. Derek Farr, Joan Hopkins. library during the coming season include yet another 
: “Road” film—Roead to Morocco. Holiday Inn with 
B. Film Library Fred Astaire and Bing Crosby tops the musical 
ort D, Alfred Roome Basil comedy list while other features include My Favourite 
m Wayne, Susan Shaw, Maurice Brunette with Bob Hope and Dorothy Lamour; 
ra and Wayne as Major Bright The Bride Wore Boots and Union Pactfic starring 
exploit to the full every humorous Barbara Stanwyck ; The Uninvited and Lost Week-end 
mpedy about tw Army officers with Ray Milland; Gary Cooper in Beau Geste and 
an escaped iNazi. The Plainsman; Saigon, The Well-Groomed Bride, 
st alter jim. D, Walter Forde The Major and the Minor, The Sainted Sisters, To 
sret Lockwood Histori al comedy Each His Own, Masquerade in Mesmco and Spawn 
res of a Cromwellian barrow-boy of the North 
Douglas Fairbanks, Jnr., Maria 
set. King Charles Il is in exile 
polytical enemies seek his destruc 
with a lovely Dutch girl ends when 
the throne 
ree 104m D. Rebert Mont- 
Mi nigomery Wanda Hendrix 
war veteran bent on a life of 
geance, set against the colourful 
New Mexico town at fiesta time 


} 





Ron Harris 

; lL). lear Negulesco Dana 
O'Hara, Dame Svbil Thorndike 
fa whe es her corfortable 
id Botannia Mews 
artist and drunkard 

Sharp 
wer, Henry Fonda 
olourful Western 
angle plays an 


Peggy Ann Garner, Mona Free- 
ht-hearted record of the teen-age 


cal farnily 
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Maureen O'Hora in @ shot from *' Britannia Mews " 





ae a to, 


§.B8.-Bell € Howells amm. Projector Model 606 


from the A.C.W. Test Report (April) 

“* The screen illumination is about 25°, higher than comparable machines with 500 watt lamps 
—a tribute to the designers .. . excellent performance . . . practically flickerless picture at 
the normal |6 f.p.s. despite the high screen illumination . . . a very nice feature is that the 
take-up is entirely gear-driven, and all the gears are enclosed within the casting... A 
REALLY WELL-BUILT 8MM. MACHINE WITH A HIGH STANDARD OF PERFORMANCE 
. . . equals or betters that of any other 8mm. projector we have tested."’ 


from an A.C.W. reader (june) 

**THE MOST BEAUTIFULLY MADE COMMERCIAL 8MM. FILM EQUIPMENT AVAILABLE 
... 4 use a normal 52 in. wide beaded screen and even in Kodachrome it's brilliant in the 
extreme.” 


from another A.C.W. reader. 


“. . . THE 606 REACHES THE HIGHEST LEVEL IN 8mm... . Given improved equipment, 
of which | hope the 606 is only the start, 8mm. will soon be giving the 16mm. experts something 
to think about.”’ 


| . To G.B. Equipments Ltd., Mortimer House, 37/4! 
SE. THE | | Mortimer Street, London, W.1. 

| | | PLEASE ARRANGE FOR MY NEAREST G.B.-BELL & HOWELL 

606 { DEALER TO DEMONSTRATE MODEL 606. 


! And meanwhile send me a leaflet giving full perticulars 
SHOW! | Mame........... sociines dnbahipainiasudiimpehadapuinsil 
’ | Address........ 

You'll agree 


eekebdincasavisval jesguaciaesniosikes ACW 4 
i it’s rs | winner! G.B. EQUIPMENTS LTD. A Company within) the J. Arthur Rank 


Organisation 


| 
i 
be 
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SAVE MONEY ON 
YOUR FILM HIRE 


"UP. TO - DATE lémm. SOUND 
gethecdpices AND SHORTS 
AT EXCEPTIONALLY KEEN RATES 
WITH NO EXTRA WEEK-END HIRE 





Bookings now on these features :— 
“ THE LAST ALARM” 

“ CONVICT’S CODE” 
“MY OLD KENTUCKY HOME” 
“ SADDLE SERENADE” 

(and many others) 





Wealth of product in our new catalogue 
——$end at once. 


F.H. Co. 


66 STREATHAM HILL, LONDON, S$.W.2 
Tel. TULSE HILL 3584 








For Sale, G.B. L.5I6 Sound Projectors, 
guaranteed perfect condition, 485 
complete. Also Specto l6mm. Silent 
Projectors, as new, €29 complete. 


















































REFLECTORS 
RESILVERED 











PROJECTOR GLASS REFLECTORS 
RESILVERED BY SPECIAL 
HEAT RESISTING PROCESS 
RETURNED IN 2-3 DAYS 


GOWLLANDS LTD 


MORLAND ROAD *- CROYDON ~* SURREY 
Manufacturers to the Trade 














GIFFORD BOYD 


CAMERAS 
Pathe “ Motocamera, $/H, 9.5mm., £/2.5 
national optical ais 0 0 
Dekko c, Smm., 1/2.5 national optical 
lens 458 3 0 
Dekke 9? 12.5 T.T.H. Coated tens 
ams 0 
Kodak 5} Mode! B, i6émm., 100%., 13.5 Kodak 
and case <7 10 (0 
Agfa Movex, single 8mm., (2.8 Agfa, E.R 
case ais 0 6 
TWO BARGAINS 
EMONSTRATION MODELS 
VICTOR lémm. | BELL-HOWELL 
SOUND PRO- GAUMONT 
JECTOR £125 1 COMPACT 
ee | témm. SOUND 
Both in perfectorder | pROJECTOR 6145 


Gevaert Hyper Rapid Pan Negative Stock, 

L Gener ve. reels 21 36 

Wierd Ps F Negativr Stock, t6émm., (00% 

; 33 68 

Kodak | X Negative Stock, lé6émm., 100% 

n 9 

Dekko, Kodak, Specto, Pathe Projectors 
arried in stock 


36 ROBERTSON ST., 


TEL HASTINGS 3030 




















CINE EQUIPMENT 


USED CAMERAS, Etc. 

Bell & Howell témm. Filmo, auto load, perfect, 
extra finder for 2° lensand case ...é1 66 

Kodak !6mm. 8.B. Junior, £/1.9 lens and leather 
case . 7 00 

Kodak 8mm., 1. 9, leather case al 

Kodascope 8mm., Model 40, 100 watt... 


NEW GOODS 

Miller 8mm. Cameras, (1.9 “e 
‘Sportster *' Bmm., {/2.5 and case 

Kodasco e Mode! 46, Bmm., 200 watt 

lémm. G.1.C., 11.9 coated 

Pathe 9.5, £/2. S var. speed 

Specto Projectors, 8mm., 9. Smm., 16mm. 


Bell & Howell-Gaumont Sound mere, 
Model 60! rm £237 10 0 
Bell & Howell-Gaumont, Compact Model 


0 
Dekko 8mm. Projector, 500 watt ... 639 10 


SCREENS AND ACCESSORIES 

Self-Recta, 40 x 30 G. beaded. Pe DN 

Raybrite, 40 x 30 G. beaded . ease 

as Ensign Popular, 8, 9.5, i6mm. 117 6 
arguet Universal ais 0 

Aldis 2 x 2 Stide Projector, slightly ee 


Easy Payments arranged. 


Jas. BACON & SONS, 


17-19 BASNETT STREET, LIVERPOOL |! 
and 8| NORTHUMBERLAND STREET, 
NEWCASTLE-ON-TYNE, I. 














Cariton Cine Service 


P.O. Buildings, Carlton, Nottm. (Tei. Sait) 
Offers a selection of — 
TOP BOX-OFFICE WINNERS—Now Available 
SUNDOWN 
Gene Tierney—George Sanders 
| MARRIED A WITCH 
Veronica Lake—Fredric March 
STAGE COACH 
John Wayne—Claire Trevor 
LONG VOYAGE HOME 
John Wayne—Thomas Mitchell 
ABILENE TOWN 
Randolph Scott—Ann Dvorak 
THE HAIRY APE 
William Bendix—Susan Hayward 
FLYING DEUCES 
Laurel & Hardy 
NEW ORLEANS 
Louis Armstrong's & Woody Herman's 
Bands 


THE KANSAN 
Richard Dix — Jane Wyatt — Albert 
Dekker 
SOME OF THE FINEST témm. SOUND FILMS 
The Leading Provincial 8mm. and témm. 
SILENT and SOUND LIBRARY 
Catalogues: Silent i/-, Sound 2/6 














PEACH PHOTO & CINE EQUIPMENTS 


ACE SPECTO SOUND UNIT 
For 9.5mm. Standard Specto ... 
For !6mm. Standard Specto ... ; 
S.A.£. for further details 
DEMONSTRATIONS AT ANY TIME 


lémm. Sound G.B. News Reels. Spocled. in 
excellent condition 
Early Editions iia eo» 28/- each 
Late editions 45 |- each 
Limited Quantity—No Lists 


now IN STOCK 
Smm. Meopta ‘Atom’ 8 Projector, in case, 
200 watt lamp ai = s 
Gevaert 9.5mm. Cine Film, tins of 3, 23°, 
32° m/l vt 
For all your Cine requirements 


1S PLUMSTEAD Bae samy WOOLwicH, 
S.£.18. Telephone : WOOLwich 4807 


“39 12 © 
<61 17 © 








PREPARE FOR 
CHRISTMAS 


it is not too early to think about your Christmas 
Film Programme. Reserve your ember pro- 
grammes now and be certain of having the tities 
you want 


lérmmrm. SOUND FILM LIBRARY. Hundreds 
of first class features and shorts. Hire fees average 
5/- per reel. Special for series bookings 
For example for 25 we will supply twelve ee 
grammes consisting of feature and shorts totalling 
ten reeisfor one mid week night or week-end hire 
State exact requirements for mes oom quotation 
Iustraced film catalogue | /- ree 


lémm. SILENT FILM LIBRARY. New 
season's catalogue (Sth edition) now evailabie at 
1/- post free. Special quotation for block bookings 


9.5mm. SOUND & SILENT FILM LIBRARY. 
50-page illustrated catalogue |/- post free. All 
films available for hire, sale and exchange. Price 
list of new and used prints and part exchange 
allowance for your fiims included with catalogue 
or free upon request 


8mm. FILM LIBRARY. Temporary list free 
upon request plete catalog now being 
prepared for wi. publication All previously 
issued catalogues now obsolete—please write for 
up-to-date list before ordering. 


LOW PRICED SOUND PROJECTORS 


The Cinesmith-GEM 9.5mm. Sound 
Projector complete and ready for 
operation. iustratedieafiecfree ... 3 6 


The Cinesmith Soundhead with ampli- 
fier and ae for fitting to your 
present hescope 9.5mm. Gem 
Projecter. Easily fitted. No altera- 
tion to projector 


G.B. Model L516 témm. Sound Projec- 
tors in first class condition. Several 
available from which to choose. 
Complete and ready for immediate 
operation 


Beli-+iowell Mode! 138. 750w. lamp 
order 4125 0 8 


VICTOR Model 40. As new. 750w 
lamp cise 0 8 


B.T.H. Mode! 301. From our Mobile 

Section cis0 0 8 
Also new projectors in stock including Pathescope 
PAX 9.5mm. Sound Film Projector, £165. G.B. 
Bell & Howell Model 601, € 10 6. AMPRO- 
SOUND, Q13. 8.T.H. Modei 301, €220. 


FREE FOR 3d. STAMP. liiuetrated Catalogue 
of photographic and cine accessories including 
screens, lamps, reels, cans, etc. Also film strip 
projectors, epidiascope, transiormers, camera 
cases, developing tanks. Ask for ‘‘Nebro ” 
catalogue 





Clearance Stock. 1,600 ft. iémm. reels at 

444.8 per dozen. Sample reeis 10'- each. 1,600 fr 

cans 25/- per doz Sample 2/6 each 
Please include extra for carriage 


KIRKHAM FILM SERVICE LTD. 


111-117, Winwick Rd., Warrington, Lancs. 
‘Phone : 245 "Grome : “*Cinesound”™ 




















* The CROWTOWN TITLER *« 


Now you can make “professional "’ Titles the easy, Crowtown way. “Eight point”’ 
superiority makes the new Crowtown the finest Titler on the market today. Ask to 
see one today at your local dealers. 


Camera carriage ABSO- 
LUTELY FIRM. 


@ Full tength of | metre 
makes supplementary lenses 
unnecessary for most cine 
cameras. 


@ Full size 12" x * frame. 


@ Spun aluminium reflectors 
can be put in any position 
including behind title frame. 


2 All metal construction. 


@ Titler can be used vertically 
and screwed to wall 


@ Accessories for ail title 
effects are available. 


| @ The usual CROWTOWN 
superb finish. 








= from your usual dealers or from 


“TOWNSEND & CROWTHER LTD 


‘CROWTOWN’ WORKS + CAMBRIDGE ROAD ~+ HITCHIN 











LT = 
CAMERAS & PROJECTORS P 
IN STOCK FOR CASH OR LOCK S OF GRIMSBY © 
We are fully equipped to give you a 
balance over 12 months. first-class cine show, sound or silent, at 

| || children’s or adults’ functions. Book 
leh ei on ies tel fa | now and save disappointment. We can | 
ee eens Pen Ce also supply you with equipment to give 
Specto Standard, 9.5mm., new os 6 your own shows. Consult us haere 


Kodak, 8 44, 8mm., new 433 0 making your decision. 
Specto Dual, 9.5mm. and lémm., new 


£43 10 USED PROJECTOR BARGAINS 


Pathe H 9.5 Camera, { 2.5, new £28 13 Ampro Premier 20 (ex. cond.) 
Pathe H 9.5 Projector ex. cond. cis 10 


Pathe 2508 translormer model ... C12 © | Victor Model 40 (Dem model)eiée 0 
Kodak Home, 8mm., as new os 0 Agfa Movector ee as 0 
Ampro iémm., 750 watts, case, ve | Agfa Super Movector 6s 0 
Specto with Ace sound unit “9s 10 6 Bolex G96 (9.5 & 16mm)... £55 0 
Pathe Gem, complete with Ace sound Kodascope 8mm. de luxe ... 425 0 
unit, new (0 0 0 Any of above can be bought on 
Rex Titling Ourfit 210 0 H.P. terms. Write for particulars. 


‘GORDON LOCK 
CROYDON CINE EXCHANGE (GRIMSBY) LIMITED 


48 SOUTH END, CROYDON | '6e, OLD MARKET PLACE, 
Sedan § Qeinbeaie _ GRIMSBY Telephone : 55088 (3 lines) | 












































MAKE CERTAIN OF A 


NEW 8mm. PROJECTOR 
FOR THE WINTER PROGRAMME 


@ The ‘ Meopta * Atom 8, fitted with 
f/1.6 25mm. lens, 200 watt lamp 
with resistance, A.C. or D.C... 
complete with reel& casef25 0 0 

@ O.P.8, fitted with {/1.6 25mm. lens, 
12 v. 100 w. lamp, with trans- 
former, with reel & case 436 0 0 

@ Kodak 8/46, 200w. with resistance 

<30 0 0 

@ 8mm. Specto, |10v. 200w. lamp, 
with transformer . 3% 0 0 

@ 8mm. Bell-Howell-Gaumont 606 

2 0 0 


[ HIRE PURCHASE TERMS AVAILABLE | 


@ Consult the Specialists for your 

Cine aids. Service and Sales Agents for 

Bell-Howell Gaumont, Ampro, Victor 
and B.T.H. Projectors 


16mm. Sound & Silent. 9.5mm. Sound & 
Silent, & 8mm. Silent Films for Hire. 


MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET, LEICESTER 
Phone: 6535! 








WOOLLONS OF HENDON 
LARGEST SELECTION OF NEW & SECONDHAND 
EQUIPMENT IN N.W. LONDON 
CINE CAMERAS 
Brom. Siemens, double run. 12.2 a 16 6 
8mm. Cine-Kodak, f 3.5 ame: 
Gmm. Cine-Modak, (1.9%, with |i" {4 Dalimeyer 
tele, (matched), finder and case as 60 CUO 
Gmm. Emel Turret, { 1.9 Periynx, feet, 5 speeds, 
back wind, finders, parallax comp., case 
ae 8 
Sem. 8B. & H.-Gaumeont 
coated, new 
tom. 8B. & H.Gaumont Sportster, 
Cooke, costed, case, new a 
9.5mm. Pathe “ HH," (2.5, new 
9.5mm. Dekko, {1.9 Ross, Fitter, hood 22 10 6 
9.5mm. Cine Nizo K, {1.9 Ross. multispeeds, 
trick, filter, hood, case, (takes 100° film avail- 
apie) ai7 1 6 
lémm. Siemens B, £2.68, multispeeds, cassettes 
as ie 0 


lémm. Ensign Kinecam, {/2.8 Cinar, multi speeds 
with 3° £4 Dalimeyer Pop. tele, case €52 10 0 
l6émm. Cine-Kodak Mod. K, {1.9 2 speeds, 
with 3° (4.5 tele, comb. case ave ie 0 
lémm. Mag. Cine Kodak, (1.9, —_ Be 


0 
TWO SPECIAL OFFERS 
lémm. Bell & Howell 70 DA, * a a 


lémm. Paillard Hlé, i” (1.5, Focus viewfinder, 
case 4110 0 0 


Wide Angie and Telephoto lenses available for 
nearly ail above outfits. Approvais—highest 
Part-Exchange Allowances—-Worid wide service 


254, HENDON WAY, LONDON, N.W.4. 
HENdon 3341 (3 lines) Open all dey Seturdey 











THE BEST VALUE IN NEW 
DUAL PROjECTORS f 


SPECTO 


95 and ltémm. 


., 

ATTRACTIVE 

PEATURES 
(1) Double in- 
tensity Light 

(2) Plickertess 
Pictures 
(3) Instantly tn- 
terchangeabie 


Attractive 
Lew Price 


PENROSE 


69,STREATHAM HILL , LONDON 


PHONE: 


THE BEST VALUE IN USED 


ApPpaRATus ! 


9.5mm. PROJECTORS 

Pathe Ace, 300f., latest, as new 

Pathe Germ, |950 model, as new a 
Pathe Gem, 1949 mode/ a25 


DUAL PROJECTORS 

Pathe 2008 Pius, 9.5. |6mm 
Bolex D A. 37, 400w., first class 140 
Ensign Universal, 8, 9.5 and 16, 500w 


“4 
lérmm. PROJECTORS 
Ampro Imperial, 750w., list £99 169 
Kodak D. 300w., extra good <6 
8.7.1. 301 1949 Sound Projector aise 


CAMERAS 
9.5 Miller, {1.9 Ross, var. speeds ais 0 
9.5 Dekko, { 1.9 Dalimeyer ais 0 
8mm. Dekko, mode! 110, /.9, list £53 0 8 
<9 0 6 
lérmm. Nizo, 100’, /1.3, 4 speeds, trick shots, 
direct prism focusing, 13.5 telephoto fers, 
case, fine outfit “s6U8lCUG 





ALL GUARANTEED FIRST-CLASS APPAR- 
TUS—-YOU CAN DEPEND ON THE 
SUPERIOR CONDITION OF ANY ONE 





TULSE Hitt 6O7SE6 
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NEW FILMS 
edded to owr library include 
Circus Capers 
jordan Valley 
Saddie Serenade 6 reels 
Full details of our new editions and prices con- 
tained plementary List No. 3. Sent free 
on request 


NEW CAMERAS 
Camera, 530° loading, (/1.9 25mm. 


6 frames per second interchange- 
t (inc. P ax). . 47 6 


SPECIAL OFFERS 

1 S.H. Carpenter De Luxe, i6mm., sound/silent 
grates r, 730 watt lighting, 18 watts speech 
ranst er for 200/250 volts. Condition as 
new cise @ 6 

i Used Pathe H., 9.5mm. camera, with £/2.5 lens, 
Excellent ndition aoe es 

| S/H. Kodak Model 20, 6mm. camers with {/3.5 
lens and leather case, perfect 417 0 6 


| reel 
2 reels 


GAC. én 
Berthiot lens 
abie lens 


CINE SERVICES 


6, BOLD PLACE 
LIVERPOOL, 1 
Telephone - - ROYal 3006 


LTD 














COMPLETE TALKIE 
PROJECTOR 
lémm. ... £95 
95mm. ... £83 


CINESMITH 


PRODUCTS, 
BARNSLEY 


95mm. UNIT 647 or H.P. lémm. UNIT 656 


| The nith Sound Unit fits your Gem | 
*k* NEW LOWER PRICES +x 
(we initiate—others imitate) 

CINESMITH DUAL SPECTO CON- 
VERSIONS, formerly £10 10 0, now 

<9 $5 O 

DUAL PROJECTORS, 100w. 
formerly £48, now €41 10 0 
DUAL PROJECTORS, educa- 
nodel, formerly £60 10 0, now 
{$4 0 0 

Guaranteed |2 months. 100°. service 


A.C.W. TEST REPORT FREE ON APPLICATION TO US 








NEW 
moce 
NEW 
tiona 











C.H. HART 


l6mm. SOUND FILM LIBRARY 


3246 CAMP ROAD, ST. ALBANS, HERTS. 
Tel. St. Albans 1557 





HIRE-EXCHANGE-SALE 


Attractive rates. Choice of 1,000 fliims. 


releases added monthly. 
Fibre Cases. Ex.-Govt., new 
1600 x 2 way ; 
ditto, with straps 
400’ single : 
1,699 Spools 


7/6 ea. 
8/- ea. 
4/- ea. 
10/6 ea. 


Woodcock v. Baksi Conga Film 
New aw ew. s 
Ex-Library ’ ee ee 


Several new and ex- library cartoons available 
for sale. 








SNAITH fy KENDAL 


W CAMERAS 
lémm. Paillard gone latest mode! H.16, prices 
from £147 16 
iémm. Bell & Howell 70 D.E.. bt 19 
lémm. Bell & Howell 70 D.A.... 211 8 
lémm. G.1.C., 1/1. 9 coated lens a4? 6 
9.5mm. Pathe “ H,"" £/2.5 . 28 13 
8mm. Dekko {/2.5 bloomed “45 3 
mm. Bell & Howell-Gaumont —. 


2.5 : ; 
8mm. Paillard Bolex Mode! L.8 “59 17 6 
SECONDHAND CAMERAS 
lémm. 8. & H. 70 D.A., mint condition, with 
T.T.H. Coated, I° f/1.5; 


w  eeoceeu 


lémm. Zeiss Movikon, {/1.4, case 
lémm. Paillard Bolex H 16, 3 lenses, case 
e165 ae 


Main Sales and SERVICE Agents for | 
| NW. Bell Howell-Gaumont | 
| cola Ampro. B.T.H. Paillard Bolex x | 


G. MALCOLM SNAITH (Cine Dept.), 
Castle Studios, A “= Road, KENDAL. 
el. 


= 


95mm. SILENT FILM HIRE temm. SOUND 


Cheap two-day rentals. New catalogues now 

ready listing hundreds of films. Send immedi- 

ately for descriptive catalogues, price 2/- each 

size. Refunded on first booking. Service and 
satisfaction guaranteed. 


PREMIER FILM SERVICE 


Manchester Rd., seen ga Lancashire 
Phone 3154 

















Visual Aid 
Consultants 
Service Agents. 


609 Arc Model and ali 
best makes. 
Wire and Tape Sound 


Recordings. Bell - Howell - Gaumont 


Screen Accessories Film Library 











Morton Rowland’s 


CINE SERVICE 


Pathe H, 9.5mm. ae en 
dition... die cite ¢6 


Thalhammer Trieed with Pan and Tit Head 
in very good condition kaa 11 0686 
Specte iémm. Projector in near new condition 
a7 10 © 


Kodascope 8/80 8mm. Projector, complete with 
carrying case, in very good condition G37 10 6 


G.B. Model 1.516 iémm. Sound Projector, in 
very good condition. Guaranteed bargain 
<75 0 (0 
. HORTON ROWLAND & CO., LTD., 
126 Old Christchurch Road, Bournemouth 
Phome 4716 














CINEPHOTO 


EQUIPMENT LTD 


SCREEN MATERIAL 
Prepare now for the winter season and have a 
“bright " screen for your films. 
Matt White 9/-, Beaded 12/6 
es wt - 


“ 


%-, 
60. 


Carriage extra, sample sent free on request. 


The New Dekko Projector 

Available in 8, 9.5 and lémm., 750 wate lamp. 

mm. model, £39 100. 9.5 & l6émm. model £4. 
Transformer extra 

16mm. & 8mm. Film Libraries, silent and sound 

(New catalogue available end of October, FREE) 


172 Chapel Street, Salford 3, Manchester 
BlLAckfriars 6287 








1) 8000 


SOOO 


ame WALTON Pubes om Y | 


lave a fine selection of one-ree! sow an 
silent films on Sport, Hobbies, Travel and General 
interest and over 30 tities in the BURHILL 
series (16mm. 30/-, Bm. 20/- each). Obtainable 

from YOUR local cine dealer or direct from 
WALTON FILMS Trade Enquiries invited 
ynd, Burwood Pk.,Wailton-on- Thames 

Write for lists ond literature 


pedaectenenetnatenetinainatiaatints: } 


ocK 
OUTH 
INCS 


CINE SPECIALISTS. Por Cameras, 
Projectors (Sound & Silent) & All Accessories 


SPECIAL OFFE 


90 
doen’ 9.S&lémm. Dekko@mm.,G- Pye 


Cameras 
G.1.C. Grom... 12.5 Berthiot Lens. New 39 19 
Dekke Omm. Mode! 110, 12.5 N.O 

Lens. New ... “ss «(3 
Bell-Howell Sportster, 2.5 T.7.4 

Lens. 53 15 
Dekko 9. eon, he Datimeyer Lens. 

New ‘a 2” 
Pathescope H Motocamers 9.5, (2.5 €28 13 
G.1.C. t6mm. {/1.9 Berthiot Lens. New €47 6 
Kodak Magazine. {/1.9 Ektar ltémm. 

New ih © 
Bell-Howell, Turret Mode! 70 (com- 

pease Sam. 1 OL, & G4, * £/3.5 

and Case) - cies 6 


Smm. Film Double Run Micro Pan Super Pan | 
15/10 including Processing. j 


you CAN RELY ON 


GORDON LOCK (LoutH) LTD. 
61 BASTGATE, LOUTH, LINCS. Tel. (0 


SALANSON LTD = (Best in the West). 
Bell & Howell TODA, turret head and visual 
focusing, with I* #/1.5 Ceoke, 2” £/1.9 Dail- 

meyer, 3° {/4 Dalimeyer, in Mayfair case 
4i75 0 0 


Paillard Bolex HMié, turret head and visual 
finder, variable speeds, backwind, etc., with 
i" 1.9 Ross, 1Smm. (/2.8 Triepian, 4 Tele- 
Megor, in case ; cia? 10 6 

Victor Mode! 5, turret head and viowal finder, 
variable speeds, with 1° {/1.8 Cooke, 2° {/2.9 
Trioplen, 4° {/4 Tele-Megor ; in case C95 @ 0 











ACCESSORIES 
The new IMford témm. Rewinder 4 is @ 
The ‘ Yade’ i6mm. Animated Viewer QS 0 © 


* Maynor’ Animated Viewer, available in 7 , 
9.5mm.oriémm. ... 6 G 


17/19 Castle Mill Street, Bristol, 1. Tel ie 

















YOUR 8mm. HOLIDAY FILM 
neeos TITLING 
Let us do this for you, efficiently and 
quickly. 1-8 words 2j-, additional 
words I}d. each. Please state whether 
main or sub-tities. 


MOVIE TITLES "Sison’wor 








SCANRITE 


De Luxe Soundhead units for Specto 9.5 or l6mm. Pathe 
9.5 or l6émm. Pathe H. 9.5, Ampro iémm. All models 
complete with cell €10/10. Stamp for particulars and 
iHustration 

High performance Model 8 5.0.F. amplifier. 15 


Leafiet on request 
H. BALCHIN 


4. 
Weodham Park Road. West Byfleet. Surrey 
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= = 
B/- tn the €1 Deposit 
secures any item ef 
HOME CINE EQUIPMENT 


Example ACE” Sound Unik com- 
Sem. Standard ** Specto.” 
sit and 12 monthly payments 
r 24 monthly payments of 
42 10 7. 
Do. f GEM,” & 12 © deposit 
and 1) thiy payments of 3 6 Por 
i@ ¢ ¥ payments of G2 7 ti. 
Cor stocks of ali makes held. 


A. G. EGGINTON & SON LTD. 


83} Washway Road, Sale, Cheshire 
Tel. : Sale 3352 


piete 
<900 
of 4 129% 





Sound PROJECTORS Silent 


We supply both and, as Main Sales and Service 

Agents for the leading makers, offer demon- 

strations and immediate delivery of current 
modeis. 

CASH or HIRE PURCHASE 
SECONDHAND. We must make room Tor 
new stock—this is YOUR opportunity to acquire 

GUARANTEED BARGAINS. 
A fourpenny stamp brings our latest Catalogues 
NEW EQUIPMENT & SERVICES. BARGAINS 
iémm. FILM LIBRARY 


SOUND-FILM SERVICES 


27 CHARLES ST., CARDIFF. Phone 1615 


REMEMBER 27th SEPT.! The ‘TEN BEST’ at 
the Cory Hall, Cardiff. Advance Bookings are 
heavy. MAKE SURE OF YOUR SEAT—bring 


or send | 9 to above address NOW. 








you°ll prefer 





MORE BARGAINS FROM THE 
FINEST STOCK IN THE WEST 


Specto 9.5 Projector, 100 watt, 300 
and 900 ft. Spool Arms and Belts 
Fitted case, Silver Screen 





CLIVE PATMORE FILMS | 


t's 6mm Sound Films 


to Rent at Lower Rates 





New Kodascope 8.45, 200 watt. The 
latest mode! 025 

Keystone |6mm. Camera, iatest seven 
speed model A, with {2.5 Bloomed 
jens, as new in maker carton. Duty 
paid 

Kodak l6émm. and 8mm. Splicers 

B8mm. Sportster with case «s? 

New 6mm. Dekko, 500 or 750 watt... £48 

Special Offer-—New Cine Transformers 
input 200-250, output 110 volt, 750 
watt, carriage paid &% 


GRAY’S CAMERA SHOP 
TAUNTON 


24d. STAMP 


CLIVE PATMORE FILMS 


3 VALENTINES ROAD, ILFORD, 
ESSE X VALENTINE 6/95 


l6mm CAMERAS 5 


FOR HIRE 
AT ANY TIME—FOR ANY PERIOD 
Owing to the serious risk of damage being 
caused « ameras in course of transit we 








Phone :—~ 


VAUXHALL FILM HIRE 


% VAUXHALL BR. RD., LONDON, S.W.!. 
CLASSIC 16" MODERN 


LONDON’S LARGEST and FOREMOST 
SILENT FILM LIBRARY 


Send for full Descriptive Catalogue, Price 2/-. 
Day hire rate—2/6 per reel. 











we cannot undertake the despatch 
to the Hirer. We can errange for 
ection end return et any time to 
suit convenience equeemecens " a - - 
; eae tae SOUND FILMS FOR HIRE 

List sent on application 6d. 
lémm. SILENT FOR SALE 
From our Comprehensive stock. $.A.E. for lists. 
lémm. SILENT AND SOUND WANTED 


ENQUIRIES RING VICTORIA 5743 


regret chat 
of Cameras 
persone 


Write for particulars 





}. SCOTT-RUSSELL 


FILM LABORATORIES 
Castle Street, London, W.!. 
Established 1912 € 


7, Great 











Obtainable from Radic Dealers, Booksellers 
or direct from 


Wharfedale 


WIRELESS WORKS 
Bradford Road, {OLE, 
Bradford Yorks 


FEREATURE ie Yas 
LOUDSPEAKERS 
by G. A. Briggs 
details The Why and How of Good 
Reproduction 3rd Edit (4th 
impression) 


GREAT DOUBLE 


SOUND REPRODUCTION 
Briggs 
inwaluabi« ver ng 
on a subiects fron 
Cabinet Pick-ups and 
Microg 248 pages. 193 A standard reference work on 
Diagrams i Full Rexine the mechanics of good repro- 
(11+ post fre Library duction 88 pages (5/3 
Editi « ‘ Bound 10/6 ee fal g TR | 
i7% st free) free). | 
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vy > 
——Simmonds—— { Morland Braithwaite Ltd. 
OXFORD ST., HARROGATE. Phone 5433 Semaiceron. op. Oe aY en 
offer the following nearly | wy me: ron sogrson . 


New in Stock 
UNUSED apparatus i G.8.-Beli Howell "Model i aon Se 


“Pathe Lux, |00w. ai? @ Ditto Compact Mode! with built-in speaker 
.. 17 6 i a210 @ 
20 6 i Specto Dual 9.5/lémm 443 10 
-- Gt to Specto single size iémm., 9.5m. or Emm 
, case... 417 10 ‘mM 6 
£27 10 i Pathescope Gem, 9.Smm a37 1 
Ditmar Duo, resistance, fict } G.8.-Bell & Howell, Grom «s? @ 
<4 10 (6 Op 8 Home Projector in case as 0 
| lémm. Ensign Kinecam, {3.5 interchangeabie, | Ask for ¢ demonstrotion 
2 speeds, 50’ spools, case cif @ 0 Editors, Splicers, Spare Reels, Film Cement, 
lémm. G.1.C., 11.9, new “447 6 @ i Titters, Cine Screens, Moviepaks, 9.5mm. Silent 
lémm. Specto Educational, new 448 10 0 i or Talkie Super Reels 
| Weston Cine Meter, new ... a9 is @ i The New Six-way Plug—fits 6 sizes of 2 or 3-pin 
sockets. Price 12/6, post 9d 


THE MERSEYSIDE CINE] =-C] 
CENTRE = CHES 
J. ALLEN JONES rim 


12 SOUTH RD., WATERLOO, LIVERPOOL 
ie wweree i | | LID Rary svn s 
‘PROJECTORS IN STOCK 


Specto 9.5mm. Projector <3 66 

Specto 8mm. Projector <% 06 

Specto {6émm., 250 watt Educational Pro ject 
é 


























o 
° BOOKINGS NOW BEING ACCEPTED 
FOR WINTER PROGRAMMES 


6d. for 8mm., 9.Semm. and 1émm. Silent Catalogue 
1/- for ié6émm. Sound Catalogue. 


G.8. 601 iémm. Sound Projector 4237 16 40 HIGH es NORTHWICH, CHES. 


B.T.H. 301 |é6mm. Sound Projector ...4220 6 | : 
PROJECTION SCREENS, LAMPS, LENSES, FILM Grams and Phone: Northwich 2506 : 
AND EVERYTHING CINE 


Brun Camera Matte and | | CROOKES CINE- 
Effects Box | SOUND SERVICE 


Enabies the amateur to put many tricks into his (W. &@ J. CROOKES & SON) 
films (fades, wipes, etc.), and provision is made for 
holding a fier. The owner of a turret head 1 PHOTOGRAPHIC AND CINE SUPPLIES 
camera only requires one filter to use in con- AN 

junction with all his lenses if he has a Brun Matte lémm. SOUND FILM LIBRARY 

and Effects Box. Bases are obtainable for most Catal 80 2 

makes of I6mm., 9.5mm. and 8mm. cameras. (Catalogue, BO pages, 2/6) 

in neg Menage Showrooms: 10-11 QUEEN'S TERRACE 
run orber le un aylight 

Screen . Educational Loop Films, ives Office: Si, tage a MARINE ROAD 
Shorts, “Old English Crafts,"” ‘‘Wondertul i (Film ings) 

Britain’ series, ali obtainable on monochrome 

or colour stock. Send for lists. Send SAE. al Day & Night Service “Sa 


Sete Civwtnstion nue SpucaTionaL | || SCARBOROUGH (355)  YORKS 


FILMS Led., 15 Prestwich Street, Burniey. 


or 

() 

“ Universal’ mm. 500 watt Projector (new) 
<% 7 


6 
Pathe Gem 9.5mm. Projector 437 10 © 
Pathe Ace 9.5mm. Projector aie @ 
Motor attachment for Pathe Ace as 006 
ts} 
ti) 
$ 




















‘on app om. | | EC sceiaee anes ; 
GB LSI6é complete with speaker and resistance, i CINE SPECI nclude :- 
also 500 watt lamp. This machine has had only vEBO Fag a Close-up homage, ~ 
300 running hours since brand new and is definitely 20", af ~ : . 6 each V.7. 7 ~ each 
optically and mechanically immaculate. (Not | Other tai — {to order) a oe 
war surplus) + 29 60 0 VEBO Editing 6 

VEBO Critical Focuser (9.516) ase 
ECON OSIGN Stencil Titie outfic ciwe 
Our accessory list wil! interest you 
THE BOWEN & VERNEY CO., 
147 Compton Road, Wolverhampton 











BRRCAINS /N BRIEF 


A CLASSIFIED SECTION DEVOTED TO READERS’ OWN ANNOUNCEMENTS 


For buying se 
Boxe Number 


extra 


c and exchanging every kind of cme equipment and accessory. 
Address Box No. replies c/o Amateur Cine World, 24, Store Street, London, W 


Rate 7d. per word (minimum ez 7 


All advertisements for the November issue must be received by the 29th September 


POR SALE 
Filme & Film Libraries 
fémm. Siler me for sale-—Comedics, 
Travel. S.AJI Ivey, 2 Dryburgh Road, 
S.W.15 
9.5mm. Siler 
and exchang: ; = 
Ce., 174H 
Fer Sale 
b concet 


Drama, 
Putney, 


Films bought, sold 
Star Film Trading 
"Phone: Fin. 4468. 

Silent films in 
Brookfield, 


st Sound Colour. 
FE ek 
N.W.7 
wt oe ‘of ya 
S.A.E. for particulars 
inchfield khill, Dencaster 
New Keleases am Short films, many unusual 
subjects from Prance S.A. and England, new 
prints, unobtainable ten priced from 75/- Oo 
reel S.A at BM/G ZAL., London, W.C 
9.5mm. Sound Hire. 2/6 per ree! Write R. e 
Pairs, 27 P fract Road, Hoyle Mill, Barnsley, 
Yorks 
iémm. and Smm. Sound and Silent films for sale, 
feature filrne { stright sale lémm. Silent filrns 
for hire 24 tamp to L. Gelbier, 1 Stamford 
Mansions, Old st Clapton Common, N.16 
Amateur off: plus 16mm. Silent films, reason- 
able. Also few nd filme. S.ALE. List. Stretton- 
Ward, 11 Re | Road, Leamington Spa 
9.5mm. Pathescope 5/B and M. Films exchanged 
i/- per ree awfell Film Exchange, 58 Lapstone 
Road, Mi: imberland 
Smm. enthusiast again invites temporary film 
exch + es Winter, without charge Please 
Rutter, Luxfield Road, Warminster, 


Good comes only. 
with es many 
Thursby 


Films exchanged. 
State requirements, 
alternatives msible Tattersall, 83 
Rd., Burnk 
95mm. Film Exchange. 1/- per reel 
48 St. Phily ivenue, Liverpool, 21 


Shannons, 


Cameras & Lenses 

Cine Kodak Special lomm. Camera Spare maga- 
gine. Kodak Anastigmat 15mm. f/2.7 lens. Kodak 
Anastigmat {1.9 lens. Kodak Telephoto 3° 
£/4.5 ler |. H. Dalimeyer Telephoto 4° £/3.5 lens, 
Kodak Tele; li4men. £/4.5 lens. Kodak Tele- 

hoto 6" {4 Book of masks. Six Cine Filters. 
Aather Carr (ase Box 565. 
9.5mm. Pathescope Cine De-Lamxe Camera (3.5). 
New Dekb tor, £25. (Phone). Kin. 9431. 
Paillard Bolex H.16 Cine Camera with attached 
frame cou {3.5 Taylor-Hobson (Fixed focus), 
and 3° 14 er lenses, £105. Apply Telephone 
Number TR , 6262 
tmm. ERumie vera, £/1.9, 


——— meter, 
£40 or offers 


jarpur, 249 Muller 


recently overhauled, Leather 


Cine Kovdak {'3.5, 
64 


e 8enm. Cine Camera: multi-speeds 
: Dallmeyer focusing lenses, 1 Jmm. 
£/1.9, 14° 41 oto. Filters, including Kodachrome 
“ Haze r case All excellent condition 
«5° Ga lidland Road, Thrapston, Kettering 
kko ¥ f ? Ross lens, perfect condition, 
brand new f ase, £20 129 Oriental Road, 
Woking 
Cameras, Projectors—«uper bargains, condition 
aranteed » Cine Kodak 8.20, £/3.5, case, £20 
Soum. DD case, {13 lomrmn. Kodascope 
E, 300 wat transformer, optical frarning, 2° 
lens, can {%. GB. tomm. Model A talkie, 
rebuilt w amplifier, only £30. complete 
Forrest, 8 Road, Hampton, Middx. Molesey 
3511 


Dekko. 110 
single pict 


Bell Howell-Gaumont 8mm. Sportster with case, 

brand new, never used, 1 Kodachrome, £45. i9 

Woodvale Parade, Belfast. 

Ensign Kinecam f/1.5 Cinar, excellent condition. 
Box 568. — 


Leather case. Bargain at £45 

Victor Model 3, turret head carmera, fitted 1° 

meyer f/1.9 lens. First class condition, £70 or offer. 
Burgess Lane & Co., Block J, Sunleigh Works , 
Sunieigh Road, Wembiey 

F/1.5 100° Spool loading camera, £25. Agfa Movex 
converted, efficient, reliable, neat appearance. White, 
45 Manor Road, ters Bar, Middx. 

Smm. B. & H. Model 134A Filmo camera, Mytal 
{'2.5, Cooke 1° £/2.7, telephoto, one Kodak film, all 
in excellent condition, £42. Trump, The Hill, 
Caerleon, Mon. Tel, 262 

9.5mm. Dekko Dafimeyer {1.9 focusing, multi- 
speed, yi frames, {16. Four used Siemens 16mm. 
cassettes 30/- each. x 57 

lémm, Paillard Bolex H.16, with 27mm. Leitz 
Hektor f/1.4, 15mm. Dallmever f/1.5 and 50mm. 
Dalimeyer f/1.9 Nearest offer to £150. Carr, 
Windy Corner, Vicarage Hill, South Benfleet, Essex, 
8mm. Bolex H&B, 3 lenses (Standard, W.A. Tele- 
photo). Excellent condition. Hide case. Accessories, 
Offers. Sims, Eign St., Hereford. 

Paillard Bolex H16, 3 lens turret. Dalimeyer 3° 
f/3.5, 1° £/1.5, 15men. £/2.9, 5 speeds, single picture 
back wind, automatic loading, 100° capacity, visw 
focusing, parallax correction, etc Perfect order. 
Complete with hide case. What offers. Box 573. 
35mm. Professional Vinten Camera, turret head, 
three lenses, Sale £110, or 
exchange for 16mm. outfit. Box 576. 


immaculate condition. 
All details. 


Projectors 

Debrie 16mm. Sound/Silent Projector, little used and 
in excellent condition, £150. Mobile Cinema Services 
Led., Glenbuck Studios, Surbiton, Surrey. 
Projectors. So easy to get mediocre and poor stuff ! 
We don’t touch it. Only first-class Tens 
offered with guarantee. Specialist firm. I.C.8 
Barbourne Road, Worcester. ‘Tel.: Worcs. 
Bargain for quick Sale. B.T.H. 301 16mm. 
jector complete. Record player, records several 
spares. 2 8ft. x 6ft. “Stapleford” Self-erecting 
screens. 1 13ft. x 10ft. Screen, suitable small] cinema. 
Several sound films including 1,600ft. “ Battle of 
Britain,” all excellent condition. Details from Bentom 
Studio, Albert St., Loughborough. 
Bolex ‘Talkie new Movie Paks, 
Johnson, 34 Hampton Lane, Solihull. 
A GB L516 Sound Projector in perfect condition 
complete, £89, 16mm., also Specto l6émm. silent 
geevertes, new, cost £36, £29 complete with several 
Ims. Real bargains, first deposit secures. Also a 
quantity of sound and silent shorts for sale at very 
reasonable prices. G.S.P., 21 Telford Court, Streat- 
ham Hill, 5.W.2. TULsee Hill 3584. 
G.B. L516 16mm. Sound projector, in good condition, 
recently overhauled, a self-recta screen, £90. Apply 
demonstration. Hale, 7 Stanley Ave., ken » 

ains. Victor Greyline 


Kent Bec. 2717. 
Errick used ector ba 
ew 1949, Perfect, £160. 
Bases scratched. 


offers wanted. 


Dem. Model, B.T.H., ! 
2 only Latest io Germs, £30, £32 

Specto 16mm., New April 1950, £30. Specto 8mm. 
used 3 times, £32. 500w. 8mm. Dekko £32. All 
guaranteed absolutely 100°. Optically and mechanic- 
ally perfect. Erricks’, Opp. Town Hall, Bradford. 
Yorkshire! Free demonstration any new sound or 
silent projector at any time, —_ in Yorkshire. 

» Opp. Town Hall, ‘ Bradfo: 
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Save money on new projectors! Get our allowance 
on your old machine first! Erricks’, On. 5 ho bane 
Bradford. Victor, G.B., DeBrie, Tt Pathe, 


Dekko, Specto. 
£5 10s. brings the youngster s Pathe Ace for Christmas 
in attractive festive packing from Erricks’, Opp. ‘Town 
Halli, Bradford 


Kodascope 8-38, converted 200 watt, mechaniem 
excellent, £16. Yearsley, Vicarage, Benenden, Kent. 
1958 8. H.-Geumont Sound 601, a: new, also 
canvas covers. £225. 37 Town Row, West Derby, 
Liverpool 12. 
Paillard Bolex 8mm. and 16mm. Projector, a new, 
— ——s complete every r t with case 
“The Old Hall, Al , Wolver- 
ge 


Debrie projector, sound, silent, as perfect. 
Practically unused, made by BLP Bargan £9 
Can be seen demonstrated here. Capper, 20 Mace 
field Road, Buxton. 
Bell & well (American) fmm. projector, 500 
watt, separate reastance, case, condition as new, 
Also Bolex M8R projector, 500 watt, unused, 58. 
Both finest &mm. ye pment available. Box 
iémm. Bell Howell Mode! 601 (Sound). New ps 
very little used. £180. Meachin, 235 Kingsway, 
Gatley, Cheshire 
200B 9.5mm. spare | , screen. Bargain £25/10, or 
offer. Whelan, 45 Albert Street, Ventnor. 
iémm. Kodascope “FE”, 300 watt, built-in trans- 
former, good condition, £30. Box $70 
Gebescope L.516. Lees than 20 hours use. New 
condition. Full particulars on receipt of stamped 
addressed envelope. Box 571. 
Pathe 9.5mm., 2008 resistance, case, spare lamp, 
42-18. 197a Sussex Road, Southport 
wine Bargain. G.B. L.516 16mm. sound 
projector, complete, used few times only, guaranteed 
as new, two spare projector lamps, new set valves 
and sprockets, new Ceifix giass beaded screen, £85. 
Nash, 45 Burlington Lane, W.4. Chiswick 2648. 
Two Pathe Baby 9.5mm. Projectors. Also one 
motor drive unit for above a each unit. Burgess 
Lane a ee Block J, Sunleigh Works, Sunieigh Road, 
Wemble 
Gaament L516 Model i6mm. Sound and Silent 
yjector. One owner since purchased new 1947, 
“arefully used and regularly serviced Excellent 
sound and picture quality. Absolutely reliable, and 
complete as delivered new. £95.0.0. Wanted. Paillard 
similar lfm. Camera. Purdie Croft, Bucklesham 
, Ipewich. 
je. Carpenter Sound projector and all Speres 
Cine Kodak 8/25, as new £27. Specto lémm. 
nstration Projector, £30. Hamptonian Film 
Service, 2, New St., Oswestry. 
Amprosound Premier 20. Spares. £170. 427, 
~ New Rd., Salford 7, Lancs. 
transformer, with case, 
Westlands Ave., 


Por’ 
120. 


ope lémm. and 
soon, as new, £36. ‘“ Totnes,” 
Slough, Bucks 
Pathe Debrie 16mm. Sound projector, speaker and 
transformer, £85. 16mm. Sound projector, speaker, 
transformer and turntable, a sone parts for converting 
to 9.5mum., £30 loudspeaker in large case, {5 
M y ‘cased lecture lantern Hi x 34,45. 6” lime. 
light lantern, £2.10.0. 39, Chigwell Rd., Bournemouth. 
Paillard Bo DA. & 16, 400 watt, 2° Dalimeyer, 
reverse, stills, case, instructions, "superb outfit, 
indistinguishable new fs. Box 556 
8mm. Kodascope 35 projector, 200 watt, carrying 
case, 2 spare lamps, 200 ft. film, Univex 15.6 SR 
camera and film. £24 the lot. Dye, 13, Wincanton 
Road, South Fields, S.W.18. 
200B with conversion for sound 16mm. and 9.5mm 
complete except for amplifier internal wiring and 
exciter mounting. Extensions for 1, «4 reels, 
Separate Power-Pack providing H.T., 6 Iv. 110v. 
and 6v. 6a. Provision for gram. input. vatky Wedhll 
£27.10.0. Box 574. 
GeBesc Model A, complete spare ~ “N valves, 
etc., excelient condition. Best offer over I 
9.5eam. Camera 1”, f/1.9 Ross, £26. Willmmaon Pre- 
cision 16mr. Camera gun, 24 volt drive easily con- 
verted for personal use, £7.10.0. Box $75. 
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w Boodhroyds, 34, 8 


Accessortes 
Lamps: Quantity 110v., 200 watt, 
#). Pre-focus lamps. New in original packs. 
x anufactured by wy of repute. Suitable for mast 
ty . Ko tmagn, efc., etc ~~ une 
L5* = 4° diam. pom at less than half today's 
prices, pave of BE. font aoe for quotation i tas 
been = "sed Otc) oi 142 
ford, 6. Ndleton 


Output 6 watt, for use 110 
Output t cr matched 
Seund Cell, input 9 volts, 
Valve combination, 2 type EF 37, 
yee §Z4. Readily convertible Public 

Wedeas Eng. Co. Led., More- 


Ex-Government ws. Reels 1,600 fr. 12%, 
Cans 2/6. 400 ft. Reels 2/6. Cans i/-. Fibre Transit 
Cases, to hold 2/1,600 ft, Reels, fitted straps, new, 7/6, 
“wd ye — — oes. i3 Vicarage 
ang bury, Nr rmingham. “Phone 
Broadwell i2i4. ¥ 
Com e your show! 9% Sm. Medici ” Pers 
titles from od. “ Censor Certificate” effects. Box § 
Scophony-Baird Cine Soundmaster, unused, ow 
poms overseas, £70, This machine is gerui 
’ nd new. Fit.La Ashiey, Flying College, Man 
Inca. 
lémm. Super X or XX Magazines, 34/- 
Cine Services, 8 Portland Place, Stalybridge, ¢ hess 
Portable Proscenium, beaded screen 72 x 48, t 
eolour variable |i , Variable speed mc 
curtains al! contre led 1: wayee tor position, ¢ 
collapsed for transport, Hitchina, § } 
Hanningfield, Guana’ ae e 
Viewer. Craig Viewer and splicer with winder 
ans base, £21. Pollard, Red House, Gots oan 
certs 
New tripods adaptable al! Cine work, £) e« 
worth double. (Quotations/sample for Lots. Bi 
ee Mg wx Street, Syenet, Pontypridd. 
epairs to all makes sou equipment, projec 
motors rewou Collection and delivery : tae 
makes tape recorders available, Cinema Service C 4 
40 Hillside Gardens, Northwood 470. 


Miscellaneous 
Bulld-Your-Own Latest American Proscar, 
Sound conversions, Amplifiers, Enlargers, Dri 
Timers, Titlers, Projection booths, ete., ete. 18 fi 
designs in three books, only 9; aeons paid. Order now,” 
Five illustrated Catalogues, 5,000 books, plans, maga<_ 
zines, 6d. by Rr miy or single copy. 

Publishers’ Service 

Repairs to all cine apparatus, Cameras, tors,” 
accessories, films, etc.,in stock. List 3d. P. F Wilson a ¥ 
Cine Engineer, 17 Roberts Rd., Walthamstow 
London, E.17. LARkswood 1473 

For Sale. 
Autornatic Nigh 

Company. Marshall 16mm. Sound and Vision camera, 
completely scif-contained and portable. ‘Two 16mm, 
Sound projector. The whole an excellent bu 
anyone desirous of setting % business. 
complete. H. Tempest Ltd. fundella Road 
Nottingham. 
Monmouthshire. We specialize in personal service 
for Pathe fans. Hundreds of films available, projectors, 
screens, titlers, rewinds, all spares. Leisure Spot, 
Blewitt Street, Newport. 

Guaranteed repairs to all cine apparatus. Cine 
film processing. Extension arma and parts made for 
rojectors and cameras. Howell's Cine Service, 23, 
Fioltwhite Ave., Enfield, Middx 
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Sound and Silent Fea- 

Send price and details Senusth, 
southampton 

t6rmum. and 9.S5eum. Sound and 

ondition, top prices paid, films 

Midiand Film Library, 137 

, Oldbury, Nr. Birmingham 
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star wheel attached : Striker wheel 
we with star wheel For De-Vry 


ttent “prix ket 


Wanted. 16mm. Sound or Silent films of Paris, 
Views, Cabaret, or anything of interest. Box 569. 
Siemens §R 2cm. lens, light yellow filter and manual 
wanted. Housego, 9 Pathfield Road, S.W.16 
STReatham 1866. 
£30 cash for Scophony Baird “Home” recorder in 
fect condition. 27, Kitchener St., St. Helens. 
rojector lens. 60mm. or near for Pathe Super Vox. 
Spinks, Oxwick, Fakenham, Norfolk. 
Wanted for cash. All projectors, carneras, films and 
apparatus. Good prices paid for apparatus in first class 
condition, Penrose Cine Ltd., 69, Streatham Hill, 


hes 510, 511 


Intermuttent model projector 
i¢, Lancashure County Constabu- 
Private user 
Totteridge Lane, 


yector Sslent 


Poy nings, 


assettes Kodachrome for Kodak 
lohnstone, New Park, Cranleigh. 
loruwmn. Camera, perfect condition 
W estrmorland ke ad, Newcastle- 


real or negative 16mm. film stock 
late Stretton-Ward, 11 Radford 


Phone . 


‘pa 


INDEX TO 
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Bruce, Chas. W 4 
560 
Pathe Ltd 567 Patmore, Clive 578 
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564 Glos. 
494 Salanson Ltd $77 
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560 Moxham, E. T., Led 2 
Rowland, Morton, & Co. Led 
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572 
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497 Herts. 


Hart, C. H 


467, Townsend & Crowther Ltd 


489 
488 
Cover 
304 Associated Cine Equipments 

494 
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501 
smeras) Ltd. 505 
577 


Lancs. 

jas. Bacon & Sons 
Brun Educational Films 
Cinephoto Ltd 

Gorse, E 

Holdings Fidelity Films 
Jones, Allen 

jones, F.E 

Kirkham Film Service 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Led 
Ranelagh Cine Service 


td 568 
492, 4% 
573 


Leics. 
Jessop, Frank E 
Midland Camera Co. Ltd 
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Lock, Gordon (Grimsby) Ltd 
Lock, Gordon (Louth) Ltd 
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Laure! Cine Exchange 


Norfolk 
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Store Street, London, W.C.1. 
Agents for Australia and New Zealand: 
td Central News Agency, 
1.) Registered for transmission to Canada and Newfoundland by magazine post. 


London. Phone Tulse Hill 6756 


SILENT FILM SERVICE 


TWO NIGHTS HIRE: 9. Smm 
COLOUR témm. 7/6 2 NIGHTS 


SEND STAMP FOR LISTS 


Laurel Cine Exchange 
624, Bath Road, Cranford, Middx. 


1/6; témm. 2/6. 


Hayes 0742 


ADVERTISERS 


Notts. 

Briggs, D 

Cariton Cine Service 
Heathcote 


Somerset 
Gray's Camera Shop 
Howe, Cyril Led 


Staffs. 
Bowen & Verney Co 


Surrey 

Balchin, J. H 
Croydon Cine Service 
Gowllands Ltd 

Pyke, T 

Walton Films 


Sussex 

Boyd, G 

Westminster 
Exchange Ltd 


Photographic 


Warwickshire 
Birmingham Commercial Films 
Braithwaite, M., Ltd 


Westmorland 
G. Maicoim Snaith 


Worcestershire 
Turner, A. H 


Yorks 

Baker & Hyman Ltd 

Childe, Geo. Ltd 

Cinesmith 

Crookes Film Library 

Royal Sutcliffe Cine Equipments 


Saville, John & Sons . 
Sheffield Photo Co. Ltd 
Simmonds : 
Wharfedale Wireless Works 


WALES 
Sound-Film Services 578 
Tel: Museurn 9792. 


Led. (London Agents: 
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We present with pride.. 


The Romantic Siey of 
the Immortal CHOPIN... 
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@ As long as your heart throbs 
to the magic spell of Romance. . . 


@ As long as your pulse pounds 
to the excitement of intrigue... 


@ As long as your soul is bewitched by beauty and music . . 


YOU WILL REMEMBER THIS PICTURE! 


COLUMBIA a 
PICTURES b 


og 
Distributed by WIGMORE FILMS LTD 


Send for Full information and Catalogue 


Dept. A.C.W., 35, BEAUFORT GARDENS, BROMPTON RD., LONDON, S.W.3 


Telephone Kensington 1600 4300 














